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ROYAL CHORAL SOCIETY.!| THE ASSOCIATED BOARD 


ROYAL ALBERT HALL. OF THE R.A.M. AND R.C.M. 
— FOR LOCAL EXAMINATIONS IN MUSIC. 


:H sty Tue Kine. —_—— 
ees Se ee oe ee Patron: HIS MAJESTY THE KING. 
Conductor: Sir FREDERICK BRIDGE, C.V.O. 


LOCAL CENTRE EXAMINATIONS (Sy.tvasus A). 
Examinations in Theory held in March and November at all Centres. 
| In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 


600D FRIDAY AFTERNOON, APRIL 2, AT 3 
Entries for the November-December Examinations close Wednesday, 


MESSIAH ” - - - H ANDEL. | October 1 1915. 


SCHOOL EXAMINATIONS (Syctvasus B). 





MISS RUTH VINCENT. : ‘ 
MADAME KIRKBY LUNN. | Held throughout the British Isles three times a year, viz., June- 
MR. JOHN COATES | July, October-November, and March-April. Entries for the June-July 
MR "HARRY DEARTH | Examinations close Wednesday, May 12 (Irish Entries, May 5), 1915. 
ice ee? or , | Theory papers set in Examinations of past years (Local Centre or 
FULL BAND AND CHORUS. bs ge be obtained on application. Price 3d. per set, per year, 
jin Organist: Mr. H. L. Batrour. The Roard offers Pg nd SIX EXHIBITIONS tenable at the 
“ml Bie: Stolle, os, 60,° Arent . wees - .| R.A.M. or R.C.M., for Two or Three Years. 
Mom @ Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony, 4s. and 2s. 6d. ; | Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing, 


Vine idlery (Promenade), 1s. Entry Forms, and any further information, may be obtained post-free 
| from— JAMES MUIR, Secretary, 
| Telegrams : : “Associa, London,” 15, Bedford Square, London, W. C. 


THE GUILDHALL SCHOOL OF MUSIC. 
| JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 





ROYAL ACADEMY OF MUSIC, 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 








Patron: HIS MAJESTY THE KING. PRINCIPAL vs ree LANDON RONALD. 
President: H.R.H. THe Duke or ConnauGut, K.G. COMPLETE MUSICAL EDUCATION at an inclusive fee. 
Principal: Sir A. C. MAcKENzIE, Mus. Doc., LL.D., F.R.A.M. | _P RIVATE LESSONS are given in all musical subjects and STAGE 
r ———_—_—_ TRAINING in Elocution, Gesture, Stage encin, Fencing, and 
ia, | MIDSUMMER TERM BEGINS MONDAY, MAY 3. pan: V ORCHESTRAL PRACTICES ARE CONDUCTED 
Fate @ etRANCE EXAMINATION, FRIDAY, APRIL 30. 2 ORCHESTRAL PRAC ‘S$ ARE CONDUCTE 
_~ RA : ~ ax m ae a, dane aes APRIL a, of 2. BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
at sgemaggyag nee eee oe ae CoE and Local Schools Examinations (open to general public) free. 
Po The Baume (Manx) Scholarship in any Branch of Music will be H. SAXE WYNDHAM, Secretary. Tel. Holborn 1943. 
ui : mpeted for on or about Thursday, April 29. Last day for entry, |; —— - 
Marts Bs) 5 3 ] > " 
Tar 4° > ROY AL 


Paieet | Mpaticules will be vent on application. © MANCHESTER COLLEGE OF MUSIC. 


J. A. CREIGHTON, Secretary. 





Carve: —— ' —— 
“Ci ee . a Patroness: HER Majesty QuEEN ALEXANDRA. 
King Has THE ROYAL COLLEGE OF MUSIC President: Sir W. H. Houtpswortn, Bart., LL.D. 
’ 
sirégeToe | MINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Principal: Dr. Apotru Bropsky. 
vi ty ' Gasepenseet by Royal Charter, 1883.) . The COLLEGE YEAR open ry on Tuesday, September 29. 
= ‘egrams—‘‘ Initiative, Southkens, Telephone—‘“‘ 1160, Western. Special Houses of Residence recommended for Students. 
Adan: London. Students are required to enter upon a complete course of Musical 
Torres a instruction, and are not admitt ed for a shorter period than one year. 
Gounet Patron: HIS MAJESTY THE KING. | Fee for the year, £30, payable in instalments of £10 at the beginning 
Wi . cs ofeach term. Special F ee for Ww ind Instrument Course, 41s. 
- President: H.R.H. THE PRINCE CHRISTIAN, K.G. Systematic Course for the Traini ng of Teachers incl luded in the 
Fase Director: curriculum. 
Bayly &C, Huser H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. by 4 bi Fort us, with Scholarship information, Diploma Regulations, 
Lovee 7 ; and ry Forms, on apt licatior 
jachon Hon, Secretary : CHARLES Mor.ey, Esq. Opera Class—Miss rae 1: Brena. 
igre STANLEY WITHERS, Registrar. 





me. hy eee MMER TERM will — on Monday, May 3 
ce Examination, Thursday, April 29. BIRMINGHAM & MIDLAND INSTITUTE. 





Adam 
We Syllabus and Official Entry Forms may be obtained from SCHOOL OF MUSIC. 
ers CLAUDE AVELING, Registrar. | —__- 
* “Marte | Visitor en ea Sir Epwarp Etcar, O.M., Mus. Doc., LL.D. 
* 2 BL . . eee i . Director .. - GRANVILLE Bantock, M.A. 
_—— ROYAL COLLEGE OF MUSIC. | Visiting Examiner.. W. G. McNavucGut, Mus. Doc. 
SESSION 1914-1915. 
Bora Patron : $ : r4 : KING 1 Hage 
We Presi atron: HIS MAJESTY THE KING. The Session consists of AUTUMN TERM (September 21 to 
Somers resident: H.R.H. THE PRINCE CHRISTIAN, K.G. rr. i teks hy =~ (January 18 to March 27); 
Vine Hel § Director = Sir C = fee: Vie oe ; MME (April 12 to June 26). 
"7 a mw: Sir C. Hussar aT + ~\aee C.V.0., D.C.L., M.A., Instruction in all branches of Music, Students’ Choir and Orchestra, 
Butts wrens Chamber Music, Students’ Rehearsals, and Concerts. 


Prospectus and further information may be obtained from— 


see{PATRON’S FUND 
H. M. FRANCIS, Secretary. 


(Founded by S. Ernest Palmer, Esq.) 


| 
| 
} 
- ™ the encouragement of British Composers and Executive Artists, 
_ PE tAMBER MUSIC CONCERT usually given in March is THE ROYAL COLL EGE OF ORGANISTS. 


You BDEFERR 
sc haiheest D, the Committee having decided to utilise the Fund fc . — = a 
[shaw berets of distress caused among uitde _ by the W oq re pune Sor!) Examination Regulations, List of College Publications, Lectures, &c 
ona “ a may be had on application. 
Royal C, CLAUDE AVELING, Registrar. H. A. HARDING, Hon. Sec. 
ollege of Music, Prince Consort Road, South Kensington. Kensington Gore, S.W. 
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TATTITE Derr * y 
UNIVERSITY OF DURHAM. 
Examinations for degrees in Music are held as follows :—Matric ulation, 
April and October ; First Mus. B., March and September ; Final Mus. B., 
and Mus. D., September only. 
For particulars, apply Secretary of Examinations, University Office, 
Durham —— of former Examination Papers, 1s. per set. 





MANCHESTER SCHOOL OF MUSIC. 
Sir W. H. Hovutpsworts, 
A.R.A.M. Sixty Professors. 


Patron: Bart. 

ALBERT J. Cross, 
New Violin Professor: Mr. Joun Dunn. 

All Branches of Music taught. Private or Class Tuition. 

Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from The Secretary, Albert Square. 


The Opera Class will give 
in aid of the War Funds, conducted by 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXI1. 
Victoria, Cap. cxxxi., § 23. 


Principal : 


Auber's “‘ Fra Diavolo” on April 16 and 17 
Che Principal. 


President: Tue Verv Rev. Tue Dean or Bristor, D.D. 

ASSOCIATE (A.L.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.LG.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in July and December. 


COMPETITIONS FOR 1ro1s5 





Si.ver Mepat for the best Setting of the Nicer ve Creed to Easy 
clesiastical phrases, not nece ily Gregorian Tones. 

Sitver Mepat for the best ificat, set to one of the Festal | 

Gregorian Tones, with varied Bourdons to Verses 3, 4, and 


Gloria Patri. 
‘z& Mepat for the best simple Andante for the Or 
obbligato). 

Bronze Mepat for the 


Br 


gan (Pedal 
best Kyrie. 


April 28, rors, Anr 


ual Service 


May 7, 1915, Lecture: ‘‘Some Aéstheticisms of Ecclesiastical 
Etiquette,” by Dr. T. Westlake Morgan. 
REGISTER OF ORGAN VACANCIES. 


Organists (Members) have the Free use of the Register of Vacant 


Appointments. 


Calendar (grafis) and further information of Dr. LEWIS, Warden, 


18, Berners Street, London, W. 





VICTORIA COLLEGE OF MUSIC, 
LONDON. 

(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 

Berners Street, Oxrorp Street, Lonpon, W. 
Tue Most Hon, 


1891. 
18, 
President : THe MArRQuis oF ANGLESEY. 
Board of Examination: 
Principal: J. H. Lewis, D.C.L., F.E.1L.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 

Hon, Director of Studies : Cuurcuiit Sistev, Mus. Doc., F.1.G.C.M. 

Rosert Fox Frew, Mus. Doc. Dunelm. 

Rev. Nogt Bonavia-Hunt, M.A. Oxon. 

Secretary: H. Portman Lewis, 


Me +m ite x a xi aminations in all subjects, in« luding 
A.V.C.M., L. -M., F.V.C.M., also for the 
Diplom: 1 in the VA of Teaching, April, July, and December. 


Local Theoretical Examinations, 


the Dipl omas of 
“eachers’ Professional 
July and December. 

Practical Examinations are now being held at the various Centres. 
Gold, 
Local 


Dr. Churchill Sibley gives personal lectures at the C 


Silver, and Bronze Medals are offered for Competition. 
Secretaries required for towns not represented. 

‘ollege. 
All communications to be addressed 


! as usual to The Secretary, 
Registered Office, 11, Burleigh Street, 4 


Strand, W.C. 


POSTAL INSTITUTE OF MUSIC. 
ALDERMAN'S WALK, LONDON, E.C. 
For Tuition in Theoretical and Practical Music ; and preparation for 
all examinations. 


Postal Lessons by Specialists in 
moderate fees. 


all Branches of Music at very 





Further particulars on application to E. W. S. Watson, Secretary. 


LONDON COLLEGE OF MUsIc 
GREAT MARLBOROUGH STREET, LONDON, y 


Patron: His Grace Tue Duke or Lezps, 


BoarpD OF EXAMINATION, 
Horton Attison, Mus. D. Dublin; Mus. B. Cantab. ; PR4y 
Dr. ArtHuR S. Hottoway, Mus. Doc. Oxon.: ; P.RCo. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal, 
G. AuGusTus Homes, Esq., Director of Examinations, 


Dr. 


EXAMINATIONS—LOCAL AND HIGHER, 

The NEXT EXAMINATION for certificates in Pianoforte Vio 
Singing, Elocution, Organ, Theory of Music, &c., wil] be held 
London and at over 450 L ocal Centres throughout the United Kingd 
in JULY (JUNE for Scotland and Ireland). 

SYLLABUS, with Annual Report and Forms of Entry, may ie jy 
on application to the Secretary. 

The HIGHER EXAMINATIONS for the os ay oe of Asai 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in Apr , 
and December ; and for the Diplomas of ae: in 
»C.M.), Licentiate in Music (L. Mus. 
(F. L.C.M.), in Jat. La and December. 





tant 
L.C.M.), and Fellows 


In the Educational Department students are received and thorough 
trained under the best Professors at moderate fees. Lessons » 


commence from any date. 
A. GAMBIER HOLMES, Secretar 


Telegrams : ‘‘ Supertonic Reg, London.” 





Telephone : 3870Cenm) 





| Author of ‘‘ Vocalism,” 


| 
| 
| 
| 
: 
| 


T ~ ~ 
MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 
**Elocution : Its First Principles,” 
Faults and their Remedies.” 


in the Press, and shortly to be Published: 
it feels to Sing.” 


** Vocal Technique: H 


‘The most complete guide to singing in English.”—“ Lancelot," 
the Referee. 

**One of the sanest of sane expositions." —Musical Courier, N.Y. 

** One step nearer to the ideal."—Xe/eree (‘‘ Lancelot"). 

"Is a reliable expert in all branches.”"—Gentlewoman. 

“A magnificent guide to both teachers and students."—Eastm 
Morning News. 

‘Do not hesitate to commend.”—Glasgow Herald. 

‘Well up and enthusiastic in his subject, which he handles ins 
ome manner. His technical knowledge is minute, wide a 
accurate: what he has to say is well worthy of consideration by pubic 
singers and music teachers." —Aderdeen Free Press. 

** Has had exceptional op portunities of studying 
Common- -sense in all he utters.”"—Leeds Mercury. 
‘Is an acknowledged authority. —Western Morning New 
“1 have not the slightest fear of contradiction when I say that no ae 
knows more about the voice and vocal production than Mr. W. # 
Breare."—‘‘ Counterpoint,” in the Newcastle Journal. 


Further Press Opinions on application. 
“HERALD” 


his subject. . . 





Buii_pincs, HarRocaTe, 
or 139, New Bonn Street, W 
aininaaial 


Address : 








IN THE HIGH COURT OF _ JUSTICE. PROBATE 
DIVORCE AND ADMIRALTY DIVISION.  (DIVORC 
rO PERCY HAROLD WOODS, formerly of 1, Stan 
Terrace, Penzance, in the County of Cornwall, but whose 
a. is unknown. TAKE NOTICE that a Citation 
issued in this Divisi n citing you to appear and answer the 


Caroline . Wone ls, of 1, 
of Lancaster, praying 
appearing you = 


Hag End Brow, Haug ch, Boltor 
for a dissolution of marriage. 
not be allowed to 


so address t 


Court will pre ceed to hear the said Petition proved an 
sentence in respect thereto. AND take further not 
purpose aforesaid within one month after the date of this publication 
sm arance must be entered at the Divorce Registry, Somerset How 
rand, Li mm. 
Rost. A. Prirc 
Ronald G. Taylor, Regis 
», Walbrook, London, E.C., 
Solicitor for the Petitioner. 
————— 








THE OLD FIRM. 


P. CONACHER & CO, LTD, 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
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n0 YOU NEED TO PRACTISE 


YOUR MUSIC BEFORE YOU CAN} 
PLAY IT SATISFACTORILY ?) 


MOST players need to practise a new 
piece over and over before they can give 
a satisfactory rendering, and probably 
this is the case with you. 


If you were a good sight-player, your fingers | 
would fall instinctively and automatically on the | 
right notes, and you would obtain immeasurably | 


greater pleasure from your playing. 


Years of daily practice may make you a good | 


sight-player, but my System cannot fail to do so. 


I will guarantee that a pianist of average ability | 


will become able to play any piece within his or 
her technical ability after three months of about 
fifteen minutes’ daily practising. The testimony 
of hundreds of students will amply corroborate 
this claim. 
BOOKLET SENT FREE TO ANY PIANIST. 
The inventor of this System is a 


Frenchman domiciled in England. 


LM. EHREMAYER, 27, CHANCERY LANE,W.C. 


EFHREMAYER 


System of Pianoforte 


SIGH T-PLAYING.| 





PROFESSIONAL PIANISTS 


| 
Readily appreciate the saving in time, energy, and money that my 


System means to them, and even though you are a first-rate pianist, it is 

etainly worth your while to investigate my Methods for yourself. I 

mvite your inquiries with the fullest confidence. The success of 6.0c 
pupils has proved that 


' -* — F - 9 
From Brain to Keyboard 
~ 
MACDONALD SMITH’S SYSTEM OF 
PIANOFORTE TOUCH AND TECHNIQUE 
gives permanent mastery over 
all difficulties of Technique 


“ae are permanent and not materially affected by neglect of the 
oo gered The necessity for perpetual keyboard “‘ practice” is 
wally abolished—a point of the highest value to the busy pianist. 


Write for my FREE BOOK to-day 


I shall by 


e pleas , e “Lio % daw © 
whi p ed to send you post free “‘ Light on Pianoforte Playing, 


bs ch explains my System and its principles. If you will detail any 
eee ne yen have, I will explain how they can be permanently 
ineeen by my From Brain to Keyboard " System. My System has 
0 hm and cordially endorsed by Sir Frederick Bridge and other 
ps eae and it is therefore well worth your while at least to 
rp Pp u eae possibilities it holds for you. It is taught by post, 
the ch nterfere with your present arrangements, and is indisputably 

eapest, quickest, and most certain way to the complete and 
pemanent mastery of technique. Write to-day to 


M. MACDONALD SMITH, 


19, BLOOMSBURY SQUARE, LONDON, W.C. 


(Personal Interviews by Appointment only.) 


MR. WILERI D ABOR 
TENOR). 
Royal Albert Hall. a oy Queen's Hall and 


| 

| Sheffield, &c. 
Parkstone, Wallington, Surrey. 
| 

| 


MR. SAMUEL MASTERS 
(TENOR). 
| Address—164, Bank Buildings, Ewell Road, Surbiton. 
MISS ETHEL VISICK 
RECEIVES PUPILS FOR PIANOFORTE TUITION 
At Her Srupio, 4, CoLenzrns Terrace, S.W. 








Violinist to the Court of Belgium and Assistant to M. Eugéne Ysafe, 
can receive pupils at 

} 31, Harrington Gardens, London, S.W. 

es 








| THE LONDON COLLEGE FOR CHORISTERS. 
| Director: Mr. JAMES BATES. 
| SOLO BOYS for Oratorios, Festival Services, Concerts; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or permanent engagements. Address, E. B. Gotpinc, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams; ‘‘Musicomane, Phone, London.” Telephone: 5990 
Paddington. 


— 
| Musicat ReviserR TO Messrs. Nove.tto ror TuHirty YEARS. 
5 ™D a ~y an) 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, ‘“‘ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 


Sir C. Hupert H. Parry, Bt.,C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick Bripce, C.V.O., Dr. WALForD Davis. 


DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C.O. 
Author of ‘‘ Modern Harmony: Its Explanation and Application 
(Augener), and “‘ Organ Playing: Its Technique and Expression.” 
Address : 
Mecsourne House, HupDERSFIELD. 








who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M Gold Medals, Silver Medals, Scholarships, Prizes, 
‘* Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and seventy. Dr. Allison is quite willing toteach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 








~ y r 
L.R.A.M. (PAPER WORB). 
\ R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has SPECIAL CORRESPONDENCE COURSES for the 
**Form and Teaching” and ‘‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
L.R.A.M. EXAMS., 1910-14.—€8 Correspondence Pupils successful. 
(September and Christmas, 1914: 17 Successes out of 21 Entries.) 


A.R.C.M. (PAPER WORRB). 
N R. BIBBY has now also CORRESPONDENCE 
COURSES for the Paper Work portions of the A.R.C.M. Exams. 
A.R.C.M., April, 1914: 9 Correspondence Successes. No FAtLurgs. 


M R. BIBBY also gives Postal Lessons in 
RUDIMENTS, HARMONY, FORM, &c., quite apart from 
the above-mentioned Special Examination Courses. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 








D® CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O, SPECIALIST IN CORRESPONDENCE 
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ISS H. HEALE COACHES for all EXAM- 
INATIONS in MUSIC (at private residence or at West-End 

Fugue, Form, Orches- 

For Terms, &c., 


N 
studio), in Pianoforte, Harmony, Counterpoint, 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. 
ap} oly Dunraven House, 41, Albert Bridge Road, S.W. 
,)* ARTHU R S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PRE PARE 
CANDIDATES for the various Theoretical Examinations. Music ot 
any description revised or arranged. LESSONS in COMPOSITION, 
by oy post if desire if desired. 


R. 2. FREDE RICK ‘Jud KARN (Mus. Bi Bac. Cantab. ; 

Mus. Doc. Toronto), gives Lessons by post, in Harmony, Counter- 
— Fugue, Form and Analysis, Acoustics, Orchestration, &c. 
ndividual instruction. Also Personal Lessons. MSS. corrected for 
publication. al yses of Classical Works for Examinations. Terms 
moderate and inclusive. Candidates prepared by Dr. Karn have 























: Cee. 
ROCHESTER CATHEDRAL, 
LAYCLERK (Bass, not Baritone) WANTED. Stipeng hk 


Applications, giving age and experience, with copies of four ree 
testimonials, to be sent to The Chapter Clerk, Rochester, by fey 














1915. Candidates should not be over 35 years of age, 
Sr? JAMES, WEST HAMPSTEAD.-hig 
SOLOIST WANTED. Good reader. Salary, . 
Apply, B. Mus. Oxon., 15, Capel Road, East Barnet Village, len 
10 VOCAL SCHOLARSHIP and / 
CASH PRIZE.—Mr. Clifton Cooke's € Can "s 
for all Voices, May 8, rors. Rotries close May 4. Prospectus tn 
Cooke, 20m, Bloomsbury Street, W.C. - 


Mr. 
()RGANIST AND CHOIRMASTER WANE 

























































obtained the degrees of Mus. Bac. or Mus. Doc. at DurHam, OxForp, for Forres Parish Church (3-Manual Organ). Salay s 
Dus.in, CAMBRIDGE, Lonpon, and the University or Wates. Also | Apply, by April 8, to Thomas Geddie, Session Clerk, Forres, e 
F.R.C.O., A.R.C. Oo. L.R.A.M. ore sition, Pianoforte, Organ, | — SL ——— 
Bandmastership, and ‘Conducting), A.R.C. (Composition, Theory of RGAN IST and CHOIRMASTER W: NTED, 
Music, and Pianoforte Teaching), L. _ and A. Mus., L.C.M. for West U. F. Church, Alloa. Salary, £75 pera Thee 
AssociatTep Boarp, &c. Dr. a ontinues to coach for all Musical Manual Lewis Organ. Applications, with copies of . 
F xamit nations. 106, H averstock Hill ndon, } .W. April 7, to Mr. J A. C. Brown, Claremont, Alloa. 
I mE EW IS, Mus. Doc., F.E.L.S., Warden, Incor- RGAN IIST WAN TE D. for a North 
porated Guild of Church Musicians, gives L ESSONS, Personally Wesleyan Church. Apply, stating qualificat 
7 y Ser - in ARMONY and COUNTERPOINT. 18, Berners required (which must be moderate), to i A. in 
Ce, CS Se Stoke Newington, N. 
DR. L E WIS’ babes xr. BOOKS: 
SOS Sy MR. HERBERT C. MORRIS, M.A. Cana 
Sin ccc men Cen ton 4 F.R.C.O., A.R.C.M., L.R.A.M., Organist of St. Da 
| . ~ — a “aa ce es a aoe, = a Cathedral, has a Vacancy for a Resident Pi ipil. The Close, St. Davig 
ELEMENTS OF Mus 2s. 6d. net. S. Wales. 
DEVELOF OF IcCAN CHURCH Music. 2s. net. , >< 7c ENG rye 
JeveLorment op Anctican Cuuncn Music. ss. net. [ ADY (L.R.A.M.) DESIRES ENGAGENEY 
Dic NARY OF MUSICAL TERMS. 6d. net. — as Visiting Music Tutor in School. Piano, Theory, Ham 
MATERIAL oF MELopy. 2d. net. Vicinity Blackpool and Fylde District. A., c/o Novello & Co, la 
The above, complete, w be forwarded (carriage paid) for 15s. 160, Wardour Street, 
M iss F. HELENA MARKS PREPARES for| (~HURCH ORGANS FOR SALE (Immediate 
i L.R.A.M. and other Examinations. Pianoforte, Harmony, ; Prior to alterations pont extension of Factory. Two Manu 
* Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils | ™OGern Compass, pr neumatics and latest ay ey Guarantee 
- ived and visited for the Pianoforte. Many recent successes, | ¢ 2 and 22 Stops. W. E. Richardson & Sons, Organ Works, Combos 
.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. | street, Street, Brooks Bar, Manchester. 
quesesese ae —_— —_—— | 
R. H. H. L. MIDDLETON, Mus. Doc. (Dubl.),| ()RGANS (New and Second-hand) for SALE 
F.R.C.O.. L.R.A.M., A.R.C.M.. makes a SPECIALITY of | Various prices. Instruments built for Church or Chamx 
COACHING FOR DEGR EES. LR. red + tien ONE | from £50, on up-to-date principles, at Bedwell & Sons, Canindg 
HUNDRED AND THIRTY-EIGHT SUCCESSES ; A.R.C.M., | Or8a9 Works, Cambridge, 
t897-1914, THREE HUNDRED AND FIFTY-SIX SUCCESSES. | ()RGAN FOR SALE.—Two-Manual, 12 Sigg 
ties ss Th rnle é FE p “s R 4 "Fi chiey N | new, full rich tone. Alfred Monk, Organ Builder. Establiste 
zs sinmesees estes a sete Ab 43 pyre ,Organs built of hig h-class work, best mec Re 
‘ " a tones ; mod lerate prices. Wo rks: 49, Grayling Road, Lordship Row 
PERCY ¥Y WOOD, Mus. Bac. Oxon, F.R.C.O, Sake Henhanen, bende, i — 
in Correspondence Tuition for F.R.C.O., A.R.C.O. | ——_—_—_—_—_——————————c“- 
RECENT SUC C0. SINCI 227 Corres ae Pupils have passed *REAT CL EARANCE SALE OF ORGANS- 
F.R.C ) or A.R.C.¢ IN¢ - 1909, as fol lows : : Bargains. Warranted. Apply C. H. Walker, 25, Manchese 
81 F.R.C.O, (Paper Wor 146 A.R.C.O, (Paper Work). Street, Manchester Square, London, W. 
6 F.R.C.O., tr A.R.C.O., Jan., 1914. , cern * ~ “ < 
6 F.R.C.O., 12 A.R.C.O., July, 1914. HE POSITIVE ORGAN.—A real PIPE ORGAS 
¢ F.R.C.O A.R.C.O., Jan., 1915. (all British), giving the effects of two manuals and pedals & 
28, Cliftonville, Margate. | its single keyboard. Prices from £77. Over goo supplied. Estimate 





ISS Mz ARG: ARET YOUNG, L.R.A.M.,A.R.C. M. 
(Pianoforte Teacher), A. T.C.L. (Pianoforte and Vocal Teacher), 
Correspondence L ess Theory, Harmony, Form, Art of Teaching. 
Successes at R.A. M. and T.C.L. Metropolitan Examinations. Compiler, 
Musical Terms(English first), Novello, 4d. Bawburgh Vicarage, Norwich. 





TUDENT TEACHER. Young Gentleman 
WANTED in School of Music in London. Board-residence and 


small salary. Premium required. State qualifications, &c., to W. F., 





c/o Novello & Co., Ltd., r60, Wardour Street, 
“LIFTON C( an L Ei ( GE. Classical, Mathematical, 
Modern . anguage 1 Science, and Music Scholarships, 
ie fr r. Also two Perciv: a] Scholarships and a 
for ARMY a he EXAMINATION 


SC — ARSHIP f 








in J ere a 1 Exhibitio for sons of Old 
Clift Particulars from the Secretary, Clift oy liege, Bristol. 
20, -EADING TENOR WANTED. 
4, St. Mi ary's Prit mr Hill, N.W. Good res uder. 
g desi t tessential. Apply by letter, 
R thwell Street Pi rimrose Hill, N.W 
GEORGE'S, BLOOMSBURY. — TENOR 


Be 
S WANTED. Good 
Organist, Vestry Hall, I 


reader F aaa by letter 


£15 per annum. 
ttle Russell Street, 





only. 


LINCOLN ‘“ATHEDRAL. 


A Trial of Boys’ Voices will shortly ‘take place, to fill up vacanc ies in 
the Choir. Applications should be made to The Precentor. 


= given for Repairs, Rebuilds, Two- and Three-Manual Organs, &. 
| Positive OrGaANn Co. Ltd., 44, Mornington c Crescent (opposite 
Tube Stati on), London, N.V 


RGAN PRACTICE.—Three-manual Pipe Orgs 
for Practice—good condition ; complete set of Couplers; 

| by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 

| Road, Forest Hill, S.E. (one minute from station). Telephone: % 

Sydenham. 


RGAN PRACTICE, ts. per hour 
‘O "si ry RC. 0. Ped: 
Near N. L. R. 


a 











30 fora git 
nuals, 18 uls. Hydrat 


vad, Canonbury, N. Station. 





be 





~RAMER PIANOS, SECON D-HANI 
» WANTED.—Please send particulars . d prices to W. Sat 
& Co., Pian forte Warehouse, Bruce Grove, Tottenham. 


in Singing give £ 











W 





TILL anyone interested 


girl, who has a most lovely voice, to ¢ ‘mf vere 











enable a poor 
trainir She at_ present in London, and her voice uld t - 
All particulars willingly given. S. J., clo Novello & Co, 4 
160, Wardour Street, W. : 
\ TILL some lover of Church Music _preseat 
Pianoforte to an East-End Church Choir (unpaid) for Pract 


Appearance not material so | 
St. Luke's Church, Burdett Road, 


OR SALE. — GROVE’S 


MUSIC. New Edition; 5 vols. ; spotless. 


ng as tone good. Letters, Choirmas* 


London, E. 


DICTIONARY P 


£4 10. 








c/o Novello & Co., Ltd., 160, Wardour Sheen Ww. 
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OR SALE.- TWO-MANUAL AND PEDAL 
REED ORGAN, R.C.O. Measurements, Radiating and Con- 
Pedal Board. Stop Jambs at an angle of 45 degs. ; 19 full sets of 
ee Great Bargain, 75 Gns. Can be seen by appointment only. 
_. 7% Dairsie Road, Eltham Park, S.E. 








<asIC. PRIi _ sey Tey - 
USIC PRIZE COMPETITION.—The Com- 
\ mittee of a Fund for Assisting Musicians in War time offers 
two Prizes of Ten Guineas eac h for an Art Song and a short Pianoforte 
work respectively. A copy of the Rules will be posted on receipt of 
‘8 ‘and addressed envelope sent to ‘* Music Prize Competition, 
ig, Berners Street, w. 


M Entire publications of the “ Journal” 
I, S. l « and “ Official Reports,” from 1888 to 1915 ; also 
Musical Times,” from 1877 to 1914 (38 Vols.). Uniform binding, 
coplete text and music. Offers? Blakey, Organist, Falkirk. 


PIANO PEDALS v¥ithOctave Coupler 
This wonderful invention supersedes all Piano Pedals, and is a 
aster Patent. 
Tue CATHEDRAL, MANCHESTER, 
Dear Mr. MALKIN, Nov. 8, 1910. 

I think your Patent Pedal Attachment, which you have 
ftted to my Steinway, is simply splendid. I find the action absolutely 
jeat and its touch beautiful.—Yours truly, 

R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month. 
Write for Lists, Prices, and Clients’ Opinions, and References to 


THE MALKIN PATENT PEDAL CO., Ltb., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. 


PIANO PEDALS, 


gould investigate the importance and special advantages 


of 
NORMAN & BEARD'S 
PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 

gives a perfect touch and repetition. 

Does not injure the most delicate Piano, all parts of the Pianoforte 
action being left perfectly free. 

Pedals can be instantly removed. 

Toes not alter the Piano touch. 

Every Attachment made specially in our own Factory. 


JORMAN & REARD, Ltp., 61 BERNERS St., LONDON, W. 


Telegrams : ¥8 Vibrating, London.” _ Telephone : Gerrard 9145. 
NOVELLO’S EDITIONS 
OF THE 


FAVOURITE OPERAS 
CONCERT USE. 


2. IL TROVATORE. — 
Price 1s. 6d. Tonic Sol-fa, Is. 


3. TANNHAUSER. 
Price 1s. 6d. 
4. MARITANA. | 


Price Is. 6d. 


THE BOHEMIAN GIRL. 
Price ts. 6d. 





w 





6. THE DAUGHTER OF THE REGIMENT. 


Price Is. 6d. 





Lonpon: NOVELLO AND COMPANY, Linirep. 








TO COMPOSERS. 


MEssRs. 

.EITH PROWSE & CO., Ltd 
KEITH PROWSE & CO., Ltd., 
MUSIC PUBLISHERS, 

Give serious consideration to any Manuscripts sent in 
for selection, also estimates free for publication of 
Authors’ works. Authors’ copies kept on sale at our 
many Music Branches, on a royalty basis. Kindly 
enclose postage for return of manuscripts. 
PUBLISHING DEPOT: 

42, PoLanp STREET, Lonpon, W. 


SOLEMN MELODY 
H. WALFORD DAVIES. 


FULL ORCHESTRA. 


s. d. 
Fut. Score oe es os ee as ‘a ~ 2 © 
SrrinG Parts .. os om on “ es eo 8 3 
Winp Parts oe ee - ee 3 9 
STRINGS AND ORGAN, 
ScoRE - 7 oe oe oe es ee os & © 
SrrinG Parts .. ee ee es se es ~ £3 
ORGAN o 6 
PIANOFORTE SOLO 1 6 
ORGAN So. Oo ee I 6 
VIOLIN AND PIANOFORTE 1 6 
VIOLONCELLO AND PIANOFORTE 1 6 
London: Novetto anp Company, Limited, 
‘rT y ~ -pc E I | E N 
| 4 4 4] 
AUF WIEDERSEHE! 
COMPOSED BY 
= ~~ 37 
A. HERBERT BREWER. 
VIOLIN AND PiANOFORTE on rn ‘ ; 2s. od, 
VIOLA AND PIANOFORTE an . . as 2s. od. 
VIOLONCELLO AND PIANOFORTE ‘ ° bis 2s. od, 
SMALL ORCHESTRA 
String Parts .. ae ee oe oe “é 1s. 3d 
Wind Parts .. oe ; = on ea 2s. od. 
PIANOFORTE SOLO - - - os _ 2s. od. 
Orcan Soo ee - ae os es we 1s. 6d 
PIANOFORTE AND STRINGED INSTRUMENTS - 2s. 6d. 
Separate String Parts, 6d. each. 
ARRANGEMENT FOR MiLiITaRV BAND - - 5s. 
London: Nove.to anp Company, Limited. 
i oe) a: ~ 
SERENADE 
“ wari 4 
FROM 
. . , — - , _— ” 
“THE WAND OF YOUTH 
(FIRST SUITE) 
COMPOSED BY 
~ r ~ 
EDWARD ELGAR. 
PIANOFORTE SOLO os 1s. 6d. 
VioLIN AND PIANOFORTE.. aa _ ox - -. 2. od, 
VIOLONCELLO AND PIANOFORTE .. _ - ae -. 28. od. 
PIANOFORTE AND STRINGED INSTRUMENTS a on -. 28. 6d. 


(Separate String Parts, 3d. each.) 


ARRANGEMENT FOR SMALL ORCHESTRA. 


StrrinG Parts oa o. Sh 90 
FLUTE AND CLARINET each 3d. 
1s. od. 


Harp OR PIANOFORTE 


London: Nove.to anp Company, Limited. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN, 
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HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all thats 
necessary for the acquirement of the Art of Modern Violin Playing. 
* A Modern School for the Violin” consists of Six Books devoted to Daily Technical Pratt, 
Six Books of Studies for Violin alone, and a number of /%eces with Pianoforte Accompaniment 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRAcTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the 1st Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first fre 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughoat, 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of shy 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studzes, in Six Books. Each Book of S/udites (Section B)is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position; the Second Book (28) in the1st, 
2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of 7Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2A and 2B, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES ... ie ... (Ist Position) 2s. od. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. DitTo (1st, 2nd, and 3rd Positions) 2s. 6d. 
3a. Dit1ro ee (Ist to 5th Position) 3s. od. 3B. DITTo ile ... (Ist to 5th Position) 3s. od. 
4a. Ditro sia in (all Positions) 2s. 6d. 4B. DITTo ll ates ... (all Positions) 3s. od 
5a. Ditro oe in “<_< oa 2s. 6d. 5. Ditto — a se Do. 3s. od. 
6a. DiTTo ss aa —s wor 3s. od. 6B. Ditto = wh ne Do. 3s. od. 


CLOTH BINDINGS. 





Book 1. (1A and 18, bound together) in Cloth ... wa “re oo. =§8. Od. 
»» 2. (2A and 2B, bound together) Do. hace non ane coe Sh GL 
», 3 (3A and 3B, bound together) Do. ss tai one oo 28 Cf 
»» 4 (4A and 4B, bound together) Do. iin whi el .. 6s. 6d. 
»» 5. (5A and 5B, bound together) Do. sia an a —. & GL 
», 6. (6A and 6B, bound together) Do. sats aed mae ~—« Sh Oh 

PIECES. 


In completion of the scheme of “ A Modern School” a number of /%eces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin pat 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &. 


No. 13. TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacn _. 
(1st Position) 2s. od. (1st to 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR, G. Tartini No. 22. CONCERTO IN A MINOR. Pierre Rope 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. $e. 
No. 15 OVERTURE TO SAMSON. G. F. Hanper No. 23. TWELVE CAROLS... es .» (ast Position) 25. % 
(1st, 2nd, and 3rd Positions) 2s. od. | No. 24. SONATA IN A. W. A. Mozart 
No, 16. SONATINA IN D. Franz Scuuspert . (1st to 5th Position) 2s, of 
(rst, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henri Vieuxtemps (Op. 22, No. 3). ; 
No. 17. EIGHT HYMN TUNES. Various Composers (Advanced) 28. 
(rst Position) 1s. 6d. | No. 26. FOUR LITTLE PIECES. (From Op. 8) |. . 
No. 18 STYRIAN DANCES (LANDLER) (Op. 16s). IGnaz Preve (1st Position) 2. % 


Joser LANNER (1st to sth Position) 2s. od. | No. 27, SARABANDE AND TAMBOURIN., i 
No. 19. PRELUDE AND FUGUE IN G MINOR. Jean-Marie Leccarr (1st to sth Position) 2s, of. 
J. S. Bacu (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. J. S. Bacn 
No. 20. SONATA IN G (No. 8). JoserpH Haypn (ist and 3rd Positions) 15. 
(1st to 6th Position) 2s. od. | No. 29. BALLADE AND POLONAISE. 
Henri Vieuxtemps (Op. 38) (Advanced) 2s. o& 


Lonpon: NOVELLO AND COMPANY, LimiTep. 
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1 My heart ever faithful 


2 I will sing of Thy great mercies (‘* St. Paul ”) 


: Jerusalem (‘* Gallia ”) 
, With verdure clad (‘‘ Creation ”’) 
: I will extol Thee, O Lord (‘*‘ 


§, [mourn as a dove (‘‘St. Peter”) ... 


2 But the Lord is mindful (‘* 


¢ Evening Prayer (‘* Eli”) 
3 There is a green hill... 
0 Thou afflicted (** 


} Jerusalem (** St. Paul ”’) 

+ Great is Jehovah 

$ Tum Thee unto me (‘‘ Eli”) 
6. Let the bright Seraphim (‘* Samson ”) 


2 0 God, have mercy (Pieta, Signore) 
}All my heart inflamed and burning 


5 Fac ut portem (‘‘ Stabat Mater”) ... 
® Morning Prayer (‘‘ Eli”) 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH MARKS OF 


EXPRESSION AND 


PHRASING, BY 


ALBERTO RANDEGGER. 





PRICE TWO SHILLINGS EACH BOOK. 


The two sets of Songs for each voice are also published in four volumes. 
CLOTH, SIX SHILLINGS EACH. 


FIRST 


SOPRANO. 


j. S. Bach 


F. Mendelssohn-Bartholdy 
Ch. Gounod 
J. Haydn 
M. Costa 
J. Benedict 


Eli”) 


CONTRALTO. 
Slumber Song (‘‘ Christmas Oratorio”) 
St. Paul”) 
F. Mendelssohn-Bartholdy 
Handel 
M. Costa 
Ch. Gounod 
J. Benedict 


J. S. Bach 


What tho’ I trace (** Solomon ”’) 


St. Peter’) 


SET. 


. In native worth (‘* Creation ”) 


N 


TENOR. 

O God, have mercy (Pieta, Signore) A. Stradella 

J. Haydn 
Be thou faithful unto death (‘* St. Paul”)... 

F. Mendelssohn-Bartholdy 

Cujus animam (‘‘ Stabat Mater”’) ... G. Rossini 

The Lord is very pitiful (** St. Peter”) ... J. 

J. Barnby 


Benedict 


The soft southern breeze (‘* Rebekah ”’) 


BASS. 
Dost thou despise ine 7 ane oni je S. Bach 
Paul”) 
F. Mendelssohn-Bartholdy 
Now heaven in fullest glory shone (‘‘Creation”) J. Haydn 
G. Rossini 


O God, have mercy (‘* St. 


Pro peccatis (‘‘ Stabat Mater ”) 
How great, O Lord (*‘ St. Peter”)... a Ze 
If Thou should’st mark iniquities (‘* Eli”)... 


Benedict 
M. Costa 


SECOND SET. 


SOPRANO. 
Thou, O Lord, art my Protector (Psalm xix.) 
C. Saint-Saéns 
! the heaven-descended Prophet 
(“The Passion ”) ‘ ” ... C. H. Graun 
F. Mendelssohn-Bartholdy 
F. Schubert 
M. Costa 


Handel 


CONTRALTO. 


. To living waters (‘‘ The Lord is my Shepherd ”) 


J. S. Bach | 
A. Stradella 


(* Stabat Mater ”) A. Dvorak | 
The glory of God in Nature (Creation’s Hymn) 
Beethoven 
G. Rossini 


M. Costa 





I. 


TENOR. 


Only be still, wait thou His leisure 
(** If thou but sufferest ”’) ate .- jf. S. Bach 
2. Daughters of Jerusalem (‘‘St. Peter”) ... J. Benedict 
3. Thus was the sun (‘* Samson ”’) Handel 
4. O come, let us worship (Psalm xcv.) 
F. Mendelssohn-Bartholdy 
5. Twilight is gently falling (Ave Maria) a J. Raft 


Ww N 


5. 


6. 


. Litany for All Souls’ Day 


Song of Penitence (Busslied) Beethoven 


BASS. 


. Mighty Lord and King all glorious 


J. S. Bach 
J. Haydn 
F. Schubert 
The glory of God in Nature (Creation’s Hymn) 
Beethoven 


(‘* Christmas Oratorio”) 
Rolling in foaming billows (‘‘ Creation”) .. 


Consume them all (‘* St. Paul”) 
F. Mendelssohn-Bartholdy 


Nazareth Ch. Gounod 


Lonpon: NOVELLO AND COMPANY, LimITeEp. 
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TRINITY CO OF MUSIC. 


LLEGE 


ir Board : 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 


Chairman of 


Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinatior Cc. W. PEARCE, Mvus.D. 

April Summer Term beg 

The ¢ sze provides Instruction and Training all Musical 
Subjects: Instrumental, Vocal, and Theoretical, and the Lessons are 
arranges meet the convenience of both day and evening students. 
Any nur subjects n one to the Full Course—may be entered 
for. 


The College is open to beginners as well as to advanced students. 
Approved complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. Also preparation 
for the degrees of other Ur the examinations of the Royal 
College of Organists, Trinity C f Mi 


iversities, 


ege « 





Ss ISIC, etc, 


The Orcuestrat, CuHorar, and CHambBer Music CLASSES are open 


) to sufficiently competent persons who are not College students for 
any other subjects. 


} 
als 


k, whether for the Pianoforte, Violin, 


All modern systems of TECHN10Q1 
I nt Professors. 


or other Instrument, are taught by € 





Tuition in the Rudiments of the Theory of Music, Harmony 
Cor rpoint, Form, Instrumentation, Composition, and the Art of 
Teaching is also given by Correspondence. 


In the Juntor Scxoot (for Students up to 16 years of age) the fees 


are reduced. 


Professors, 








Particulars of the Teaching Departn st 
Fees, Sch larships regul and the Higher and 
Local Examinations, ication to the un gned 





SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, London, W. 


Just Pusuiss 


THE 
BARLESS PSALTER CHANTS 
WALTER MARSHALL, M.A. 


SEYMOUR PILE, M.A., F.R.C.O. 





Price One Sh g net. 
Clot 1s. 5d € 
Lor Nove AND ( 1PANY, Limited. 
TO BE PRODUCED AT THE 


ROYAL ALBERT HALL, APRIL 11. 


IMPERIAL MARCH, 
“PRO PATRIA” 
FOR FULL ORCHESTRA. 


D. DAVIS. 
Op. 58. 


J. 


Orchestral Parts 


. in 
Pianoforte Solo 


the Press. 


London: Novge_to anp Company, Limited. 


BROADWOOD 
TANOS 


BOSWORTH’'S 
PORTRAIT CLASSICS 
CONSTITUTE A RECORD IN CHEAP, CORREC] 
HIGH-CLASS ENGLISH PRODUCTIONS, 


BEETHOVEN 
SONATAS 


Price §s. net. 





500 pages. 


CHOPIN 


So pages. 


MENDE 
SONGS 


131 pages. 


BACH 
FIRST 


In two Books. 


WALTZES 
Price Is. net. 
LSSOHN 
WITHOUT WORDS 
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CARILLONS. 
By W. W. STARMER. 


During the past six months all lovers of bells 
ud bell music have been wondering what has 
happened to the beautiful carillons of Belgium. 
\though it is extremely difficult to get accurate 
sformation respecting the details of the German 
sy of destruction, there is no doubt that many 
srllons have been totally destroyed, notably 
hose of Termonde, Louvain (St. Pierre), Dinant, 
Ypres, Dixmude, and Nieuport. Up to the 
resent Bruges and Antwerp have survived, and 
ithough Malines has been damaged, it is not to 
any great extent. 


MALINES CATHEDRAL AND CARILLON. 


We know that Malines Cathedral has suffered 
guch, but its glorious tower containing the 
amous carillon withstood the early bombardments 
wonderfully well, and sustained comparatively 
aignificant damage. Owing to its great stability 
the shells ricochetted, incidentally destroying the 
wildings in the immediate vicinity. 

The last reliable report from one who had lived 
aMalines some time during the German occupa- 
ton was that the parapet of the tower and the 
geat clock face were partially destroyed, and that 
ome shells had gone through the upper portion 
{the tower. This could happen without doing 
mich harm, as there is a good deal of open 
sonework in the structure. What may be the 
ate of the bells at Malines, Antwerp, and Bruges 
ier the German inquisitorial copper hunt, has yet 
wbe told. Curiously enough, in 1792 the Malines 
arillon was saved from destruction by Haverals, 
the then carillonneur, who succeeded in persuading 
he revolutionary City Council to preserve the 
lls, although it had been decreed that they 
sould be melted down to make cannon. Some 
‘ears later, when the reaction came, the authorities 
rpnmanded Haverals for playing so many 
Republican tunes on the magnificent carillon 
had been instrumental in saving! He very 
on changed his music to suit the circumstances, 
ind retained his appointment until the year of his 
death, in 1841, completing over sixty years’ service 
City Carillonneur. May 1915 be as fortunate a 
ear for the Malines carillon as 1792! Although 
ie tower at Malines is part of the Cathedral, it 
with its bells belongs to the city, and is controlled 
ty the municipal authorities. 

M. Jef. Denyn, the present City Carillonneur, is 
tow a refugee in England, he and his family being 
« Tunbridge Wells. Since he has been in this 
‘ountry he has given two recitals—at Bournville 
‘nd at Loughborough. Many thousands listened 
0 his enchanting music, and the funds in aid of 





#100. At Bournville, Prof. Granville Bantock 
was present. He was greatly pleased with Denyn’s 
wonderful performance, and hopes that some way 
can be found of developing this branch of musical 
art in England. Although there are five carillons 
with clavier in Great Britain, not one is of the 
proper size and compass to enable the player to 
give an adequate demonstration either of his own 
executive powers or of the artistic capabilities of 
the instrument. 


ENGLAND A BELL-RINGING COUNTRY. 


Handel has been credited with the statement 
that the bell is the English national instrument, 
and centuries ago England was called the ‘ringing 
isle.’ Most of us love the music of bells, but our 
change-ringing— clever as it is—possesses none of 
the artistic merits of carillon playing. The carillon 
raises the bell to a higher artistic plane, and in 
addition to good tone-quality demands the most 
accurate pitch. Many of our bells on which peals 
are rung—with great pleasure to the ringers—are 
poor in tone and inaccurate as regards tune. The 
reason of this is not far to seek. Change-ringing is 
directly responsible for the alteration of the shape 
of bells—the shortening of the body—so that the 
series of harmonic tones has been completely 
upset, much to the detriment of tone and tune. 
Our forefathers, instead of improving the method 
of bell-hanging and the proper adjustment of the 
balance of the bell, indiscriminately treated the bell 
itself and altered it in such a way as to impair its 
symmetry in order that greater ease in ringing might 
be attained. The difficulty of the balance of the 
bell for this purpose has now been entirely over- 
come, so that the true symmetrical shape can be 
used and great weights manipulated with ease. 
Change-ringing therefore at the present time can 
be practised with bells good as to their proportions, 
tone, and of perfect tune (as regards the funda- 
mental tones) with greater facility than ever before. 


CARILLONS DESCRIBED. 


The special characteristic of the carillon is its 
chromatic scale and large compass—four octaves. 
With us for change-ringing the bells without 
exception sound the notes of the diatonic scale 
(major), with a compass of from five to twelve notes. 

Another consideration of the greatest musical 
importance is the difference in the construction 
scale in making bells for carillon use and for 
change-ringing. The following table will show 
where these differences occur : 





be Belgian refugees benefited to the extent of 


For Carillons. For Change-Ringing. 
Cwts. Ors. Cwts. Ors. 
I. I 2 G 6 ° 
2. 2 re) F 6 I 
+ 2 2 E 6 2 
4. 3 2 D 7 I 
5: 5 oO Cc 8 re) 
6. 6 oO B 9 fe) 
3 8 2 A a II oO 
8. I! 3 G io 8 oO 
9. 16 o F - 17 ° 
10. 20 2 E ae 20 2 
II. 28 fe) D 28 oO 
12. 40 fe) D 40 fe) 


“(Middle C) 
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The reason of the heavier weights in the smaller 
bells of the change-ringing scale is to prevent 
them being swamped by the larger ones, and, for 
the purpose, increased thickness is an absolute 
necessity. This upsets the harmonic tones more 
or less, and although the most important ones can 
be satisfactorily dealt with, at times no tuning can 
completely rectify the subordinates. 

Then of course the difference between the 
methods employed in sounding the bells has to 
be taken into account. In a carillon, the clapper 
strikes the bell (hung ‘dead’ or ‘ fixed’) from a 
very short distance, consequently no great volume 
of tone is produced. In change-ringing the bell 
completes a circle for each blow of the clapper, 
which thus hits the bell with great force. The 
clappers of our bells are much lighter than those 
of Continental bells. On the Continent the 
automatic carillons play music in three, four, or 
more parts ; with us, chimes play melody only. 

Taking these things into consideration, it is 
difficult to make any true comparison between the 
use of English bells cast on a different scale and 
operated upon in an entirely different manner, and 


MALINES CARILLON. 








THE SCALE O! 


Continental bells made for carillon use, automat 
or otherwise. ; 
In automatic carillons the bells are playejy 
means of outside hammers, just the same as ing» 
English chimes. ‘ 


BRUGES AND MALINES, 


The two most famous carillons in the yo; 
are those of Bruges and Malines. o- 
carillon is associated with the well-knor: 
poem of Longfellow, ‘The Belfry of Bruges’ by 
the reputation of Malines is on a much sounds 
basis. The beautiful tower of Malines (32 ¢ 
high) is undoubtedly the finest of its kind in the 
world. If it had been specially designed for th: 
purpose of the carillon it could not be better thy 
itis. (See illustration.) The bells at Malines y: 
mostly excellent examples of the best master bel. 
founders, and are of fine tone. The disposition ¢ 
the bells is very much more satisfactory for the 
clavier than those at Bruges, the action-work bein 
direct and consequently much more under tk 
control of the player. The bells are also mu 
heavier than those of Bruges. 


THE BELLS. 





A, 
, 3. cho Aes 
ee 
: _ SS —— 
a a — — — - 
All sounding one octave higher 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39 40 41 ABHE 
ke — — = sao = — — - 7 —_— —__—— 
———— Aa == cmeoees —~ ~ 
ae f 
Se ee = 
1 23 4 56 7 8 9 1011 12131415 1617 
C= 520 
Reputed 
No. Note. Date. I Weight. | No. Note. Date Founder. 
Kilos. 
1 FE 1844 L.& S. van Aerschodt (Louvain) 8,884 |28 B 1674 Pierre Hemony 
(Sf tons)|29 C ss - - 
2 GZ 1696 Melchior de Haze (Antwerp) 6,000 | 30 ce ne a , 
3 As 1861 Severin van Aerschodt 4,235 |31 D : es 
4 B 1498 Symon Waghevens 3,000 132 DF be a * 
5 C 1697 M. de Haze 2,000 | 33 E ” ” ” 
6 CS 1766 Andreas van den Gheyn 1,749 34 F im oad eo 
7 D_ 1777 os - (0 a 1555 135 FS ,, - - 
DZ 1873 A. L. J. van Aerschodt 1,201 136 G me 2 a 
9 E 1735 Georges Dumery (Bruges 37 Gt ye ea 
10 F 1564 Adrien Steylaert 38 A é " 2 
11 FZ 1515 Georges Waghevens 655 39 AZ 1908 Michiels (Tournai) 
12 G 1674 Pierre Hemony 4o B 
: = db re Henri W re. : : ” ” ” 
13 GS 1480 Henri Waghevens ... 40° 141 C 1674 Pierre Hemony 
14 A 1674 Pierre Hemony 42 Ct be a a 
15 af 1784 Andreas van den Gheyn 43 D, * - 
10 ” ” ” ” D 
Ss Se 44 , , , 
17 C 1908 Michiels (Tournai) me 45 E’ * es is 
18 cz 1912. Felix van Aerschodt (the ‘ Denyn’ ; 
bell) wee - ss 275 Total reputed weight of the forty-five bells, 
= »ac vs she >.: 
19 D 1784 Andreas van den Gheyn 34,098 kilos (about 333 tons). 
20 DZ 1674 Pierre Hemony 
> » - e ° 
pe * 7 For the last twenty-five years the instrument bis 
2 ” ” ’ = * he 
52 Fe : been played by M. Jef. Denyn (Chevalier of the 
—-— + : yi Order of Leopold), who has added to the fame® 
’ ” ” . . ° : ny 
25 Gt ,, @ He the carillon his own great reputation as a virtuo® 
26 A a es ae His executive skill places him far above any other 
4 players—he is a veritable carillon Liszt. 
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METHOD OF PLAYING. 

The carillon is played by means of a clavier 
arranged on the same principle as the manuals and 
pedals of an organ (see illustration). The keys are 
made of oak. ‘They are round, being about }-in. 
in diameter. There are two rows of keys, the 
upper representing the black notes of the ordinary 
keyboard, projecting 33-in., the lower corre- 
sponding to the white notes, and projecting 64-in. 
The pedals are from 1 to 14 octaves in compass. 

The pedal board is a necessity, because the 
larger bells require much more force to bring out 
their tone. The clappers are consequently much 
heavier, and demand a considerable expenditure of 
energy to move them. The pedal clavier also greatly 
increases the resources of the instrument, and 
permits the music to be played in three or more 
parts. 

The keys are struck with the closed hand, the 
little finger being protected with a leather covering 
to prevent injury when playing. As the leverage 
of the key has to move the weight of the clapper, 
which in large bells is very considerable, and as 
the amount of tone produced depends entirely 
upon the amount of force with which the key is 
struck, it will easily be understood that carillon- 
playing requires a great deal of strength as well as 
celerity and skill. Sometimes the hand is covered 


with a kind of glove made of leather or other 
material, but whatever is used is to afford 
protection to the fingers and hand. Great 


dexterity of hand is essential, as much of the 
playing for sustained chord effects is done with a 
kind of tremolando. 

The connection between the key and the 
clapper is exactly the same in principle as 
tracker action used in organs, iron levers, 
squares, and wires being used in the place of 
the wooden materials of organ-building. On the 
clappers of the smaller bells springs are fixed to 
bring them back into their original position quickly 
after striking. In the larger bells the clappers are 
too heavy for this arrangement. They have a 
simple appliance consisting of a chain, which is 
attached to the ‘flight’ of the clapper and passed 
over a pulley. A weight is fixed to the other end 
of the chain sufficiently heavy to bring the clapper 
within a very short distance of the sound-bow of 
the bell, so that the key has only to upset the 
balance between the weight and the clapper. 

The mechanism connected with each key is 
fitted with an adjustable screw-plate by which the 
tension can be regulated to a very great nicety and 
the touch adapted to the requirements of the player. 

Che bulk of the playing is done on the smaller 
bells, with only occasional use of the larger ones. 
The reasons why this should be so are : 

(1.) The small bells are more easily manipulated ; 

{2.) The effect of chords is much more satisfac 
tory than on the large bells, owing to the 
fact that in the latter the harmonic tones 
are very prominent and fre quently interfere 
with each other when sounded together, in 
a disagreeable manner. 
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This is not the case with the smaller bells yi. 
used in a combination, as their harmonic tones uy 
too high in the scale of sounds to inconvyeniey. 
the ear. Chords, generally speaking, are my 
satisfactory when played arpeggiando. Chron 
and diatonic scale-passages can be render) 
almost any speed, and are most effective. Whe 
playing in three or more parts the greatest ye ; 
necessary as to the disposition of the differ: 
notes of the chords, the best effects being obtain 
by keeping a wide interval between the lowest no: 
and the note next above it. The most inte 
crescendo and the most delicate diminuendo gx 
possible. 

During recent times the following players hay: 
performed with distinction on the Malines carille, 
and are virtuosos of the highest order. Appendei 
to the names are items of particular interest whid 
displayed the special abilities of the players x 
well as the varied and artistic possibilities of te 
instrument : 

M. Jef. Denyn (Carillonneur, Malines) : 

Third Prelude “ie 
Third and Sixth Sonatas 
‘ Solvejgs song’ 
*Myn Moederspraak’ 
M. Jules Van de Plas (Carillonneur, Louvain) : 
Prelude in D major (Book 1, 
No. 5) .. ian aS =e Rach 
M. Fern. Redoute (Carillonneur, Mons) : 
* Les Pécheurs de Perles’ 

M. A. Rolliers (Carillonneur, St. Niklaas) : 

* Het Lied van de Smid’ {ndelh 

M. A. Nauwelaerts (Carillonneur, Bruges) : 

* Le retour de la Fauvette’ 


(See illustration, p. 203.) 


MALINES CHIMES. 


The automatic carillon of the Malines chimess 
important, as music is played no less than eigt 
times during the hour : a short flourish at each bat 
quarter, a short piece at the quarter beforeand afte 
each hour, a longer piece at the half-hour, and at t 
hour a piece of still greater length. The hours 
struck as in England, but the hour to come § 
announced after the half-hour on a smaller bell the 
that used for the hour strike. ' 

The music for the purpose needs very careft! 
arrangement, and too many notes must not be us 
at the same time, for the effect suffers in dire 
proportion to the multiplicity of the parts. 

The music as set on the chime-barrel frequent! 
necessitates the playing of 60,000 to 70,000 ndis 
every twenty-four hours. The tunes are chang 
twice a year. 

The chime barrel was completed in 17345 
5-ft. 3-in. in diameter, and contains 16,200 sm 
holes into which the studs are fixed. There # 
go chime-hammers connected with the bells 
which are operated by the chime barrel. 

A good specimen of the automatic music played 
is the Finale from ‘Le Triomphe de Groeninght 
(Mestdagh). 
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MALINES.—HALF QUARTERS. 








MALINES.—QUARTER. 


Local song of the town of Ypres. 
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CESAR FRANCK AND THE SONATA. 
By H. C. Cotes. 


The frequenters of London concert-rooms have 
lately been listening to the music of César Franck 
with more than ordinary attention. Our Belgian 
guests are particularly anxious to perform it, and to 
remind us that Franck was not a Frenchman, but a 
Belgian, born at Liége; our own conductors, 
Sir Henry Wood and Mr. Thomas Beecham, have 
given us the Symphony, and others of his works 
have appeared in recent programmes. All this 
brings in no new factor to our knowledge of 
Franck ; his instrumental music has been performed 
in the past with quite sufficient frequency to give 
everyone a very fair knowledge of him. The 
Violin sonata has been played perhaps too often, 
the String quartet not quite often enough, but no 
one can say that any one of his later and more 
characteristic works for instruments has been 
neglected in this country. At the same time our 
acceptance of Franck has been rather passive ; he 
has been praised by the precious ; the keepers of 
‘the classical tradition’ have opened their door by 
one chink to admit him into the circle of the 
elect, while at the same time the assailants of 
‘the classical tradition’ and of all tradition have 
not despised him. English musical journalists 
emulate the pzeans of such accomplished French 
critics as M. D’Indy and M. Rolland, who find 
Franck to be the saviour of music, the restorer of 
the symphony, and who attribute to his beneficent 
influence nearly every species of musical 
development since 1870. M. D’Indy and the 
disciples of the Schola Cantorum like to talk of 
Bach, Beethoven, and Franck, just as another 
céterie in Germany and England likes to talk of 
‘The three B’s,’ and its excuse for doing so (quite 
apart from their lack of alliterative excuse) is 
much less apparent to the ordinary person. For 
in spite of all the enthusiasm, real and affected, 
Franck’s music has not gripped the heart-strings 
of a people (at any rate of this people) in a 
decisive way. It has remained the property of 


musicians, and been taken on trust by the 
public which cares most about it when it gets the 
added interest of interpretation by a great artis, 
The public (by which is meant the consensus of 
ordinarily intelligent listeners who do not bas 
their taste upon any established code of artistic 
principles) loves the Violin sonata as much om 
Ysaye’s account as on Franck’s ; it delights in the 
Prelude, Chorale and Fugue when it is performed 
by a pianist of outstanding gifts like Harold Bauer 
and is much less moved by the Quartet, the Quinte, 
and the Symphony: from which it appears that 
there is something lacking to Franck’s genius 
which leaves him peculiarly in need of a 
imaginative interpreter. There is some lack of 
directness in his musical speech. 

Now directness of speech, literary or musical 
comes from two things: first, the knowledge o 
the part of the speaker of his own meaning 
secondly, his power to clothe the meaning 1 
exactly that form of language which will give i 
precision to his hearers. It was in the second, | 
think, that Franck failed. He was tremendous 
exercised over problems of musical form, but he 
did not always see the form clearly in relation 
his own thought. If he had he would hare 
occupied himself less with the sonata type of fonr 
with which he was not in full sympathy. It mi 
be difficult to accept this statement as true in fac: 
of the extraordinary beauty of the Violin sona 
Franck in that work has certainly overcome in! 
remarkable degree what for him were the disadvat 
tages of sonata form. But form is not an enemy 
be wrestled with and brought into subjectio 
although the text-books and their opponents oftts 
lead the student to believe that it is. The fact tht 
Franck succeeded in writing one sonata in whit 
we are scarcely aware of any opposition betwee 
the principle of the form and his own natu 
style does not prove the complete harmony of the 
two, or make his manipulation of the form anythitg 
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but a tour de force. Inthe Symphony, the Quintet, 
ind the Quartet we can, I think, clearly trace signs 
that in his dealings with sonata form Franck is 
gbduing an enemy rather than enlisting the 
support of a friend, and it will be worth while 
i see what caused that opposition. There 
ye two principles at the root of sonata form, or 
nther two aspects of one principle, the melodic 
wd the harmonic. One is that melodic ideas 
propounded in contrast with one another should 
gow gradually through the course of the movement 
yy the force of their contact ; the other that their 
gowth should be furthered by showing them in 
lation to various tonal centres of which the 
unterpoise of tonic and dominant is the most 
primitive example. 

' The very cast of Franck’s melodic thought shows 
that this change of tonal centre meant very little to 
him. It is quite true that his tunes constantly 
change their keys, but they are principally 
chromatic changes wrought by subtle movements 
fsemitones, having beauty of colour as their aim, 
ad so arranged as to make the melodic period 
dose in the same key as that in which it began. 
leaving actual harmony out of the question it will 
begenerally found that his melodies are intonations 
round a single note, not movements from one 
centre to another. 

A famous theme of the Symphony gives a ready 
example : 
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The tune circles round the pivot note A with 
ilmost distressing regularity, and as with this, so 
wth a hundred others of Franck’s themes, one 
finds that they inflect upon a point of rest—they 
donot travel. A passage a little earlier in the 
Symphony might be cited as a case to the contrary, 
wt is really further evidence of the bias of 
fanck’s mind. It is quoted here in skeleton 
harmony : 














In the first ten bars every one of the melodic 
parts is revolving round some note in the chord of 
F ; then in the last two bars the pivot is changed 
to the chord of A flat preparatory to repeating the 
process in the key of D flat. He does in fact 
achieve a change of centre here, but it is done 
grudgingly as a matter of necessity. ‘There is no 
joy in the achievement. Contrast with it the 
following, and carry your eye and your ear on 
through the next thirty bars of Schubert’s 
‘Unfinished ’ Symphony, and you see at once the 
very antithesis of Franck’s method in a series of 
adventures through keys each one of which is a 
determining factor in the development of the 
melody itself : 
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There is no question here of making dogmatic 
assertions as to which is the better, or of chiding 
Franck for not writing like Schubert. But the 
fact is that the whole plan of sonata form, its 
development, and particularly its recapitulations, 
is conditioned by what we may call the travelling 
type of melody and not by the circling one. A 
recapitulation of any sort, in speech or music, is 
a tedious and tautologous business unless the 
listener has been carried a considerable distance 
from the premises from which the discussion 
started and feels the need for their restatement. 

But we must look more closely at Franck’s 
melody if we are to understand what he does with 
it. An examination of the first of those early Trios 
for pianoforte and strings, which date from 1841 
and are never heard or likely to be heard in this 





country, is illuminating in this respect. The 
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Trio in F sharp minor (Op. 1, No. 1) has 
three movements, of which the first is the most 
important for our purpose ; the second, a Scherzo 
in B minor, of which M. D’Indy says that it ‘suit 
pas a pas le trace beethovénien des X° et XIV* 
quatuors,’ is obviously a student’s exercise ; the 
last movement is Franck’s first experiment in the 
practice which became his settled principle later of 
weaving in suggestions of the themes of previous 
movements among the strands of a sonata pattern. 
But in the first movement he does not seem to 
have settled upon any such definite plan of action. 
He seems ready to let his imaginative invention 
carry him where it will, and as a matter of fact it 
leads him upon a very curious course. 

There is no mistaking Franck’s identity in his 
initial thought (Ex. 4); its hypnotic concentration 
upon the keynote (notice the balance of the two 
bracketed passages) gives more than a hint of the 
theme in the Quintet (Ex. 5) : 


same on af | 





i 
major episode even seems to stand rather Outsig 
the scheme. A cold, plain melody, intentiongy 
so as is proved by the direction in the violip »- 
Sans aucune nuance, it never becomes draw, be 
the vortex of development with its companions : 

This is sufficient to suggest the appropriatenss 
of the simile which likens the music of Franck p 
the art of illumination. He enriches With 
extraordinary beauty something which in itself jy 
little artistic significance. His single not , 
single chord or single tonality is his groundye; 
just as the initial letter of a Response or a Lectio, 
was the groundwork for the monk who tok jy 
hand the illumination of a Missal. He js py 
impelled forward from one emotional crisis 
another like Tchaikovsky, nor moved to 
fervour like Wagner. Neither has he ty 
tremendous architectural sense, the meeting 
stress with resistance, which made Brahns ty 
greatest of modern symphonists. In spite of te 
fact that his one work labelled ‘Sonata’ js te 
most popularly successful to-day (for reasons whic 
have been hinted at), he only pursued his individu! 
course with complete freedom when he could get 
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rid of what for him were the trammels of soma 
form. M. D’Indy’s phrase about the heay 
symphonic baggage of Brahms is really applicable 
to Franck and his Symphony. There is: 
good deal of baggage there; a good deal of van 
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A single note has so great a fascination for the | 
introspective Franck that the departure from it and | 
the return to it is in itself an event of the first | 
magnitude. Such departures and returns in his| 
early days were most naturally diatonic ones ;| 
later the alteration of an _ outline by a 
chromatic semitone opened up a new vision of 
possibilities to him. One traces in these two 
examples a distinct stage in his melodic develop- 
ment, from the diatonic to the chromatic inflexion. | 

To return to the Trio, however : the strings enter 
with counter ideas which are combined with this 
one (Ex. 4) enunciated by the pianoforte, and as 
they are displayed we meet for the first time 
another characteristic which all know well in his 
later work—a habit of dealing with several ideas 
without granting a precedence to any one. Here we 
have a trinity of themes in which none is greater 
or less than another, and so subtly does he move 
from one rhythm to another that one cannot 
always analyse the progress, or say to which 
original thought a passage refers. The fact is of 
course that themes of the inflecting type are chiefly 
distinguishable by their rhythm and not by their 
outline. 

Perhaps the most significant feature of this 
movement is the fact that the tonality never 
changes. There is indeed a contrasting theme in 
F sharp major, but this is only a change of mode ; 
the centre of tonality remains fixed. And this 





certain wrench such as that which occurs in the 
passage quoted as Ex. 2. 

Franck is at his happiest when he is relieved 
of all these considerations, in the Symphonic 
variations (which like the early Trio never leave the 
key of F sharp) and in the two great pianoforteworks, 
where he weaves his themes together with ever 
increasing beauty of line and colour, employim 


| changes in tonality merely incidentally. In a 


this he appears as one of the greatest decoratire 
artists ever known; his pianoforte writing is ® 
ornamental as that of Liszt, but he always choos 
the ornament which he conceives to be the mos 
beautiful, never the one which will most attrac 
attention. In spite of the fact that he sometime 
toyed with a programme, that he called one won 
‘Les Djinns’ after Hugo’s poem, and another 
‘Le Chasseur Maudit’ after a ballad by Birge 


he is the most ‘abstract’ composer of the 19 : 


century. One does not find the style of ‘lé 
Djinns’ differs greatly from that of the Symphont 
variations, and he takes refuge in the symphont 
poem because it can be less dramatic than the 


symphony. The symphony demands the plure 
number and the two genders. The symphost 
poem may be, and is in Franck’s cas ' 
monologue. A solitary idea or group of ides 


(for, as we have seen, an idea with Francs 
generally composite) will serve him in Ue 
symphonic poem, and the contrasts which are ms 
foreign to his nature and most inherent 1 
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We shall not get a true measure of Franck’s} As a matter of fact, nobody has ever taken the 
til we realise the directions in which he| trouble to question the authority of any of the old 
snanded naturally and the limitations which held} teachers or their text-books. Any variants of, or 
, d confined his important works to|any attempts to compromise with, their theories by 
, mere handful. The French eulogy of him, | recent writers never touch the root of the trouble. 
when it is echoed with less knowledge | Until an entirely new grammar of music, discarding 
n this country, is apt to obscure the view. But|the smallest allusion to the modal system and 


shes with » #fanck’s unselfconscious art is really simple ; it has | founded on modern practices, is evolved, the 
h in itself jy flo other end than the expression of pure beauty. | student of to-day is not likely to receive the 
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|smallest assistance from any teacher. I say 
|grammar advisedly, not theory. ‘There is no 


| theory of music any more than there is a theory 
of painting, or of literature. When music was 
}more or less an exact science, from the days of 
| Palestrina, Purcell, Tallis, Byrd, Sweelinck, the 
|16th and 17th century Italian, English, and 
But, after all, counterpoint and its bewildering| Flemish schools generally onwards to those of 
gonsense may be gradually drifting from the | Bach, who epitomised the system nobly and 
| 
| 
| 


TEACHERS AND TEXT-BOOKS. 
By G. H. CLuTsam. 


page 140.) 


Contin t a wre , 2 


onsideration of many teachers, who only hang| served as its stupendous monument, the idea of a 
m to a system that has at the moment/theory was not only possible but a necessity to the 
jothing whatever to supersede it with any | musician. 

stensible show of reason. Since my last article | To put the matter broadly, music was during 
[have been favoured by the forwarding to me of| this long period invented : not composed, and not 
i paper on ‘ The difficulties of counterpoint,’ by| imagined. It isthe application of modern imagina- 
Mr, Corder, who read it to the Musical Association | tion to much of this vast material that endows it 
ome eighteen months ago. One is very interested | with new life, and gives it an emotional value 
o read that Mr. Corder finds it necessary to| intrinsically not its own. Many enthusiasts—far 
sam his fellow-musicians that ‘in these days| too many for the health of a sane art—conjure up 
we cannot afford to make the student waste his | an affection for these historical relics that finds 
time over the study of a dead language. There|/something of an equivalent in the china 
we so many living facts that he has got to/connoisseur’s appreciation of Toby jugs o1 
wsimilate, that unless something is speedily done | Staffordshire cows. This habit of thought, which 
modernise the methods and material of/is far too easily transferable by the assertive 
counterpoint, our students will either neglect the|covescente to the sthetically susceptible, has 
tudy—they pursue it only under protest now—or| hindered the proper progress and development of 
they will have their spirit crushed.’ a sensitive art from the outset of its significance as 
Sir Alexander Mackenzie, in presenting diplomas | a part and parcel of the poetry of general life. 

it the Royal College of Organists quite recently,| It is rampant in text-book and teacher at the 
suggested that he frequently left an examination | present moment. ‘The adherence to counterpoint, 
na state of depression, and with the feeling] strict or free, in any shape or form, the delving of 
‘hat all the attempts to improve musical|harmonic unities out of contrapuntal fatuities, 
education were being made in vain unless|the system that vainly attempts to differentiate 
ie condition of mental deafness that was so| between concords and discords before the latter 
ibviously present in many examination papers|were ever imagined, the classification of chords, 
ceived immediate and universal attention. | the figuring of their inversions, and a hundred-and 
The genial President also pointed out that | one of the commonplaces of current teaching, 
counterpoint, fugue, and all else, could only} however, are possibly less dangerous to the 
be a mechanical process with results correct|nascent creative artist than the false ideals that 
enough from the view of the teacher, but certainly | are persistently thrust before him as the surest 
dull as music. | guidance to his artistic morality. 

Altogether, although in certain authoritative These ideals, the nearly impregnable securities 
juurters the old tenets and conventions of|of the teacher, are principally the shibboleths of 
‘aching are clung to as a drowning man clutches|form and architectonics vouched for as correct 
a a straw, it must not be disputed that in other/and immaculate by the practices of the classic 
rections the futility of them all, in the light | masters, who since the advent of Bach have 
it what is being accomplished by the modern|been almost entirely represented, at least in 
composer, is slowly but surely being recognized. England, by the spirit of Germanic art. It 
Of course, if it is insisted that the modern composer|is very curious, when you come to think 
does not count, that his ideals are will-o’-the wisps, |the matter over, how dependent we as a nation 
and that the last quarter of a century has little to} have been on Teutonic influences in our musical 
doast of in the matter of a healthy artistic activity, |affairs and conduct. ‘The French or Italian 
then there is nothing left for it but to pull out the|schools, for all their fine polish and dainty 
plums contained in the teachings based on Fux, | discriminating tastes, have left us as a nation quite 
Albrechtsberger, Vogler, ef hoc genus omne, and go| unmoved to the value of the educatory material 

















head in a state of blind and blessed faith. they offer, and to this neglect may be attributed 
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| 
our utter want of activity in the operatic field—a | suggested by Mr. Corder) teacher. First of yy, 
significant story that may be dealt with at some} must find beauties, system, and perfect expresin Nav: 
other opportunity. in the works of other composers than thog y,§ Mil 
An examination of the many text-books/| have hitherto served as his models. The hy, MI! 
published on musical subjects during the last| find them will prove extremely interesting, and ny 7” 
half-century—our activity in writing about the art| nearly so difficult as it would appear to be se 
we have not particularly adorned in other respects | fact, each gain would render the next an gg» report 
is, at least, marvellous—reveals the fact that in| matter, and probably would result in an things §f , Ku5 
the perspective of the teacher the music of Mozart, | mental joyousness that might merge the text. 
Haydn, Bach, Beethoven, and Handel provides an|once more into the ranks of the creators. (jp. 
ideal foundation for every type of incipient English | the teacher became, as he should be, the crazy : 
musical talent. There is no discrimination as to} then he would immediately banish into the jin), " 
what is really beautiful—the real soul finding| of forgotten things all the acquired wisdom thy gult i 
stubborn realization despite a grey, thick cloud |has served as the basis of musical teaching in thd ihe cri 
of formalities—or what is but the musical] past centuries, and give the art, in common yi} come | 
journalism of a particular period. Much of|those other matters of civilization that ar y § tagi-c 
this work should be studied for the express] present receiving such strenuous attention, a pey § amd th 
purpose of knowing what to avoid. The sonata | future, a new significance, and a new glory. agents 
and symphonic forms alone are_ responsible Mr Be 
for a large casualty list in a promising army aa 
of musicians. Teachers know this, but still u 
insist, after counting the bars of a Beethoven : EMER 
sonata—generally a weak one-—in studying the Occasional Wotes. Con 
disposition of first and second subjects, the 
padding, which is always found most bountifully , ; “or 
appropriate even when its weakly purport is} Mr. Clutsam writes: of the 
most obvious, the motto figures, the development,} Mr. Heseltine in his article on Delius in last montis § gaily | 
the changed characters to subjects, the recapitula- oo 5 ene Be sc Soares gg exactly wist B associ 
tions, the pedals, the codas, and a hundred other ‘* Appalachia” aye coral bsp indieationd t and g 
useless appurtenances of the formal idea, and very subtle and telling way in which it is orchestrated, ai _— 
doling it out piecemeal, with a totally unnecessary | proceeds to point out that it “reveals the fact that Deliasb oo 
reverence, to their poor scholars, who must often -_ yee beg anes sarace jn postpone geo ol 
wonder whether they are study ing an imaginative | \.; Dr. Eaglefield Hall's, peer secs on outs 
art or the differential calculus. The necessity of] concern that particular work or part thereof but the entie J sional 
understanding all these things, and others equally | Delius output, and was in reference to its valueas mater! § collect 
unprofitable, forms the backbone of our university | for analysis by a student. Delius’s technique is entry § £7,00c 
and academic systems of examinations, and a Caio aces Geen om 
method of incubating musical authority that} that in certain qualities of expression his work attains 1 
requires, without the smallest hesitation, immediate | curious power, but it is decidedly a hopeless moéelfort: f 
‘scrapping.’ Examinations, as at present conducted, | ambitious student at any stage of his career. = 
are only advantageous to the organizations that i 
originate them, and = their particular gain is = a tase mannii wp Gee oh 
antipodean to the artistic. A ‘THREE Bs" to the forthcoming Festival ¢ J 
Bach, of course, is a study that should only FESTIVAL. modern British music. Aschem J py, 
happen into a student’s thoughts a considerable | that is likely to be equally powerful in its appeal istht  ,, yy, 
time after his natural musical instincts have out-| of the Bach-Beethoven-Brahms Festival, which on Ap 
stripped anything that remains over from what he| make Queen’s Hall a busy place from April 190 J i, p, 
has forgotten of his teacher’s instruction. He will | 4 body of two hundred voices selected from the concer 
then be capable of knowing what he likes and Pamnarenemc one Feces Chee we ee 
; k minor Mass, the ‘ Missa Solemnis,’ and the ‘ Reque™ | been 
what he does not, and can deal with Bach! -pre London Symphony Orchestra and an attractivye. | 


accordingly. To revert to the Teutonic influence 
on English music and musicians, the subject is a 
vast one, and certainly, beyond the mentioning, is 
not possible of consideration in this article. But it 
could be easily shown that the worthy German 
composers above mentioned are the great ground 
landlords of a vast field of English musical art, 
exercising a crushing, unproductive power, and a 
curtailment of their privileges and vested rights 
is a matter that demands immediate attention if 
our musical house is to be set in order in the 
universal rupture now obtaining. And _ the 
honour of attacking unceremoniously an idea that 
has hitherto sustained his very existence lies with 
the humble and modest (the adjectives are 








list of soloists have been engaged, and M. Hem 
Verbrugghen will conduct. The net proceeds will be 
devoted to French, Belgian, and British benevoler 
musical institutions. 


We are glad to see that & 

PARK Music. L.C.C. proposal to suspend te 
band performances during 

coming season has fallen through. It has be 


decided to continue them, though on a modified bass 
Bearing in mind the heartening effect of musig® 
think it is a pity to economise in this direction. 3% 
‘half a loaf is better than no bread,’ so we must ® 
duly grateful. At the same time, few ratepay® 
would have complained if the Council had decided 














go the whole loaf. 
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The annual report of the Naval and 
NavaL AND Military Musical Union shows that 


MiLITARY good progress is being made in 
Music. encouraging our forces to sing, both 
on the march and when at rest. 


Particularly interesting are the accounts of Regimental 
Choral Competitions held at Aldershot. Copies of the 
report may be obtained from the hon. secretary, 
7, Kussell Square, W.C. 


A Mr. Beecham has been writing 
SORRY trenchantly in the Dazly Chronicle 
WORLD. on various musical topics. The 


charity concert is denounced, serious 
ult is found with our Colleges of Music, and 
the critics (who of course are always in hot water) 
come in for severe castigation. What he calls the 
tragi-comedy of English singing is dismally dealt with, 
and the arts of the middleman in music—the musical 
yents—are held up to reprobation. Altogether, it is 
:sorry world. But there is a gleam of hope in it, as 
Mr. Beecham has got the situation well in hand. 


The number of concerts being given 


Ey ae for various funds and objects is extra- 
MERGENC® ordinarily large. We can only hope 
CONCERTS. ’ d 


that they bring grist to the mill of the 
professional performer. ‘The Committee of Music in 
War-time continues to be very active, but its work is 
of the unobtrusive kind that does not seek record in 
daily newspapers. Mr. Isidore de Lara and those 
associated with him pursue their way very industriously 
and gain considerable attention. Mr. de Lara is 
insistent in advocating the claims of the British 
composer to a hearing, and in his programmes has 
done good work in this direction. One hundred 
concerts had been given up to March 4, and at these 
events 700 engagements had been fulfilled by profes- 
sional artists. Madame Butt has also been active in 
cllecting large sums for various funds, no less than 
{7,000 having been distributed. Over two hundred 
concerts have been given in asylums, hospitals, work- 
houses, &c. 


Owing chiefly to the unremitting 
efforts of the Dai/y Telegraph many 
new bands have been formed to cheer 
ournew armies on the march, and to aid recruiting. 
Amost praiseworthy achievement. 


RECRUITING 
BANDS. 


Three concerts of orchestral British Music, organized 
by Mr. I. de Lara, will take place at the Queen’s Hall 
m April 27, May 8 and 29. Miss Mary Garden, who 
sa British-born lady, has promised to sing. These 
concerts are made possible by Sir Francis Trippell’s 
generous guarantee of £1,000. Mr. Hubert Bath has 
deen awarded the prize of £50 offered by Sir Francis 


ora new work by a British composer. 


In reviewing recent editions of Czerny’s works 
published by Novello & Co. Ltd.), the Daily 
telegraph critic says, ‘the composer should be named 
‘Karl,” not “Charles,” as printed. Five foreign 


tditions before us say ‘“‘ Charles.” 


In the sketch of Mr. Frederick Delius’s career 


given in our March issue, it was somewhat ambiguously 
stated that he had been ‘driven from France.’ 
Was intended to mean only that the exigencies of the 
i, | War made it ex I 
ve must J he did entirely of his own free will. 


This 


pedient for him to leave France, which 
From the context 
tis clear that he is regarded as anything but 
It should have been stated that he 









femained in Yorkshire until 1884, not 1883. 








A POST-PRANDIAL VISITATION. 
By HARVEY GRACE. 

The blame or credit (as you will) must be shared 
between a morning’s work collating editions of his 
organ music, a lunch indiscreetly extensive, and a long 
low chair that invited to ‘just a few minutes’ . 


* * * * 


There seemed to be nothing odd in seeing him 
seated opposite. His appearance was quite familiar : 
a thickset figure, a massive head (the wig a trifle awry), 
strongly marked features, with a grimness—even 
truculence—about the eyebrows that was tempered by 
the humour of the mouth. Just as his presence 
seemed natural enough, so there was no apparent 
incongruity in his dress: nor was I surprised at his 
ability to converse fluently in idiomatic English of 
to-day. 

‘Of course,’ he was saying, ‘I am glad to find that 
they are at last in a fair way to be appreciated.’ (I 
knew by the odd and time-saving intuition that one 
possesses at such moments, that he was speaking of the 
Church Cantatas.) ‘Yet I am not sure that you 
devotees are all on the right tack. _In the first place, 
some of you destroy the balance of my work by 
employing far too large a choir. Not that I object 
to a large choir, as such; I often complained of the 
smallness of mine. But what you appear to overlook 
is the fact that I composed these works for performance 
by a choral and instrumental force of about equal 
strength. You may be sure that had I had at 
my disposal some hundreds of good _ voices, 
I should have written differently for my orchestra. 
Do you imagine I should have woven elaborate 
polyphonic webs with my handful of wood-wind and 
strings, knowing that they would have no chance of 
being heard against the voices? A man’s methods 
of composition are largely the result of the performing 
medium at hand. I had a small choir—I was lucky 
if I could muster four voices to a part—and a band of 
about twenty, three of which were trumpets ; these 
and the drums being used, as a rule, only in climaxes, 
there remained for ordinary purposes a choral and 
instrumental force of about equal size. I think you 
will admit that I gave them all something to do, partly 
because I wanted them all to earn their money, 
and partly because it was our way of writing. 
Consequently you are to remember that the instru- 
mental parts of my cantatas are as important as 
the vocal. The result is chamber music, rather than 
choral with orchestral accompaniment.’ 

‘But,’ I said, ‘our ideas on orchestration are so 
different from yours, that I doubt if modern ears 
would appreciate your intricacies if they could be 
heard. Are we, then, to go on neglecting the 
cantatas ?’ 

‘There are three methods,’ he replied, ‘by which 
the works can be successfully performed: first (and 
preferably), by some such organization as your Classical 
Concert Society, which might give them with a picked 
force of forty or fifty performers ; secondly, by the best 
of your church choirs, with an accompaniment of 
strings, the wood-wind being previded by the organ ; 
thirdly (and, I expect, the best from a popular point of 
view), by a large festival choir, with the accompaniments 
rewritten for full modern orchestra, my wood-wind and 
string parts remaining pretty much as they are, with 
doublings or new parts for clarinets, bassoons, and so 
on. Above all, give me some sonorous work by the 
brass. Let me have four (pr even eight) horns, four 
trumpets (your fine modern ones, not my post-horns), 
three trombones, and a tuba. Of course these changes 
in the scoring apply only to the choruses. By-the-by, 
many of the solos will, I fear, be always a bugbear. 
Their difficulty will be against the cantatas 
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being very generally sung. I wonder some of your | A commentator thereupon says: “The fall of Adan 
publishers don’t issue separately even more of the | is represented by this dasso ostinato.” Of Course fh. 
choruses than they do, in a form suitable for use as| figure may be looked at as a piece of tone-paintin, 


anthems, with my accompaniment reduced to a com- 


fortable piece of organ music instead of a difficult | 


iano part. Talking of organs, I should like to try 
me of your best qo 

I don’t remember how we got there, but there we 
certainly were, at the console of St. Praxed’s. 

.. ‘These pistons... Yes, I see; wonderful ! 
\nd your Choir enclosed, and a fourth manual. 
What! sometimes a fifth? Send for a blower, there’s 
a good man! I’m itching to play on it.’ 

‘We have something better than the blowers you 
mean,’ I said, touching a switch. ‘There! the wind 
is now on, and you may play as long and loud as you 
like. There will be no shortage of wind, no complaints 
as to hard work, and no threat of a strike for another 
penny an hour.’ 

He slid on to the bench, like the old hand that he 
was, and put down a chord. 

‘The touch !’ he exclaimed. ‘Why, I could blow 
the keys down! A fly perching on a note would 
produce a cypher! Ah, my boy, I wish you could have 
an hour on my Arnstadt organ. You would realise 
that we old organists had to use brawn as well as 
!? He went on playing awhile, experimenting 


f 
( 


brain ! 
with the various mechanical devices, and murmuring, 
*I always had a suspicion that I was born a good 
many years too soon. Now I know it.’ Gradually 
his improvisation began to take shape, and soon | 
found myself listening to a complex fugue on a subject 
that had an oddly familiar ring about it: 


| 
| 


| 





| 
| 
| 
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I noticed that his scheme of registration was on the 
lines of a general crescendo, with an occasional episode 
for manuals only on the SwellorChoir . . . ‘No,’ 
he said, in answer to my question, ‘I don’t much care 
for solo stop effects in a fugue. If you regard the 
form as a series of presentments of a given subject, 
then soloing is natural. But we of the old brigade 
considered a fugue to be a musical web of which 
the subject was merely one strand, and not always 
the most important. We tried to make the interest 
cumulative, and soloing a part as a rule destroyed the 
root idea of the whole, which was that of several 
companions walking arm-in-arm to a given point, 
rather than one important individual humbly attended 


by two or three lackeys. Moreover, a fugue wherein 
the subject is made to “stick out” all the time is 
an ostinato rather than a fugue. My Sonatas 


and Choral Preludes give you ample opportunity for 
using your solo stops. By the way, the Choral Preludes 
seem to be making some headway with you English, | 
notice. 

‘Yes,’ I replied ; ‘ thanks to Schweitzer, Pirro & Co., 
we are beginning to understand them, and to see 
what poetic tone-pictures so many of them are.’ 

‘As to that,’ he said, ‘there is some danger of your 
attaching too much importance to what Schweitzer 
calls “Le langage musical de chorals.” I fear one 
result will be an underlining of effects which | 
intended merely as a hint. Let me deal fully with 
one of the many examples. In the Prelude on 


“ Through Adam’s Fall” (No. 37 in the “ Little Organ 
Book ”) the pedal part is on these lines : 
— 2 De. 
Ex. 2, @—3—# 2 bse =| 
©. 


f | terms of one art to describe another in my day!), bu 
| not quite so obvious and childish as you may think 





|of naive tone-painting on old Bach’s part.” Tone 


But surely the point of the passage lies not mop. 
its falling than in its broken utterance, and jp 4, 
interval used. Then, too, “the fall” is quite 9 
graphically represented by two other features iy 
seem to have escaped notice. The tenor pat 
mainly concerned with some variant of its Openin: 
figure : 7 
£. te 
a 

yg lad — 
tg at | a 
€ ==> 

— 


while the alto frequently makes use of this 
juxtaposition of the major and minor third: 


‘In only two of its appearances does the major thin 
come first, so you see that this little figure, like tk 
descending scale in the tenor, is as consistent an illys 
tration of the text as is the bass. But, after al 
expression of poignant regret is the real object of the 
prelude, and obviously a figure in which the min 
treads hard on the heels of the major, a tenor px 
whose progress is a_ series of tortuous struggles 
up and down the scale, and a bass that enter 
only to plunge heavily down the awkward interd 
of a seventh (thereby invariably giving rise to som 
harmonic pungency), are natural means for the purpose 
Study the Prelude carefully, and you will see that eact 
voice has its part to play in the scheme: you wi 
never again be content to point out the bass as “a bi 





painting it was, perhaps (though we didn’t use the 


Some of you seem to imagine that I had set out t 
depict a physical fall on the part of Adam,—asif he 
had ventured into the tree for a second apple and hai 
come a cropper ! 

‘Besides, descending intervals naturally suggest 
themselves as fitting for use in music expressive of gre 
or regret, so I could hardly have written the workon vey 
different lines. As an example of a Prelude in whic 
joy is expressed by a contrary process, look at No. ¥ 
in the same collection. Here you will find the idea at 
the Resurrection treated. The three parts accom- 
panying the choral all show a general upward tendency, 
and you will notice that the bass again consists « 
nothing but a series of leaps. But what a difference 
in their character! Instead of the vague drop ofa mos 
dissonant interval, we have here the leap of a fourth 
or fifth used fifteen times. Of these, thirteen are perfect 
intervals, one is an augmented fourth, and one 
diminished fifth. The resultant effect is of cours 
vigorous joy. What an inadequate appreciation 0 
this little piece is shown by Schweitzer when be 
contrasts its bass with that of “Since Adams lal, 
and quotes the first two bars: 





as examples of a rising bass used to express the ides 
of the Resurrection ! When I remind you that of the 
fifteen entries of this little motive no fewer than Si 
leap down, you will see the futility of hastily deciding 
as to my intentions. Listen while I play you & 
Prelude, and you will agree that I am not guilty of a 
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kind of musical pun on the word “rise,” but hat 
merely used a very natural musical method dy 
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fall of Ade upressing JOY, hope, and confidence,’ and he forthwith | case the result is lacking in body), or you must have 

Of course 4. ff payed the well-known strains commencing : your brass (especially the bass trombone and tuba) 

tone-paintin, B . azeors lumbering along, beaten by a short neck the whole 
4. eer nal , course, with many of the notes not speaking. No 


> not More 4 
°) and mm th 

IS Quite a 
features tha 


f collection of instruments can deliver these solos so 
satisfactorily as can a big organ. Now the D major 
fugue, played éri//ante by strings and wood-wind, 
with the brass and drums reserved for the crashing 

















tenor part 
f its openine -|chords at the end, would be a popular success, as 
a -] should be also the Gigue Fugue, which as a matter of 
| fact is not particularly well-suited to the organ. The 
|subject seems to call for strings. The organ can 
| | never give the springing rhythm of : 
= pe 
. ; | Ex. Vivace 5 SS ear: 
of this closef™ ‘A glance at the scheme of the alto and tenor will egy eee e St ee eet 
rd: dow how misleading it is to focus the player’s|“"s-+—¥# —— — =a 





tention almost exclusively on the bass. And why 
ascribe it as rising, when nearly half of its leaps are|so well as can strings. Let one of my admirers 
iownward? I could give you many other instances of| arrange these two, and disregard the speed-limit. 
saggerated importance attached to some detail in|! am sure audiences will thank him, and / shail 
av work. The moment musicians began to see that|not complain! The more people realise that I was 
| wrote programme music (who doesn’t? or didn’t?|a composer with a cheerful—even gay—side, the 
Everybody except some of my colleagues, who wrote better.’ 

ttle but canonic ingenuities), they at once put their ‘Well,’ I said, ‘ posterity is beginning to give you 
ssesto the ground and went sniffing round forexamples | something like your due at last. It served you ill for 
{“old Bach’s naive realism.” Almost all the effects I | a long time.’ 

sed in the Choral Preludes are, and always have been,| ‘Posterity?’... he laughed. ‘I never gave it a 
ie stock-in-trade of composers. What is required} thought. I was too busy considering my present to 
make these works appreciated in England is not| bother about my future. For only one thing do I feel 
@much insistence on their programmatic nature as/| bitter towards the folk I left behind—their neglect of 
gmiliarity with the text of the hymns and their|my widow. They let her feel the pinch of want, and 
nodies. You organists should study the music|she ended her days living on alms. My Anna 


© major third 





US struggles 
that enter 
rard interval 
ise to some 





1: S 
— ather than blindly ‘cllow analytical signposts whose| Magdalena!’ . . . He broke off abruptly, and 
e: you wil @mgers as a rule point only to the more obvious turning to the keyboard began to play a simple, 
ss as “abi tails. Give some information to your recital tender strain: I recognised it as one of the little 
art.” Tone jg wliences, too, and always furnish a translation of clavier pieces he wrote for his young wife . 


Presently, ‘What a smell of burning there is!’ he 


In’t use the ue title, and, if possible, of a whole verse. For} Pr ly, 
said: ‘is it 


y day’), bu atance, what in the world is the use of playing —_ 
“may think a prelude on “ Wir glauben all,” and announcing} 1 jumped up hurriedly, to find that the cigar had 
1 set out Meas “The Giant Fugue”? It is more than a|dropped from my fingers, and was making a good 
gue, and I had no giant in view when I wrote it.| impression on the higher slopes of my waistcoat. I 
imounce it on your programme thus: “* Prelude | looked at my watch. It was just eight minutes since 
mthe choral, ‘Wir glauben all’ an einen Gott’”| I closed my eyes. 

We all believe in one God), and add a note} ee 

the effect that “in this Prelude the idea of THE ABBEY GLEE GLUB. 


m,—as if he 
ple and had 


lly suggest 


ssive of grief 
vuhenen mstancy and faith is expressed by a vigorous phrase| The cult of that form of polyphonic vocal music 
de in whic 2 the bass, repeated from time to time, while the} called the Glee is peculiar to this country. The glees 
k at No» Mer parts deal fugally with the first line of the| composed by our forefathers towards the end of the 
the ideaot § M0ral melody.” Don’t you think people would} 18th century and up to about the middle of the 
arts accom-  Ypreciate the so-called “ Giant” Fugue very much] 1gth century are national musical assets that one 


dtendency, "re if they listened to it with this information! may hope will not be ‘scrapped’ by the evolution 






consists ot fj “the back of their mind ?’ lof the later ‘part-songs’ and ‘choral songs.’ No 
a difference What is your feeling about the numerous tran- doubt the fact that a large proportion of the 
»pofamos § “tptions of your music ?’ I asked. | compositions, including many of the finest specimens, 
of a fourth ‘I am no purist in such matters, he replied. | cast in this form are written for the adult resources of 
are perfec § “enerally speaking it’s a poor musical idea that is; acathedral choir, in which the man-alto is the top part, 
and one tiled by having its clothes changed. I did my|is a serious bar to their general choral use, and it has 
of cousggeeae of arranging, both of my own and other/to be admitted that the chaste and delicate beauty of 





eciation of ’ music, so I am not likely to complain of} many glees will not allow of the employment of many 
» when he ue transcriber. Indeed, I hope he will busy himself| voices to each part. Such a gem, for instance, as 
dam's fal) § “! more with my works. Two of the organ fugues, | ‘ By Celia’s arbour’ (W. Horsley) can only be perfectly 
Nparticular, call out for orchestral arrangement,—the|sung by four accomplished ‘solo-singers, who by 
/major and G major a//a giga. The F major] continued association have became welded into a unity. 

Do we ever in any other form of concerted music 


‘occata has been orchestrated by more than one 
amirer, but I always feel that several of its features experience the perfect chording that fills the ear with 
an be properly dealt with only by the organ. Such | gorgeous resonance and fascinates the attention simply 
s the idea we the long pedal points at the beginning, and the| as sound, as when a fine glee party warbles.one of the 
shat of the f tering up and down the keyboard over the|old masters’ creations? It has been well said that 


dh ¢ bt — . | ° ° 
r than si ominant pedal at the end; then, too, the striding} modern music looks so much better than it sounds, 
y deciding f “8S figure is surely a passage for organ pedals rather | but this glee music may be said truly to sound much 













y you the than for strings or brass. The pedal solos, however, | better than it looks, for the simple reason that the best 
wuilty ofa & ethereal diffic ulty. If played by the orchestra at the | composers, either by instinct or ¢ raft, knew just where 
“but have good round pace demanded, you must either confine | to ‘throw’ each voice in order to produce the maximum 
nethod ay performance to strings and wood-wind (in which | effect with the minimum of effort: that is, they conceived 
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for which they wrote. 


a 
their music in terms of the particular vocal resources | not mean conducting with a baton, but by that say 


& 


understanding which enables experienced choirme: 


The word ‘ Glee’ is said (see Stainer and Barrett’s | to respond readily to a leader. 
‘Dictionary of Musical Terms’) to come from the Anglo- The index to the Club library enumerates one 
Saxon ‘Gle,’ meaning music or the performance of|seven hundred pieces by 224 composers, }, 
- ° uy 


music. Some writers derive the word from ‘gligg,’| following is a list of the composers whose yo, 
the Anglo-Saxon term for joy or merriment, or from | appear most frequently: ia 
‘gleek,’ which signifies to scoff, sneer, or banter. | Dr. Arne 7 W. Horsley * 
Whatever the derivation of the word, it is certain that | W. Beale 13 G. W. Martin _ 
n its modern use it does not necessarily indicate a| J. Benet 6 R. L. Pearsall 
composition of a gleeful character. Some glees are| Bishop 40 Henry Smart to 
specifically classed as ‘serious.’ As a musical form| J. W. Callcott 31 Stafiord Smith . 
its chief characteristic is its expressiveness, which is Dr. B. Cooke 5 Spofiorth 0 
T. S. Cooke S R. J. S. Stevens Ig 


often exhibited by changes of movement and style in 


| . 
7 | ° ‘ ne 2 S rg 

obedience to the mood of the words, making a | aps ard é a W mis! 5 
’ ‘ ; - | r. Cummings 13 o Be aimuisley . 

miniature suite for voices. All the ‘parts’ are of Sehee Gens 3 Samuel W he” 

« 7OSS Q Oe e evo ? 
mportance in turn or even simultaneously, the musi > £. Hatton 20 i 
, . L. Hatt 3 


never being merely a harmonized top-part tune. 
This freedom of treatment and movement enabled the 
glee writers to set poems or poetic prose that could 
be dealt with scarcely in any other way. Here are 


the words of two of the finest glees 


FATHER OF HEI 


Father of heroes ! high dweller of the eddying winds, 
where the dark red thunder marks the troubled clouds ; 
ypen thou thy stormy halls ; let the bard of old be near. 
We sit at the rock, but there is no voice; no light but 
the meteor of fire. OO! from the rock on the hill, from 
the top of the windy steep! O! speak, ye ghosts of the 
dead ! O! whither are ye gone to rest? In what cave of 


the hill shall I find the departed ? 
the gale ; no answer half-drown’d 


No feeble voice is on 
in the storm! Father 


of heroes ! the people bend before thee ; thou turnest the 


battle in the field of the brave ! 
blasts of death ! thy tempests are | 


thy terrors pour the 
yefore thy face! But 


thy dwelling is calm above the clouds ; the fields of thy 


rest are pleasant. 


OsSIAN. 


Set for A.T.T.B.B. by J. W. Callcott (1766-1821). 


To ALL THAT Bri 


\THE, 


To all that breathe the air of heav’n 
Some boon of strength has Nature giv’n. 


When the majestic bull was 
She fenc’d his brow with wr 
She arm’d the courser’s foot 


born, 
eathed horn ;: 


of air, 


And wing’d, with speed, the panting hare : 
She gave the lion fangs of terror : 

And in the ocean’s crystal mirror 

Taught th’ unnumber’d scaly throng 

To trace the liquid path along ; 


While from the umbrage of 


the grove 


She plum’d the warbling world of Love. 
To man she gave the flame refin'd, 
The spark of Heav’n, a thinking mind : 


And had she no surpassing t 
For thee, O woman ! child « 


reasure 
f pleasure 


She gave thee beauty, shaft of eyes, 


That ev’ry shaft of war outfi 
She gave thee beauty, blush 
That bids the flames of war 


1eS 5 
of fire, 
retire. 


Woman, be fair! we must adore thee, 


Smile ! and a world is weak 
Moc 


before thee. 
RE’S * ANACREON.,’ 


Set for s.A.T.B.B. by Thomas Attwood (1765-1838). 


These reflections were prompted by a recent visit to 


one of the meetings of the Abbey Glee Club. This 


Club was formed on January 9, 184 


1, by a few old choir- 


boys of Westminster Abbey and their friends, the 
object being to cultivate the practice of glee singing 
and glee composition. The first president was Mr. 
J. L. Hopkins. The non-performing members 
number about 150, and they are the only subscribing 


members. 


The performing members, who are elected annually, 
are mostly professional singers attached to the Abbey, 
St. Paul’s Cathedral, or other church choirs. In turn 


they are appointed ‘conductor.’ 


This, however, does 


The rules say that the meetings are to be held 
the second Tuesday of every month except August and 
September. At present they are held in th 
commodious Caxton Hall, Westminster. 

The following was the programme on the occasion 
of my visit : 
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ABBEY GLEE CLUB 


(Founded 1841). 


| THE 
| 


CAXTON HALL, 


Caxton Street, Vicrorta STREET, WESTMINSTER, S.W 


fvesident : 


The Right Hon. The VISCOUNT ALVERSTONE, GCM 
TUESDAY, FEBRUARY 49, 10915. 


The Programme for this evening is under the Direction o 
Mr. WILLIAM FELL. 


THE SINGERS. 
Sopranos 








Master Percy Edgerton ft il ndon College 
Master Eric Piper \ for Chonsiers 
Altos : 
Mr. Walter Coward Chapel Royal 
Mr. George May es St. Paul's Catheare 
Mr. Ernest Taylor 7” Chapel Roya 
Li owe . — = 
Mr. George Brierley St. Paul's Catheara 
Mr. John Collett ae ee St. Paul's Cathedral 
Mr. William Fell vs Westminster Abbey 
Mr. Wilfred Kearton St. Peter’s, Eaton Squar 
Basse Ney 
Mr. Joseph E. Farrington St. Paul's Cathedra 
Mr. Bertram Mills We nster Atte 
Mr. George Stubbs. St. Paul's Catheara 


HENRY KING, 
Secretary and Librarun, 
34, Voltaire Road, Clapham, S.W. 


PROGRAMME. 
The National Anthem. 


* Strike the lyre,’ A.T.T.B. aes 

* Blow light, thou balmy air,’ A.T.T.B. 
‘In the merry month of May,’ s.A.T.B. 
* Father of heroes,’ A.T.T.B.B. 

‘When the pearly dews,’ A.T.1.B. 

‘To all that breathe,’ S.A.T.B.B. 


‘Oh! bold Robin Hood,’ A.T.T.T.B.B. Bi nd 
‘*Twas in the dark and dismal hour,’ A.T.B.B. ; = 
‘ The Spring, the pleasant Spring,’ S.A.T.B. 5 Ae 
* Ave Maria !’ S.A.T.B. ... teh ‘ a ‘ 
‘ There is a paradise on earth,’ A.T.B.B. ride 
* Bold Turpin,’ A.T.T.B. ma oun 





‘ The long day closes,’ A.T.T.B. 
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The first piece, ‘ Strike the lyre,’ is an old favourite 

sown tomany of our choral Societies in its arranged 
inp. form. Its three movements are admirably 
wntrasted ; the middle movement especially interests 
recause of its grace and tenderness, and the last move- 
sent with its slurred runs—so often sung smudgily 
* inexperienced choralists and final _ imposing 
ss-run is a fitting climax. Was it not Tom Cooke 
sho said that Sir George Smart was knighted more 
the score of his merit than the merit of his 
sue? Asmartremark! ‘In the merry month,’ by 
tm Cooke, is a rattling good piece of music, full 
{flowing contrapuntal device and melody, and 
mdrigalian in character. It pleased the non- 
yerformers greatly. ‘Fatherof heroes’ (the words of 
ftich are quoted above) has some splendid moments. 
: is a real classic in its style. Then there came 
jeadmirably-written ‘To all that breathe,’ in which 
\twood justified the lessons he had direct from 
Yoart. It is a descriptive glee calculated to attract 
sy audience open to the charm of pure choral music. 
\gother striking success of the evening was Bishop’s 
Bold Robin Hood,’ a piece that well exemplified that 
omposer’s facility and melodic gift. ‘Bold Turpin’ 
sneither a glee nor a part-song, but its humour was 
stune with the mood of the audience, which, however, 
4s very quickly changed in response to a fine 
erformance of Sullivan’s ‘The long day closes,’ with 
grave and beautiful expression of touching words. 
30 ended what was to me, at least, a refreshing 
~perience. May the Abbey Glee Club long continue 
keep alive the tradition of glee-singing ! M. 





‘EW IMPERIAL MARCH: ‘PRO PATRIA, 
BY J. D. DAVIS. 


This new composition by J. D. Davis is now being 
sed through the press by Messrs. Novello & Co., 
ai will receive its first performance at the Royal 
bert Hall on Sunday afternoon, April 11, by the 
ew Symphony Orchestra, under Mr. Landon Ronald. 
ting introduced at a time when the compositions of 
utve composers should make a peculiar appeal to 
w concert audiences, it may be hoped that this 
ignified work of one of the ablest and, we may add, 
west of our young composers will receive due 
itention. 

The following is a synopsis of the form of the 
lach. It is laid out on symphonic lines for full 
mhestra (including an ad /éditum organ part). In 
mnor, the work opens with a figure suggestive of a 
nlitary call forming the chord of G major over the 
‘ominant pedal of B minor : 


Op. 58). 





PS 
‘his introductory matter embraces fourteen bars, 
‘umng which the rhythmic characteristics of the 
hole work are made evident. 

The first subject, in 5 minor, is then given out by 
‘Ne frst violins and oboe : 













the counter-phrase being in 
the dominant pedal of 5 minor, under which the 
four quavers of bar 1 in Ex. 2 provide a_ basso 
ostinato, leads to a short development of the four 
quavers of the first subject, which is then repeated 
forte by the full orchestra, and leading up to a 
sonorous climax the first part ends with a Coda in 
which Ex. 2 is given to the ’celli and bassoons, the 
higher strings and wind supplying a new theme as 
a contrapuntal contrast. ‘The Coda finishes with an 
extension of Ex. 1, ending in B minor. 

The middle section is devoted to what is perhaps 
the most important theme of the whole March, 
inasmuch as it is a tune: 


D major. Anew figure on 


Ex 


to espressione). - 





and A minor, 
it is in two sections, rounded off by a phrase: 


Given only to the strings in G major 


——— 





P Oe — 
2 se 


which is afterwards somewhat developed. As a 
counterpart the first two bars of Ex. 3 are developed 
with considerable harmonic freedom, and include the 
use of Ex. 1 both in its original form and as thematic 
material in the strings. Ex. 3 is then repeated by the 
full orchestra. The composer here has converted the 
part assigned to the violas in the exposition of Ex. 3 
into an imposing theme of the character of a chorale 


as a counterpoint to Ex. 3: 


E ° 
a = ee ae 
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This section is completed by Ex. 4, developed and 
modulating into the dominant of B minor ; after which 
Ex. 1, given out by the trumpets and trombones in 
imitation and gradual augmentation, introduces a 
bridge-passage based upon Ex. 2, leading to the 
recapitulation of Part I., after which Ex. 3 is 
repeated in the tonic major key by the whole 
of the forces plus organ employed. A Coda ensues 
based on Ex. 2) in which the first three bars 
of our National Anthem are introduced, and after 
a brilliant unison passage for strings and wind 
the March is brought to an imposing end by means 
of the quotation of Ex. 1 in imitation, and a long 





reiterated tonic major chord. 
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Church and Organ Music. 


Lists of music used at Metropolitan Cathedrals and 
Churches on the fifth Sunday in Lent 


BENEDICITE. 


Martin. Roberts in F. 

Hylton-Stewart in C, Best. 

Frost in D. W. Inglish Jones. 
Te DeuM AND BENEDICTUs. 

King in F, Barnby in G. 

Wesley in F. Stainer in A. 

Walford Davies in F. Parry in D. 

Roberts in F, Young. 

Stanford in C. 

MAGNIFICAT AND Nunc DIMITTISs. 
Farrant in G minor Smart in G. 
Gibbons in F. Stainer in A. 
Kempton in B flat. Tallis in the Dorian Mode. 
King in F. Vinning in F. 
Noble in B minor. Walmisley in D. 
Parisian Tones. Wesley in F. 

ANTHEMS. 


* Zion’s ways do languish.’ Gomnoa. 
* Faithful Cross.’ /ohn JV. of Portuga 


of St. Mary Magdalene’s, Paddington), and a large pay, 
of members and friends. In moving the adoption ot 
annual report, the chairman briefly drew attention tot 
progress made by the movement during the past thee 
months. The committee had given a great deal of attenn 
to the question of improving the organization ¢ 4, 
Association. The outbreak of the War, howeve , 
rendered it inadvisable to proceed further in the te 
during the year just passed. An important contribatiog 
the literature of Plainsong had been published jy 4 
shape of their musical director’s lectures, delivered t nm 
Royal College of Organists, and issued by Messy 
Novello & Co. He was glad to say that the 
lectures in their printed form had had a vey wii 
| circulation. Another event which was extremely grat 
to the friends of the movement was the founding of 
professorship of Plainchant at Trinity College, Londo! 
This was, he believed, the first time that an Engig 
music school of any standing had formally recognized 
Plainchant as an essential part of the complete training of, 
church organist. Although the Gregorian Association cogij 
not claim any initiative in this matter, they were yer 
gratified that the authorities of the College hiad appoints 
Mr. Burgess to the newly-created professorship. 
The question of holding the anniversary service at § 











Paul’s this year was fully discussed by the members presen, 





and it was decided to proceed with the arrangements x 
usual, the date being provisionally fixed for June 17. 


‘Hear, O Thou Shepherd.’  Wa/miis/ey. 
‘God is a Spirit.’ Sterndale Bennett. EDINBURGH SOCIETY OF ORGANISTS: BY A 
* Remember not, Lord. Hathar 1 eidemaiennen 
* At Thy feet in adoration.’ zordé. : 
‘Thou wilt keep him.’ Wes/ey. A lecture-recital was given before the above Society i: 
‘Have mercy upon me, O God.’ A/legri. St. George’s United Free Church, Edinburgh, on March { 
‘ By Thy glorious Death and l’assion.’  / by Mr. Alfred Hollins, vice-president, his subject beig 
‘Hear, O Lord.’ Goss. ‘Improvisation,’ in which he is an acknowledged expert. 
*O come near to the Cross.’ Gown The following are a series of notes taken by an auditor 
‘O cast thy burden.’ 7horne. which, though sketchy, will give as it were a photographic 
* Let my complaint.’ Boyce. snapshot of the lecture. 
‘Vexilla regis.’ Gregorian melody, harmon } Improvisation furnishes themes for composition ; do net 
Gounod. : “ | despise the inspiration of the keyboard. E. J. Hopkins: 
‘All ye who weep.’ Gounod. well-known Andante ‘ Placidamente’ in A_ was onginall 
‘ Thou wilt keep him.’ Zee William improvised on the organ in Westminster Abbey. Bach; 
* Blessed Jesu.” th Chorale Preludes are but the written form of the gret 
‘Super Flumina.’ a/estrina. master’s improvisations, and such improvisations are stl 
* Bread of the world.’ Wa i Davies. continued by German organists. Without change of tone 
‘Have mercy upon me.’ /e/ham Humphre) colour they shine by their counterpoint. We are mathe 
‘Turn Thee unto me.’ Aoyce. tits surfeited by the profusion of choral preludes now being 
‘In the hour of perse cution.’ Grazn’s * Passion.’ written. Karg-Elert’s *O Gott du frommer Gott is however 
* There was darkness.’ Gowzvod. very beautiful. Light music is admissible and possible 
* Beside her Son’s Cross.’ Gozsoa’s ‘ Redemption.’ on concert organs. Church music for the Chute 
*‘O Thou, Whose head was wounded.’ Auch. concert music for the concert-room. Certain classes 
Tristes est Anima.’ Or/ando di Lasso | melodies and passages suit certain stops, ¢.g., flute passage 
‘Ave Verum.’ Gounod. must not be played on a tuba! The musician with a so 
can find comfort and solace in extempore outpourings 
Hoty ComMMUNION. |his instrument in the privacy of his studio, The gift: 
Eterna Christi.’ Palestrina | improvisation cannot be imparted by teaching, only te 
‘Missa Brevis.’ Palestrina. technique thereof in some sort. The requisites are r fine 
Assumpta est Maria.’ 7a .. ear, a sense of absolute pitch, mental temperament, mene, 
Merbecke. rhythm, form. A good improvisation should sound as tt 
Selby in F. had been written. The possession of a splendid ear alone 
Tallis in the Dorian Mode. has been known to enable an amateur, innocent of harmon 





| 


LARGER Wo 
| 


‘The Passion’ (St. Matthew). ach. 
(As Anthem, Temple Church, Sunday, March 21.) 
‘Gethsemane.’ / i ! 


HE GREGORIAN ASSOCIATION, 
- 
The forty-fifth annual meeting of the Association was held 


at St. Paul’s Chapter House on Marchr. In the unavoidable 
absence of the new president, the Duke of Argyll, the chair 
was taken by Mr. E. W. Longmore, who was supported 
by Mr. Francis Burgess (musical director), the Rev. 
Koscow Shedden (precentor of All Saints’, Margaret Street), 
the Rev. James Baden Powell, Mr. E. T. Cook (organist of 
Southwark Cathedral), Mr. Sydney Scott (organist of 
St. Stephen’s, Lewisham), Mr. Frank Eames (organist 








hear 
|and counterpoint, to improvise with natural beauty 


effect. 


The current number of the Cathedral Ouarter/y announee 


that after a career of moderate prosperity extending ov 


two years, it has now decided to ‘broaden its basis 
Hitherto it has dealt almost exclusively with cathedra 
matters. In future, however, a part of its work will bet 
survey the whole question of music in_ its relation { 
religious worship. An editorial committee has been formet 
consisting of three cathedral representatives and three others 
and the revised title will be Zhe Cathedral Quarterly ™ 
Church Music Review. The members of the committe 
are: Dr. H. Walford Davies, the Rev. H. Dams, @ 
Rev. Dr. W. H. Frere, Mr. Francis Burgess, “¢ Rei. 
B. Dennis Jones, and Mr. Sydney H. Nicholson. The 
first number issued under the new régime will 
in Easter week. 
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The attention of those interested in the higher education 
f choristers and ex-choristers may well be directed to the 
ection for the Goss Exhibition, tenable at the Royal 
jademy of Music for three years from next Michaelmas 
‘ The election is vested in the council of the Royal 
College of Organists, and the examination will take place at 
ihe College on May 7 and 8 next. Application should be 
made for particulars as to date of entry, &c., to the hon. 
yeretary, the Royal College of Organists, Kensington Gore, 
[ondon, S.W. 


tf 


The fifth annual report of the Organists’ Benevolent 
Iague reveals satisfactory progress. The contributions 
iging the year have shown no falling off, in spite of the 
War, and the League has so far been able to make a grant in 
erery case brought to its notice. In view of the probability 
increased calls on the funds, however, it is hoped that 
he profession will strengthen their efforts on its behalf. 
‘wmmunications should be addressed to Mr. Thomas 
Sindler, at the Royal College of Organists, Kensington 
Gore, S. W. 

Bach’s ‘St. Matthew’ Passion was sung on Wednesday 
wenings during Lent, at St. James’s Church, Piccadilly, 
ander the direction of Mr. Sydney W. Toms, who has also 
mven a series of Bach organ recitals on Saturdays 
hat have been well attended. 


Bach’s ‘ St. John’ Passion was sung at Glasgow Cathedral 
n March 30. Mr. J. Michael Diack conducted, and Mr. 
Herbert Walton was at the organ. 


Stainer’s ‘The Crucifixion’ was sung by an augmented 
doir at Regent Presbyterian Church on March 9, with 


Mt. H. Stanley Johnson at the organ, and Mr. Allan 
down as conductor. 


Haydn’s ‘ The Creation’ was sung at the Parish Church, 
lumworth, on March 3. Mr. W. Darling played the organ, 
id Mr. R. Shackleton conducted. 


At Skinner Street Congregational Schoolroom, Poole, a 
Mendelssohn evening’ was held on March 16, when an 
iddress on the composer’s life was followed by a programme 
inwn from his works. 


ORGAN RECITALS. 
Mr. A. E. Chapman, Brandon Parish Church—Fantasia on 
the National Anthems of the Allies, Pearce. 

Mt. G. Bernard Gilbert, Town Hall, Stratford—Sonata 
No. 4, Mendelssohn. 

Mt. W. E. Fairclough, Toronto University—Fantasia and 
Toccata, Stanford. 

‘. W. H. Hewlett, Toronto 


University—Choral 
Improvisation on ‘In dulci Jubilo,’ A‘ 


o-£ ert. 


our recitals) Sonata in G minor, //7/e 

t. Frederick Huxtable, St. Matthew’s, Morningside 
Melody, Parry. 

Me. F. J. Buckle, St. 
Harvey Grace. 

bt. Francis Hemington, the Church of Epiphany, Chicago— 
Piéce Héroique, César Franck. 

Mr. Emest O'Dell, St. John’s Church, 
U.S.A.—Allegro Maestoso, John E. West. 
Mr. Harvey Grace, St. Mary Magdalene’s, Munster Square— 
Choral No. 3, César Franch. 

Db. T. D. Edwards, Ebenezer Chapel, Porth—Funeral 
March and Hymn of Seraphs, Gu/mant. 

« G. G. Beale, All Saints’, Llandaff (two recitals)— 
Lament, Harr 'y Grace. 

Mr. Allan Brown, Regent Square Presbyterian Church- 
Fantasia in E minor, S?/as : 
Charch—Finale, Sonata in C minor, Aeudbke. 


Paul’s, Herne Hill—Fantasy in D, 


Smith’s Falls, 





will appea! 








Victoria, B.C.—Offertoire. Grison. 


Mt. C. E. Blyton Dobson, Central Mission, Nottingham 
= | 
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Mr. J. A. Meale, Wesleyan Central Hall, Westminster 
(five recitals)—Allegro Pomposo, John E. West; at 


Wesleyan Methodist 
Boellmann : 
March, //ear. 
Mr. Herbert Hodge, St. Michael, Cornhill—Fugue in 
B minor, Bach; at St. Stephen’s, Walbrook—Fantasia 
in F minor, AZozar7. 
Mr. George Leake, St. 
in A, Joseph Jongen. 
Dr. Caradog Roberts, Carmel Church, Penrhiwceiber 
Funeral March and Hymn of Seraphs, Guz/mant. 


Church, Ilford—Suite Gothique, 
at De Montfort Hall, Leicester—Imperial 


Mark’s, Southampton—Pastoral 





Mr. Tlerbert Walton, Chapel Street Congregational 
Church, Southport—Rondo Capriccio,. Lemare; at 
Steven Memorial Church, Bellahouston—Introduction 


and Allegro, Wolstenholme ; 
Fugue in G minor, Bach. 

Mr. H. C. Tonking, Royal Albert Hall 
D, Starner. 


at St. John’s, Black pool— 


Jubilant March in 


APPOINTMENTS. 


Mr. Edward J. Neck, organist and choirmaster, St. John’s 
Church, Goose Green, East Dulwich. 

Mr. Leonard D. Ovens, organist 
All Saints’, Boreham Wood, Herts. 

Mr. W. Walker, organist, St. Clement’s Church, Bristol. 


and_ choirmaster, 








Reviews. 


PIANOFORTE MUSIC. 
Etudes. By H. Bertini. (Edition Novello, No. 14.) 
Edited by Franklin Taylor. 
Etudes. By Charles Czerny. (Edition Novello, No. 17.) 
Edited by Franklin Taylor. 
[Novello & Co., Ltd.] 
Two new numbers of the Edition Novello are now 
ready. No. 14 consists of thirty-one selected studies 
from Henry Bertini’s three separate works known as 


Opp. 100, 29, and 32. Pianoforte teachers will undoubtedly 
warmly welcome this compilation of the best and most 
valuable teaching material from the three different well- 
known Eleven studies are selected from Op. 100, 
nine from Op. 29, and eleven from Op. 32. The three 
works are progressive in degree of difficulty, and being of 
more musical interest than many so-called studies, which are 
often little else than mere technical exercises, they become 
not only interesting to teach but also help to feed the 
medium pupil intellectually as well as digitally. The work 
is published at 3s. net, or in separate numbers at Is. each. 

No. 17 contains nineteen selected studies from Czerny’s 
| Op. 636, known as ‘ Preparatory Studies to his School of 
Velocity ” (German titles are taboo nowadays). These much 
used studies are highly suitable for candidates preparing for 
the Associated Board Local Centre Intermediate Examina 
tions. They are put together in one volume, price Is. 6d. 
| net. The editing, fingering, and printing of these new 
| editions could not possibly be bettered. 


sets. 





Tipperary. Six Variations for Pianoforte (‘ Founded on the 
Immortal Song’). By A. M. Goodhart. 
} ) 
| [B. Feldman & Co. 
| Mr. Arthur Murray Goodhart, the popular house 
| master of Eton College, is to be congratulated on his 





| Six Variations for Pianoforte founded on the song of 
| ‘ Tipperary.’ The first variation is A//egro Grocoso alla 
| Hornpipe, in which the melody is well brought out by the 

left-hand in the bass; while Variation No. 2 is in { rhythm, 

Ter Va Of the others, Variation No. 6 is a 
| delightful Toccatina, displaying considerable ingenuity. 
| The whole (dedicated to the memory of Lieut. Rodolph 


A 7; 


at Upper Tooting Wesleyan | Algernon Persse, of the Rifle Brigade, a gallant young 


Irishman of Cregclare, Ardrahan, Co. Galway, who was 


Mr. J. A. Longfield, St. Andrew’s Presbyterian Church, | killed in action on New Year’s Day, 1915) is a scholarly 


piece of writing, yet presenting no great difficulties. 





THE 





MUSICAL TIMES.—Apri. 








I, 1915. 








Hymns and Tunes for Sunday School Anniversary Services. 
Set IV. 

O most merciful. By Ernest Bullock. (Novello’s Short 
Anthems, No. 225.) 

ind in hat day. By F. R. Rickman. (Novello’s 
Octavo Anthems, No. 1055.) 

Benedicite, omnia  Opfera. By various composers. 


(Novello’s Parish Choir Book, No. 931.) 
[Novello & Co., Ltd.] 


Ten hymns are contained in the fourth set for use at 
Sunday School Anniversaries, the music being by Stainer, 
E. J. Troup, H. Elliot Button, Lady Euan-Smith, Alberto 
The music is printed in 


Randegger, and Horatio Parker. 


bS 


both notations, and the words are to be had separately. 


Mr. Bullock’s setting of Weber’s well-known words is a 


devotional and earnest little work, with a fine climax. 


Mr. Rickman’s anthem was awarded the prize offered by 


the Nonconformist Choir Union in 1914. It is effective and 
well written, and of a moderate degree of difficulty. 
Somewhat unusually, it begins in C minor and ends in B?, 
though there is no unsatisfactory eflect, 
established by a fugato of three pages. 
Eight settings of the ‘ Benedicite, omnia Opera’ are here 
provided, the chants used being by C. A. Wickes, Barnby, 
Turle, Foster, and Montem Smith. 
(Bach’s Works, 
liggs. No. 21.) 
[Novello & Co., Ltd.] 


The Fugue to which the great Toccata in F 
prelude is one of the Fellowship tests at the July Royal 


Fugue in fF 
Bridge and | 


majo? 


Organ 


serves as 


College of Organists’ Examinations. For the con- 
venience of candidates it is here reprinted from the 
complete Bridge and Higgs edition. 
BOOKS RECEIVED. 
Catalogue of Mu for the Pianola and Pianolo-Piano. 
Pp. 311. (The Orchestrelle Company, London, W.) 
Hermaia: A Study tn Comparative .4sthetics. By Colin 
McAlpin. Pp. 429. Price tos. 6d. net. (London and 


Toronto: J. M. Dent & Sons, Ltd.) 


Correspondence. 


CONSECUTIVE FIFTHS AND OTHER MATTERS. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
S1r,—Heaven forbid that I should wish to waste my time, 
as Mr. Clutsam and Mr. Runciman (in the Saturday Aeview) 
seem to think I do, in arguing about consecutive fifths. To 


do that in the year of grace 1915 would be like walking ten 


miles to hit a poor blind paralytic dotard, peaceably 
mumbling his ‘And the Lord said unto Moses’ at some 
street corner. I merely made a passing reference to fifths in 


an article giving some ironical advice to a young man as to 
how me a great composer. Thereupon Mr. Turner 
smote me upon the nose, and, as fighting is half the fun of 
life, I could not resist the temptation to turn round and have 
a friendly whack at him. But I will see Mr. Turner and 
the rest of them languishing for the rest of their lives in a 
worse than Cimmerian darkness with regard to the true 
inwardness of consecutive fifths before 7 spend any more of 


to bec 


my limited time in lightening that darkness. 


does it matter ? 
Turner. 
were unobjectionable ‘ whenever the progressions in the other 


as the final key is 


edited by 


After all, what | prohibitory half—was plainly pedantic nonsen 


as I do. Mr. Turner takes my remark as to the cham, 
the passage depending on its fifths rather too literally, 
course I did not mean the who/e charm—that would : 
ridiculous—but that the fifths gave it a peculiar charm - 
no other sequence could have done. ‘ Play the fifths . 
and they are far from attractive,’ says Mr. Turner prs 
So they are, indeed! Eat a tomato without the SOUD, an 
of course you do not get tomato soup. Let me being tan 
to Mr. Turner the irrelevancy of his objection by ams 

illustration. In Mr. Herbert Hughes’s delightful arrange 
ment of the Irish folk-song, ‘I know where I’m going,’ the 
harmonization, until near the end, is virtually that of th 
key of A flat major throughout. But in the las stan 
(the fifth), Mr. Hughes cunningly dropsina dominantsevenss 
on A flat that he has been quietly keeping up his slere r 
the time until now, and the effect is exquisite : 9 











Ex. 1. 





Everyone who knows the song will say, with me, thatth 
charm of this passage depends upon the G flat. ‘ Notatal, 
says Mr. Turner, with a seriousness that I regret to seins 
fellow-townsman of mine: ‘play the G flat alone anditi 
far from attractive.’ The G flat, of course, is not the som, 
but it is the tomato-flavouring that makes the soup toma 
soup. So with the fifths in the Borodin passage; and 
Mr. Turner really thinks that, as he says, ‘the po 
the chords may be rearranged so as to remove the 
entirely, without robbing the passage of its character,’ ther] 
can only say again that he does not hear the passage as! d 
(Perhaps he does not hear, in the passage I quoted, the so 
asa whole. To me the fifths convey a peculiar sense of th 
sea.) That makes argument doubly impossible. If he stil 
smacks his lips and says ‘ Ah! tomato soup !’ when be ha 
abstracted the tomato flavouring and substituted celery fort 
he must have a palate that I cannot pretend to understand. 

Just a line, too, in reply to the almost too effusive) 
courteous letter of ‘A Teacher.’ ‘Mr. Newman,’ be sys 
‘naively confesses that he has studied many books on harmony, 
but could never understand one of them. This one can easily 
believe.’ But if *‘ Teacher’ will do me the honour to reat 
the original passage once more, he will see that I said nothing 
of the kind. What I really said was that I could not under 
stand how these authors could solemnly go on laying dom 
their nonsensical ‘ laws ’ as to ‘ good ’ and ‘ bad ’ progressions, 
how they could ever imagine they could ‘ teach harmony ' 
pupils who could not by nature think harmonically—wo 
could not even realise mentally the sound of the chords anc 
progressions they are taught to write on paper—and other 
things of that kind. My own experiences may be interesting 
to some people. I was one of those who were fortunate 
enough to escape academic training in their most impre 
i I had never the least difficulty in reading 
a page cf music was 
After 




















sionable years. 
music without being taught to do so ; 
clear to me, when a small child, as a page of print. 
learning Wagner almost by heart, and reading and play ‘ 
a fair quantity of other music, I began, at the age © 
seventeen or eighteen, to study a book on harmony. I found 
that, roughly speaking, half of what the book said—th: 

se that had 


not the slightest relation to any of the great music ! knew 


I must just say a word, however, in final reply to Mr. The other half was, to me. so obvious that I could - 
His original argument was that consecutive fifths | imagine how anyone who had any music in his head requir 


be told such self-evident things. They ought to be sel 


parts became exciting,’ because ‘ then attention is distracted | evident to every musician, especially if he has been brought 


from the fifths.” I quoted two or three passages—and could 
of course have quoted ,|hundreds more—in which there was 
absolutely nothing even remotely resembling excitement in 
the other parts, and in which the composer, so far from 
sneaking the fifths in and then trying to distract our attention 
from them, positively flaunted them before us. To that 
objection of mine Mr. Turner makes no reply. He merely 
talks about the passage from Borodin’s song ‘ The Sea-Queen ’ 
in a way that only shows that he does not hear it quite 


up in daily intercourse with great music. Ever since then! 


have never been able to read a pedagogical book on . 
without the same feeling of mingled amusement ® 
astonishment. 
‘ Teacher’ 
necessary to conform to the j a 
all respect to him, that card is worn rather thin nowa 
The use of the word ‘grammar’ in this connectioe 
illegitimate. A grammar is nothing more than a num 


harmoti 


plays an old card when he talks of it beg 


, ‘« + but will 
‘grammar’ of music ; bat 
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jes that @ people living within a certain area gradually 
ome to an agreement to observe. Many of these rules seem 
sbitrary to people who live in other areas. There is no 
vason in the nature of things why moon’ should be 
ysculine in German, feminine in French, and neuter in 
English ; it is a mere matter of national convention. It 1S, 
wip, a mere matter of convention, not something rooted in 
‘dl yery nature of things, that plural neuter nouns she uld 
sea plural verb in English and a singular verb in Greek. 
+ grely ought not to need any demonstration that there is 
: ‘corresponding to these local conventions in music, 
oj therefore no ‘grammar that we are bound to observe 
‘smain of being called illiterate. Something must be left to 
sividual taste. ‘ Teacher’ lays it down that nothing I or 
bess can say ‘will alter the fact—known to all musicians- 
consecutive fifths, sevenths, ninths and fourths are possible 
ing as you don’t hear them, and ugly when you de. Let 
»at that. But with all respect to one who is evidently 
sscious of speaking with authority, we cannot let it go at 
. Ican give ‘Teacher’ examples by the hundred of 
secutive filths, sevenths, ninths, and fourths that the 
id of musicians agrees are not in the least ugly, but 
wiectly delightful. I have no objection to ‘ Teacher’ 
kying down ‘ grammatical rules’ for himself and his pupils, 
utwho set him up as a ruler and a judge over me and my 
je? And has it ever struck him that if there really were 
‘grammar’ of music the teachers of grammar would all 
i agreed as to its rules ? I do not find Lindley Murray 
bling us that a combination like ‘ as sure as eggs is eggs’ is 
wood,’ Morris telling us that it is ‘bad,’ and a third 
nmmarian telling us that it is ‘ permissible’ so long as we 
belleggs with an ‘h.’ Yet something of this sort of thing 
hs oninthe school harmony books. And it follows that if 
peset of practitioners is right, all the students who have 
ea guided by rival practitioners have been misled. We 
|know the fuss the harmony books make about the 
fur chord. Well, Dr. Kitson now comes along and 
dsanumber of his fellow-theorists that they simply don’t 
ow what they are talking about in connection with the 
vfour. It doesn’t look as if there were anything very 
sitive about /h7s department of musical grammar ! 

The truth is that we sorely need a totally new explanation 
the rationale of modern harmony, counterpoint, and 
aposition for the use of students. The historical develop- 
et of musical theory is interesting on purely historical 
bunds, but there is no more sense in stuffing intelligent 
hdents with a lot of obsolete lore than there would be in 
egoning the training of a modern dentist with the dental 
eoryand practice of the Middle Ages. I am afraid that 
bchers of theory become so immersed in routine that even 
be best of them unconsciously see music too much in terms 
pper theory and too little in terms of hearing and 
mgination. I can imagine no abler or more open-minded 
{more progressive writer upon harmony than Dr. Kitson, 
-aauthor whom I always read with the greatest respect. 
Dr. Kitson can be so obsessed by mere theory as to be 
amble of printing such a passage as this in his recent 
able book on * The Evolution of Harmony’ : 


hothing 
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leatally (a) and (4) are identical in effect. Contrapuntally 
8 possible, (4) is impossible. At (4) the G in the 


“sforms a discord with the C in the treble, and it cannot 
‘approached or quitted by leap. Harmonically both are 
nobjectionable. ’ ; 

bit hot time an end was made of this kind of dead lore? 
}at imagine a dialogue between a man’s two ears after the 
peormance of a composition in which the above passage 
4 occurred : 

¢ One Ear: Very good indeed, except for that bar 
nha forbidden discord in it. 


¢ Other Ear: Which bar? I didn’t hear any forbidden 
Rscord, 





a numbet 
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The One Ear : Why, the discord of the fourth, of course. 


The One Ear: How could it? The G in the bass forms a 
discord with the C in the treble, and it cannot be approached 
or quitted by leap. Contrapuntally it is impossible. 

The Other Ear: Yes, but I wasn’t listening contra- 
puntally ; I was listening harmonically ; and, as Dr. Kitson 
says, harmonically it is unobjectionable. 

The One Ear: But you shouldn’t listen harmonically to a 
contrapuntal passage. . 

The Other Ear: You shouldn't be listening contrapuntally 
to a harmonic passage. How on earth can I switch off my 
harmonic sense at will whenever you tell me I am listening 
to counterpoint? [Left arguing. | 

Again I ask, what is the use of teaching young people 
things like this, that have not the slightest relation to any of 
the actualities of composition? I am in complete agreement 
with Mr. Clutsam : the writing of medern music has next to 
nothing to do with the theories that certain amiable recluses 
have evolved, to their own satisfaction, out of the works of 
composers who lived long, long ago, or out of their own 
dear heads. What is the use of Prout telling a student that 
‘after two or three steps by conjunct motion, it is not good 
to leap in ¢he same direction to an accented note,’ when the 
student knows that the very progression Prout quotes as an 
example of this awful crime : 





eccurs in a delightful passage in Humperdinck’s ‘ Hansel 
and Gretel’ : 


Him-mels Par - 






What is the use of Prout telling the student that ‘ two succes- 
sive leaps of a fourth, as at (@’), are particularly objectionable’ : 


when the student knows that the melody of one of Brahms’s 
loveliest songs commences with two successive leaps of a 
fourth— 
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I have no prejudice against those who are engaged in teaching 
text-book harmony; I am sure it is a most respectable 
industry. But it is an industry that has the minimum of 
connection with modern art. However, as Mr. Clutsam is 
saying everything I should have liked to say upon the subjects 
of composition and harmony teaching had I been discussing 
them, and as his article is not completed as I write this, I 
gladly leave to him the necessary work of slaughter.—Yours 
sincerely, 


ERNEST NEWMAN, 


BRITISH COMPGSERS AND THEIR CRITICS. 
EDITOR OF ‘THE MUSICAL TIMES.’ 
DEAR S1x,—When I wrote the article published in your 
January number, ‘Some Reflections of a Native Composer,’ 
my object was to endeavour to arouse a little general interest 
in the claims and aspirations of the younger present-day 
British composers. = 

I seem only to have succeeded in stirring up a perfect 
wasps’-nest of professional critics, and I regret that the 
wider public in whose views composers really ave interested 
have so far given no sign of life. ; 

It would be of great use to us, as composers, if we could 
ascertain how the general public regard us and our work and 
aims ; we have already abundant opportunities of finding out 
what the critics think of us. 

Mr. F. Gilbert Webb is quite right when he hints that 
between the creative artist and the critic there exist animosity 
and hostility ; it could not be otherwise, and, indeed, should 


TO THE 





we Other Ear: It sounded all right to me. 


not be otherwise. A healthy and virile hatred of those who 
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would find blemishes in our offspring is human and right. 


The composer's point of view in respect to his critics has | 

















been so well put by M. Vincent D'Indy in his ‘ Revue | 
d’Art Dramatique’ (1899) that I cannot do better than | 
give the words of this celebrated composer and author. 
*I consider,’ he says, ‘ that criticism is useless, I would even 
say it is harmful Criticism generally means 
the opi some man or other holds about another 
person's work How can that opinion help forward the | 
growth rt It is interesting to know the ideas, even the | 
erroneous ideas, of geniuses and men of great talent, such as | 
Goethe, Schumann, Wagner, Sainte-Beuve, and Michelet, | 
when they wish to indulge in criticism; but it is of no} 
interest at all to know whether Mr. So-and-so likes, or does | 
not like ch dramatic or musical work.’ 

Mr is article, after sentencing me to ‘six 
months ut the option,’ has been forced to agree 
with so many of my contentions that, on second thoughts, 
he has re ved to be merciful, and let me off with a severe | 
cautio ot so Mr. Newman, who, lumping us composers | 
all together ‘in our tens of thousands’ with ‘ surgeons, | 
journalists, railway managers, naval officers, and people in 
hundreds « ther walks of life,’ laments that so much of | 
his crowded time should have to be wasted in criticising us. 
It is | of him to forget that at least we furnish him | 
witl portunities of exercising the delicate wit and | 
irony so characteristi him, and so copiously displayed in 
his art 

It is satisfactory, however, to learn from both these 
celebrated critics, that while the British composer is gravely 


deficient in most ways, the professional musical critic stands, 
as ever, high and lonely in general wisdom and perfection. 
I uld be a pity to spoil this noble picture—we can only 
look and wonder. 

I should like to be allowed to 
have written answers to my article that Iam nota 
do I wear long hair, or differ from my fellows in any way 
of wearing unconventional clothing. On the whole 
he world is a good and lucky place to live in, but I 


\ 


assure those gentlemen who 


* grouser, 











ut native musicians have not so far had a fair 
their own country, and that now, if ever, is the 
em to advance their claims, and endeavour with 
trength to better their position.—I am, yours 
\ Britisn CoMPoser. 
CHOIR AND GLEE PARTY OF H.M.S. 
*‘ACHILLES.’ 
E El »R * THE MUSICAL TIMES. 
S Many are the 1usements and pastimes which 
t lulg in to relieve the monotonous hours of 
waiting for ‘the enemy that cometh not.’ Our choir has 
en formed for the purpose of performing anthems when 
cumstances permit, and thus serves the purpose of 
urying the somewhat dreary Sunday services which at this 
ime aré vitable It consists (up to the time of writing) 
f fourteen members, including conductor and organist 
Mr. E. Garrett, R.N.). Among the anthems which have 
been n are the followir ‘The radiant morn’ 
(Woodwar ‘Saviour, Thy children keep’ (Sullivan) : 
‘Ss y Lord Varley Roberts); ‘O Saviour of the 
world * (Goss)—all of tl being sung by men’s the 
chap! Rev. J. P. Eva being a great th 
rstt t r 
Tl rty r ting the ne men) sings at many 
ft rts, adding greatly to the interest 
rogrammes, and being regarded as somewhat oj 
1 ‘star Glees wv have already been given include 
*¢ iY gr ) he . ‘In this h r ot softened 
sp] d * The keys of heaven.’ 
I | t like to m m that as the work of the choir 
id r us pI 1 so beneficial and uplifting both to 
those t part 1 also to the ship’s company, it would 
wor e experiment if tried on other ships, and when 
improved mn woul a very pleasant recreation both at 
the pr t, and also later in times of peace.—Yours truly, | 


L. MARRIOTT, 


Royal Marines. 


ERNEST 











A FIFTH CENTURY CAROL, 
TO THE EDITOR OF ‘THE MUSICAL Trygs’ 


S1r,—A version of ‘A solis ortu cardine’ was 
in your December, 1914, number, as an illustration to % 
Edmondstoune Duncan’s article; some comment Aes 
called for. The version is an arrangement using fou. 
harmony, quite unknown when the words were Written : an 
the balanced rhythms are also modern. Ancient melojix 
are often published as modern part-songs ; but should itm 
be explained that the editor is responsible, that the amane 
ments are not ancient ? Naumann, in his pretentics 
‘Illustrated History of Music,’ published just such aman, 
ments without explanation, and has misled many aq studer 

-Y ours, xe., } Ks 


mee 





: H. Davey. 
70, Montpelier Road, Brighton. 


CROATIAN MUSIC. 


Mr. Lewis L. Krorr writes as follows with reference; 
his letter on ‘Croatian music’ which appeared ip 


February issue (p. 95) : 

Allow me to correct a small slip in my letter jp 
last month’s issue. August von Adelburg, who wrt 
the pamphlet against the Abbé Liszt’s book, was th 
composer of the opera ‘ Zrinyi,’ the libretto of whic 
was based upon the life of the heroic defender ¢f 
Szigetvir in Hungary in 1566. I was thinking of 
Adelung, another writer. I find also a note that Scudo, 
a French musical critic, answered Liszt in the Rew 


leux Mondes, but am unable to give the exe 
reference. The first edition of Liszt’s book appeared in 
1559. 


Obituary. 


We regret to record the following deaths : 
} 





BERNAKD LANE, on February 14, from heart failore. 4 
well-known tenor, he was born in 1846, and commenced 
his professional career as a violinist at the early age ¢ 
seven. His 
such rare quality that he was advised by Sir Michael Cox 
and others to abandon the violin in favour of singing. 
He received his first instruction from the late M. Lemmen, 
the husband of Madame Lemmens-Sherrington ; afterwaris 





voice subsequently developed into one 


he toured with these artists in concert and oraton 
work. From about 1875 to 1890 he was constanl 


before the public in English and also on orator 





at 


opera, 


and concert platforms in association with artists 
the first rank. On the occasion of the performance 
the ‘ Meistersingers’ at the Albert Hall, conducted | 


Wagner | 
moment, whereupon Mr. Dannreuther telegraphed 
Bernard Lane to take the part. He sang this aifhed 
music at sight so well that, after the performance, Waggt 
threw his arms around his neck, and embraced him. 4 
severe attack of influenza so far impaired his voice thatle 
from public singing and devoted the last yeats ® 
his to teaching. He will be greatly missed by 
pupils, not only for his efficiency as a teacher but also O 
reason of his kind and cheerful personality. For the last a 
ed the choir at Holy Trinity Chor, 
y failed to attend five times 
on his way home from the Ch 


iimself, one of the solo tenors failed at the ls 
for Mr 






retired 


} 
te 
ille 






years } 
Brook Green, 
that period. 
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died 

‘ lex 
IARLES AINSLIE BARRY, at Sydenham Hill, on Mar 
} 10, 1830, ana ¥ 













21. He was born in London on June 

thus eighty-five years of He was originally intes 

for the Church.” After leaving Rugby School he enter 
Trinity College, Cambridge, where he came under o 
influence of Dr. T. A. Walmisley, and soon # 
he definitely gave himself up to music. He studied # 
Leipsic under Moscheles, Plaidy, and Richter. On! 


I 
master at the Forest School, Leytonstone. 


} until 1879), and he wrote in the 4/heneum an 
} ltVor 
} 


: and choi 
eturn to London, in 1858, he became organist and on 
In 1863 he * 
yost he occupies 
d the Musi 


For a few years he edited the monthly M 


appointed musical critic to the Guardian (a fF 
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-— oe ‘ciety, Ltd. He was a man of considerable ability, | 
‘t yt oy md his death came at a time when the work to| 
por tenes thch he had devoted his life was on the eve of fulfilment. | 
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dntish composers an English branch of the French Society. 


wrecently concluded a Treaty with the American Society. | 
Mt. Sarpy was extremely reticent and 
mwell-read to a degree, and a master of the intricacies of | 





ealed a disposition of engaging charm. 





tore the Music Teachers’ Association on February 20: 


Xe less insistent—in many a teacher's mind to-day is, * Of 
Mat use is it for me to teach my pupils Harmony when 
‘parently everything I teach them is abrogated and ignored 
many of the compositions with which they make | himself is surely this : 
‘quaintance? Are they to believe me and the text-books I | and what is its value in his musical development ?’ 
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—— 
eerd, and contributed many able analyses to concert | 
gogrammes. His sympathies were by no means con- 
vvative, and he showed appreciation of the modern music 
shis period. Some of his published music had a fair vogue. | 
| ymphony, a string quartet, an operetta, and several | 
gotatas exist in manuscript. ay: 

Eustace CAREY, of Liverpool, at the age of eighty years. | 
Je was @ cultivated amateur of music who had rendered | 
fal service to the art in various ways. In 1908-9 he| 
xapied the important position of chairman of the Liverpool | 
hiharmonic Society, and was hon. treasurer of the 
jrerpool Church Choir Association since its promotion in 


| 
' 
| 


Geouas WEEKES HoLMeEs, on March 4, after a long 
1s, He was for twenty-seven years the secretary at the | 
Imdon College of Music, during which period he enjoyed 
degreat respect of his colleagues. 
Focarpo Lévi1, on March 3, aged forty-nine. He was 
sofessor of singing at the Royal Academy of Music. 
FREDERICK RALPH KINKEE, on March 19, at Fulham, 
ged fifty-nine years. 


} 


A colleague of CHARLES KARLYLE, whose death on 
sbuary 11 we recorded in our March issue, sends us 
be following appreciation of the late esteemed musician’s 
geet: ‘Tbis well-known musical critic and teacher of 
inging was in his sixty-third year. His will be 
eply regretted by a large circle of friends and many past 
oi present pupils. He was a man of great musical 
nowledge and wide general culture, and his reputation as 
tacher was growing rapidly in the last few years. His 
arer was interrupted a year ago by the serious illness which 
moved fatal. Mr. Karlyle was born in South Germany, 
od had lived in England for over thirty years, and studied 
inging with some of the best known masters both abroad 
adhere. He wrote a good deal for foreign musical papers, 
ad was on the staffs of the 777bune, the Datly News and 
ser, and the Star. His criticisms were always fair and 
mperate, and, based on solid knowledge, they carried 
sight. Few of those who read them could have realized | 
lut English was not Mr. Karlyle’s native language. 
mislated many English libretti and songs into German, 
wluding ‘‘ The Martyr of Antioch,” and alsoa good deal of 
#man into English, He was genuinely devoted to the 
mntry of his adoption.’ 


loss 














lnour March issue we recorded with much regret the very | 
siden death on February 18 of PIERRE SARPY, the general- | 
tumger and secretary of the Copyright Protection Society 
Mechanical Rights), Ltd., and of the Performing Right 


Mt. Sarpy succeeded Mr. Alfred Moul as manager of | 
teFrench Society in the year 1903, and only this last year as 
Zeresult of his untiring efforts he formed for the benefit of 


te English Society is now the representative in this country | 
me ».* 7 ~ J 
the French, German, Austrian, and Italian Societies, and 


retiring, but cultivated 


oyrght law. To those who knew him intimately he | 


AS IT AFFECTS THE 
TEACHER AND STUDENT OF TO-DAY. 
LECTURE BY 


STEWART MACPHERSON. 


The following are quotations from a lecture delivered | 


R'S DIFFICULTY. 


THE 
The thought— unexpressed, perhaps, in words, but none 


TEA 





| the Musia 
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™, tare they to pin their faith to the direct negation of to get a satisfactory answer to this question it is necessary 


I have been trying to instil into their minds ? | to 


question, I 
conceivably be necessary to revise our whole conception of 
the theoretical and practical bases of our musical system, in 
order to conform with new revelations of the possibilities of 
the composer's art. 


S 


| 

| 

} 

| ‘ Extremists,’ 
| beautiful 

| exferz Vi 

we 
system with qualities of permanence would be, to say the 
least, an assumption whose temerity would be equalled only 
by its foolishness. 


in 
and the great artist must of necessity be scmething of a 
pioneer, a pathfinder. 


is still in an experimental stage, the stage of its 
pains,’ so to speak, any form of teaching that would throw 
to the winds all the principles upon which most of the 
greatest works of the world have avowedly been based would 
deservedly 
Bach, of Beethoven, of Wagner, have not as yet passed into 
the region of the archaic ; the system of tonality upon whict 
those compositions have been built is to us, therefore, not a 


He | “@ 


| of both. 
he must know how to use his tools and the means by which 
he may avoid cutting himself therewith. 
done these things the wise teacher leaves him large 
himself, and tells him to read and absorb all the music—of 
all ages and countries —that he can lay his hands upon. 
has originality in him, it ‘will out,’ and the elementary 
knowledge of the rules of his art, and the degree of discipline 
to which he has submitted, will r 
ment of his individuality than learning to draw straight lines 
will cramp or hinder the artistic flights of the most ardent 
‘ impressionist ’ painter. 


rHE 

The art of composition is not the mere iearning of chords. 
In some ways the harmonic side of the business is that which 
is of the least 
expression of the ideas with which he may be blessed, has 
much more to do than to saturate himself with special 
harmonic idioms. 
| painful degrees the secret of the development of those ideas 
and the placing of them in such relations that they shall 
make their full effect, and he must gain the 
imparting to his music that rhythmic life and variety which 
really is at the root of the whole matter, and in fact depe nds 
| comparatively little upon the actual nature of the harmoni 
tissue. 


The most important question for the teacher t 


Now the first point in our consideration of the whole 
think, is that at some future time it may 


Some would say that that is necessary ow, and that it is 


impossible to square the doirgs of the French modernists, of 
criabin and of Schénberg, 
in the compositions of those whom the world recognizes as 
the great and acknowledged masters. 
may be true, but the time for casting the whole of our existing 
machinery into the ‘ scrap-heap’ is not yet. 


with the principles of art inherent 


That this is impossible 


MUCH ‘ MODERNIST’ 
EXPERIMENTAL. 


rHE BASIS OF ART MEREL‘ 


For one very simple reason: the experiments of the 
beautiful may be, the reverse 
others undoubtedly are, are still only 
that there is anything yet to be seen that 


up as providing the basis for a new artistic 


as some or 


as 
ens ; 


can set 


ART MUST BE PROGRESSIVE, 


Art must, in order to preserve its own vitality, be always 


a state of flux; its boundaries must ever be widening, 


But simply for the reason that the most recent musical art 
* growing 


be doomed to failure. The compositions of 


? language, but a living one. 


rHEORY MUST FOLLOW I’RACTICE. 


The objection, sometimes seriously put forward, that the 
harmony professor and the harmony book check the full tide 
| of original thought on the part of those budding geniuses by 
whose existence some people seem so obsessed, is surely one 
that argues an imperfect realisation of the office and functions 


The student must learn the elements of his trade ; 


As soon as he has 
to 





If he 


» more check the develop 


STUDY OF COMPOSITION ; WHAT DOES IT MEAN? 


moment. The would-be composer, in the 


He must learn by slow and sometimes 


power ci 


OBJECTS OF LEARNING HARMONY. 


ask 
‘Why do I teach my pupil harmony, 
In order 


disabuse our minds of ideas which still tend to 
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a 
obscure the real issue. These are (i.) that the object of} restrict him, on the one hand, to the works of the past wy 
learning harmony is to enable the pupil to ‘explain’ every | be to put a fictitious value upon some of those of the = 
combination he meets with according to some theory ;| as a species of ‘ forbidden fruit’ which he would all the me». The Re 


{ii.) that the study is merely a sort of mental discipline 


which in some vague way imparts what is called 
musiciansh (a term which is not very accurately 
defined). That the study of harmony rightly pursued 


does contribute vitally to the growth of musicianship is 
trae, but only under certain very clear conditions, the first 
‘f which is that it shall be a /razning of the ear. 

Our duty is to endeavour to cultivate the hearing sense of 
pupils to appreciate the finer and more delicate impressions 
and distinctions, and to train them to an appreciation of 
those very matters in the discerning of which the more 
perfectly educated ear of the musician differs from the 
blunter sensibilities of the ‘ man in the street.’ 

{Here Mr. Macpherson played an extract from Schénberg 
which had recently appeared in the M/usical 7imes written 
in two ways—once as the composer conceived it, and once 
upside down. After the performance of both versions, the 
lecturer asked the audience to vote upon the question of 
which was the original one. The great majority decided in 
favour of the ‘ upside-down’ version !] 


VARIOUS SCALE SYSTEMS. 


Composers of all schools to-day are beginning to frame 
their melodies and their harmonies upon other forms of 
scale than those with which we are familiar in the works of 
the classical masters. There is no finality about our major 
and minor scales ; they have been evolved from pre-existing 
scales or modes, and it is quite likely that they may in turn 
yield place of honour to others of different formation—not 
to their total extinction, perhaps, but to such an extent that 
they become partners, with an equal status, with the others. 

But here again everything is empirical, hazy, indeter- 
minate ; nothing is definite or assured, and some of the 
results up to now have not been exactly encouraging ! 

Seemingly we have four main lines along which some 
writers are attempting to ‘ enlarge their borders’ 

(a) The revival of the old Ecclesiastical Modes as a means 

of extending the harmonic scheme ; 

The exploitation of so-called Eastern scales ; 
) The selection of certain arbitrarily chosen notes in the 
natural ‘ harmonic series,’ to form a scale-system ; 


) The use of the whole-tone scale. 
rHE PUPIL’S EARLY STUDIES. 
It should be obvious that the very empirical nature 
of all attempts such as these prevents our considering 
them for one moment as the foundation of our pupil's 


efforts -in harmony. These efforts must be made at first 
along lines which have passed out of the region of the 
experimental, and have been proved to possess a degree of 
permanence sufficient for us to draw certain conclusions and 
generalisations from them, which may guide the faltering 
footsteps of the beginner. In other words, he must learn 
the simple every-day idioms—the ‘ bread and butter’ of his 
music, so to speak—first, just as the child learns first to make 
known his needs and his feelings in monosyllables, and in 
his first attempts to read and to write makes acquaintance, 
not with the ravings of Futurist poets, but with the phrases 
and expressions which are in general currency around him. 


I MODERN CACOPHONY IN THE LINE OF EVOLUTION 
FROM THE CLASSICS ? 

To consider the cacophony of some of the latest examples 

of modernism as an evolution in direct line of succession 

from the art of the acknowledged great masters is an 


instance of special pleading which needs infinitely more 





proof than those who put it forward are able to adduce. To 


mits from time to 


To 


urge that because for some special effect the tonality of | 
certain so-called ‘classical’ passages may purposely hove | 
, : ~ | 

been left vague and indeterminate, it is only a few steps | 
further in natural sequence—to the abandonment of | 
tonality altogether is, surely, an argument based upon | 
premisses which are in their nature untenable. 
tHE DUTY OF THE TEACHER. | 

The wise teacher will always urge his pupil to me (| 


acquaintance, as his standard of progress ad 
time, sch 


with as much music of a/i »/s as possible. 





ardently desire in proportion to their ‘ wickedness’ 4. um Mt 


him on an unlimited diet of modernism (even of 2 op teing ‘Jo 
virulent type) would, on the other hand, be to Dut him ¢ iis fame 
of focus with almost everything that the world acknowleie saticular 
to be great and noble in our art. There must, of con. nok. ¢ 
come a time when the student must take his own line ay with our | 
rest upon his own standard of values ; it is for the teacher i sis comp 
see to it that his early training shall be such thy 4, oeen is 
conclusions he comes to and the judgments he ultimate same frest 


forms shall rest upon such a foundation of knowledge aj coe 
experience as shall prevent those judgments fron 
one-sided, prejudiced, and narrow. 

For the teacher the right attitude surely must alyys} 
that of an enlightened Liberal-Conservatism ; and the mo 
for both teacher and student an old one—one that dates back 
almost to the beginning of the Christian era: ‘Prov il 
things: hold fast that which is good.’ ; 
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DR. CAMILLE SAINT-SAENS. ic, a ver 

The illustrious doyen of French musicians, who is noriy 
his eightieth year, has accepted an invitation to condos, 
series of orchestral concerts of his own music, daring tie 
months of May and June, at the Panama-Pacific Internation! 
Exhibition now being held at San Francisco. He has ay 
been commissioned to write a frece a occasion for orhetn, 
in honour of the event, of which he will conduct the ft 
performance, and the composition is now being scored\y 
Dr. Saint-Saéns in his home at Paris, where he hasben 
spending the winter. It is entitled ‘ Hail, California!’ ad 
is practically a fantasia upon American and Spanish ain, a 
grand military march, and other more or less popularthems, 
The work will occupy about twenty minutes. “sar! 

During his stay at San Francisco, Dr. Saint-Saéns has padngal ir 
hopes of conducting there the first performance in Ameriaad 
his oratorio ‘ The Promised Land,’ which was produced at 
the Gloucester Festival of 1913, and subsequently given by 
the Royal Choral Society at the Albert Hall. The chon! 
resources at the disposal of the Exhibition have yet tole 
ascertained, as well as the amount of time available for 
preparation, so that nothing definite has yet been amanged 
on this point. Meanwhile it will be interesting to state thet 
the veteran composer has himself recently prepared a revied 
French version of the text of his oratorio, with a view to its 
performance at a grand choral concert to be given in the 
Paris Trocadéro next October. This will constitute the 
actual celebration of his eightieth birthday, which occurs 
the ninth of that month, and, needless to add, he fal 
intends conducting the work in person. 

On the subject of the remarkable change that has come 
over the value and popularity of music at the Trocader 
during the past few months, Dr. Saint-Saéns wnites to ts 
friend and collaborateur, Mr. Hermann Klein, as follow : 

‘You must know that, thanks to the War, we now om —y out 
the magnificent concert-room which Paris has hitherto pant in th 
lacked ! They had tried in every way to discover the cause fandard 0 
of the echo which rendered the Trocadéro so detestable id still to 
well, it came very simply from the glass in the huge windo Iwas a 
The city authorities having caused them to be covered ove ee ay 
so that the bright light of the interior should not be seng@Mming 
outside on account of possible visits by hostile “ birds of prey painigal of 
(otherwise aircraft), the echo forthwith disappeared as if ful prey 
magic. And now behold us provided with an ideal concer ‘ghoring 
hall containing a magnificent organ, and capable of holingghetome, 
as many executants as may be desired, and vast enoug poper rega 
afford all the requisite accommodation at cheap pis sing, the 
Since concerts were started there again the hall has always Fon the 
been crowded ; and in connection with that fact it should gh ted, fo 
remembered that the district in which the building ¥S - madi 
erected in 1878 was then very difficult to get bat “ of th 
no longer so. An altogether new Paris has been construe It was 
on the western side of the city, and the tramways and OF pong sens: 
Underground, which did not then exist, have made we tthe part 
quarter easy of access to the less fortunate inhabitanls © at impre: 
other districts. Besides, for those who can afford ate ascian v 
mobiles and taxis the question of distance no longet Sv 
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f the past wry JOHN WILBYE. 
€ Of the prece > . —_ » fs  « at} 

, ,, E. H. Fellowes was the lecturer at the meeting 
_ all the me (of weer Association held on February 16, his subject 
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tying ‘John Wilbye.’ He said that although the name of 
se famous madrigalist was very well known, yet the 
ars of his life were until recently almost a complete 
of his personal history was on a par 
sib our ignorance of the bulk of his works, only a few of 
sis compositions being known even to enthusiasts. It had 
wn his (the lecturer's) good fortune recently to discover 
gme fresh facts in connection with Wilbye’s history, the first 
due being the find of his will at Somerset House, which 
ws proved on November 13, 1638. 
Vany interesting and important facts have been revealed by 
fig will. It was possible to trace his family history, and 
ihe legacies mentioned in the will showed his connection 
sib certain important personages. His legacy to Lady 
Rivers had led to the discovery that Hengrave Hall was the 
me of John Wilbye for a long period of his life. At 
engrave he had a special room assigned to him, which it 
ms possible to identify with some degree of certainty, and 
sith the documents in existence relating to the furniture, 
it, a very exact picture could be formed of the composer in 
slife there. On the death of Lady Kytson in 1628, the 
sendid establishment at Hengrave was broken up, and 
] entered the service of Lady Rivers at Colchester, 
here he lived until his death, in 1638. The fact that he 
heer married, and that the words of so many of his madrigals 
kre on the subject of unhappy love, led the lecturer to 
wmise that possibly Wilbye’s life was overshadowed by an 
natuation for Lady Rivers, a theory that would fit in with 
ch evidence as was available. 
Wilbye’s two sets of madrigals constituted his most 
important work that had survived to our time. The first of 
se sets, published in 1598, included thirty compositions, 
iad the second, published in 1609, contained thirty-four. 
ie only other known compositions of Wilbye were his 
madrigal in ‘ The triumphs of Oriana,’ two motets with Latin 
mds, and two motets contributed to Leighton’s ‘ Teares 
tlamentacions.’ Leighton’s collection was published in 
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sal oives by pl, and it was a surprising fact that Wilbye, who was only 
|. The chon @aty at the time, lived subsequently for twenty-four years 


ihout apparently publishing another note of music. 
madrigal as a form of composition had been much 
piunderstood owing to the small amount of material 
hitherto printed and in a form available for study, as well as 
p the fact that a large proportion of such as was printed 
belonged almost exclusively to the ballet form and to that 
me which had a clear-cut and simple rhythm. Many 
awicians had been misled into the belief that the bulk of 
tework of the Elizabethan madrigalists belonged to the type 
nih the four-square rhythm, and was in many cases little 
wre than a dry and academic effect of contrapunta! writing. 
le madrigals of John Wilbye, examined as a whole, were 
a themselves sufficient to expose the utter fallacy of this 
i, Much of the editorial work in the 19th century had 
‘carried out with a want of accuracy and insight which 
patly outweighed the commendable zeal that did at least 
mit in the right direction. In modern times a different 
andard of criticism prevailed, but much misapprehension 
ud still to be removed, especially in the matter of rhythm. 
Itwas a grave error to suppose that anybody could take 
covered ove at sight in a madrigal, and at the same time do 
d not be seen aything like justice to the music. Neither could a 
birds of prey’ padrigal ofcomplex rhythm be conducted without the most 
eared as if ty @@tlul preparation. Yet these were not adequate reasons 
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ideal concet: §*"gnoring the difficulties. If the difficulties were faced and 
ble of ho! mecome, and the works of these great composers sung with 
ast enough 0p regard to rhythm, expression, and suitable emotional 






cheap pres #**ing, the effect could never fail to be one of great beauty. 
all has alwas§ 0 the other hand they were ignored, plain ugliness 
+t it should be fPSulted, for the effect was often downright dull if not ugly 
building "S92 madrigal societies and cathedral choirs now sang the 
at S88 of the Madrigalian period. j 

It was the directness and purity of the style, the 
; : Mung sense of beauty in sound, the admirably vocal nature 
ve made wa. Wt part-writing, in fact the perfection of workmanship, 
inhabitants © a impressed themselves irresistibly on the mind of the 
afford au fan who studied Wilbye’s madrigals. The English 









Italians, and thus they succeeded in infusing vigour and 
virility which raised their work to a higher plane. In the 
serious type of madrigal, Wilbye surpassed all his 
contemporaries. It afforded him scope not only for the 
ingenious devices by which he gave dramatic colour to his 
words, as well as for more freedom and sometimes complexity 
of rhythm, but also for the varied emotional sentiment which 
he treated with such depth, although with such true artistic 
reserve that his work had never been tainted with anything 
approaching sentimentalism. He rarely made use of the 
devices of augmentation and diminution, nor did he indulge 
in the device of treating a single part as a canto fermo. 
In the main he adhered to the Italian design of madrigal, but 
there were striking examples in which he foreshadowed 
the principle of recapitulation upon whieh Form came to be 
based a generation later. John Wilbye was not only one 
of the greatest figures in English music, but he had few 
equals in the whole range of European music in the secular 
branch of purely vocal writing. 

The illustrations to the paper consisted of ‘I always beg,’ 
*‘ Oft have I vowed,’ ‘ As fair as morn,’ ‘ Of joys and pleasing 
pains,’ and ‘ Adieu, sweet Amaryllis,’ which were sung. 
Two were also rendered by strings, ‘Sweet honey-sucking 
bees’ and ‘ Oft have I vowed.’ 


SHOULD CHIN-RESTS BE ABOLISHED ? 

Mr. W. W. CosBBETT writes : 

Adventitious aids to the acquirement of violin technique 
are of greater importance to amateurs than to professional 
artists, for the obvious reason that they need them more. 
Among these aids, the chin-rest stands high in the 
estimation of all but a negligible minority. 

If I may speak for myself, I am thankful to my chin-rest 
(1) for absolving me from the necessity of wasting force by 
hugging the fiddle, to save it from being dragged away by 
the left hand; (2) For enabling me to play with greater 
ease and with head more erect; (3) For the comfortable 
consciousness it gives me that there is no ‘ war of attrition’ 
going on between my chin and the wood of my Strad. 

One at least of Mr. Hartmann’s statements is convincing, 
but not in the way he intended. In fact no advocate of 
the chin-rest could have put his case stronger than this: 
‘ Many violins of the 16th to the roth centuries, having been 
much played, show the marks of beards or perspiration in 
the right-hand corner.’ This is not pleasant reading, but 
it is true, and because it is true, every lover of fine violins 
rejoices to know that both wood and varnish can be protected 
by the use of a chin-rest. 

I do not agree with Mr. Hartmann that Sarasate was 
indifferent as to ‘whether his violin carried a chin-rest or not.’ 
I spent many hours in his company, and know that he prided 
himself on the almost miraculous ease with which he played. 
This he could not have done without a chin-rest. He used 
a small one because his neck was short. 

I agree with Mr. Sammons that pads are not to be 
recommended to men, but for ladies they are indispensable. 

Mr. M. MONTAGU-NATHAN writes: 

Mr. Arthur Hartmann’s suggestion that chin-rests should 
be abolished is, in a way, Procrustean. I agree with him in 
one particular : I am dissatisfied with the present chin-rest. 
But my complaint against it is that it is inadequate. 

Before proceeding to argument, it should be mentioned 
that Mr. Hartmann is in error in supposing that the chin-rest 
was invented as a means of preserving varnish. Spohr is 
quite definite on the subject. He used it and advocated it 
as a physical aid ; so did Wieniawski, who had one of a 
simpler kind specially made for him in London. 

To argue that because Paganini used no chin-rest we 
should dispense with its aid, is absurd. Such argument 
could be advanced only by those who are victims of the 
superstition that Paganini’s playing was technically superior 
to the playing we hear to-day. 

The truth is that modern violin technique is ‘partly a 
product of the chin-rest, and that the ‘lop-sidedness’ or 
spinal curvature from which many fiddlers suffer is due to its 
inadequacy as an aid. 

Every violinist ought to design his own chin-rest and pad, 
because no two human bodies are alike in all dimensions. 


* See remarks by Mr. Arthur Hartm: 
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To meet the demand for a pad that helps the shoulder to 
the extent required by the individual, a pneumatic pad has 
been designed. Its size can be adjusted by varying the amount 
of air. 

But one could do away with every difficulty and solve the 
problem of violin-holding in a fashion that does not seem to 
have occurred either to Mr. Fussell or Mr. Sammons, by 
elting someone else to hold the violin, or failing that, to 
ave the ‘scroll’ of the instrument suspended from the 

eiling by a string ported from the floor bya rod. No 

pianist would ever dream of using an instrument which had 
to rest partly on his knees, and no wind-player would 
tolerate what the fiddler puts up with. So soon as muscular 
rigidity is set up, technique suffers. Gripping a violin 
between chin and shoulder produces a bad effect on left hand 
and bowmanship alike 

Away, ther, with the chin-rest, and let us have a self- 
supporting instrument and a free left-hand and bow-arm. 


or sur 
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GERMAN TEMPERAMENT AND THE 

NEW ORGAN AT BRESLAU. 

By AuBREY C. DE BRrISAyY. 

The last six months have disclosed more to the world than 
any months preceding them; for in them we have seen 
that in the guise of Science in its cold material 
callousness is attempting to rob the world of her long- 
cherished spiritual ideals. We are beginning to realise the 
awfulness of this new spirit of dominance of what is mighty, 
as we see it guiding and propelling the whole present 
campaign. We have seen that they recognize it as the only 
vehicle for their national expansion. And under this head 
it is an interesting question to ask how far this spirit has 
permeated ? Whether, again, the lighter and artistic side of 
their nature remains unaffected or besmirched with this new 
and prevalent blight? Is this spirit merely a passing 
bsession, or is it a deep-rooted conviction pervading all their 
fforts whether individual or national? And nothing in our 
humble opinion seems to demonstrate better how firm is the 


THE 


Germany 





iid grip of science and how enmeshed and restricted is 





eir individuality, than the photographs published in 
th bruary number of the A/ustcal 7 inte the new 
rgan inaugurated at Breslau. 


It may appear strange to basea criterion of an organ upon 
what it looks like, but the appearance of the Breslau organ 
lends support to the fact that modern or builders seem to 
> paying too little atiention to that interrelation of ear and 

that exist. And indeed, to an imaginative 
mind, a vision of word might appear to be inscribed 
across the metal part of the new instrument—and that word 
is ‘Krupp.’ In silvery expanse of metal which the 
builders have there presented to the German public whereon 
to feast their iconoclastic desires, there seems to appear a 
lawter des bombardes in no way dissimilar to those that line 
the frontiers of France and Belgium. 
Ritter has mentioned somewhere that the case of an organ 
aced in Magdeburg Cathedral in the year 1604 A.D. 
the organ itself. It had forty-two figures, 
twelve of which moved, and a crowing This is 
vidently an error on the other side of bad judgment, but 
Ithough it is an exceptional instance, it serves to show to 
ne extent that the theory of music as it affects ear and eye 
was better understood then than it isto-day. What to the eye 
appears deformed the ear will resent is a sound criterion of 
isical appreciation. It is the cold militariness of the new 
that is so distasteful: it is its lack of sympathy, the 
thought of it whispering anything but 
hat are everywhere imaged in the 
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Schilick has said, ‘ The organ must be an ornament to the 


Church, and an help to godly singers : it must have suitable 





figures upon it, not trivial and ridiculous tricks such as were 
made a few years ago in a Capuchin Monastery, in which a 
large figure of a monk looked out of a window, and then 
suddenly disappeared, so that young and old, man and 
woman, were startled, and some began to laugh and others to 
curse. 

But on the other hand, although to-day we can dispense, 
and have dispensed, with the theatricalities that Schilick 
mentions, the organ must at all times be a thing of concealed 
Romance. In no instrument ought the mechanism to be so 





completely shrouded as in the organ. In its many apped: 
in its many notes of message, sometimes lavish in the 
gorgeousness, or poignant with human tendermeg 4 
religious romance of the organ is partially dependant apen; 
beautiful case. And in it must always lurk that elegiac a 
plaintive note that fittingly apparels religious sentiment, x: 
infuses into its hearers, by the winningness of its harmon t 
appeal, a sense of something which the mere reiteration ¢ 
words, however beautifully expressed, fails to effect, 

Walter Pater, in his essay upon Style, has admirably gi 
that style in any art is the treatment of the sens 
perception of a fact. It is a preconceived interpretation ; 
opposed to a literal interpretation. And so it is wih} 
organ. <A picturesque tone-poem can only be cregs 
through a scrupulous adherence to the demands of ea » 
eye. The demands of the ear for a picturesque treatment 
the sentiment or the verbal idea fail to be satisfied #f 4 
appearance of the instrument itself is an eyesore : 
external trappings are banausic. And this seems to 
dilemma at Breslau. The German temperament, whichis 
responsible for the construction of the organ, has demande 
that all available funds are to go to the production of; 
myriad sounds both great and small, to the obvious detring 
of what must ever be an integral part of that proporticr 
which so enormous an instrument demands, the case, 

Finally, it is to be hoped that in this respect 
constitutional English moderation will not become unh 
and that the advent of the gospel of bleak might w 
cause us to emulate the antics of modem & 
organ builders. It is greatly to be regretted th 
this lust after freak production is not confind 
to Germany alone America has but to add two orthe 
more stops to an organ that she at present possesses ai 
Wilhelm Sauer & Co., of Frankfort-on-Oder, will have 
redouble their efforts to avoid being out of the fashion. Its 
not likely that the Breslau people will sit whic 
America beats records, and these organ antics will new 
cease ; and it is hardly likely that Wilhelm Sauer will dem: 
any further funds that he may have entrusted to bimt 
adjusting the toilet of the instrument that he has left » 
naked. Much more likely is it that he will add two mor 
32-ft. stops on heavy pressure, and claim a record for cate 
wind capacity. 

It is only to be hoped that the authorities at Liverpool ¥ 
not be possessed with a like deviltry ; and to cement ourfait 
in their prudence, it is to be remarked that the constructim 
is in the hands of Messrs. Willis & Co., whos 
creations of old, enshrined in their dark and beau 
are becoming mellow with seasoned richness. 

























AN ARNE PORTRAIT. 

At the Musical Association meeting on March # 
Mr. Ralph Griffin exhibited an interesting little portrait 
Dr. Arne in oil, which he had bought at a we of 
gentleman of the name of Koger de Coverley. A vist! 
the British Museum showed that, apart from an engramig 
by Bartolozzi, there were practically no portraits of Ame, 
while the National Portrait Gallery was even worse oll. Mf 
(Mr. Griffin) thought that the picture ought to go there 
eventually. If there was any one person who was likely 
know anything about Arne portraits it was the President 
the Association, Dr. Cummings. t 

Dr. Cummings said that engraved portraits of Dr. £ 
were very numerous, but so far as he knew portraits 0 ® 
were but few. The earliest was by Gainsborough, ae 
was now in his possession. Another was by Zofiany, Wi" 
belonged to the Sacred Harmonic Society, and more receat! 
to the late Alfred H. Littleton. Then there was the paint 
exhibited by Mr. Griffin, which was painted by Cruse, a We 
known artist of his period. There was not the least doc 
that it was copied from an etching by Bartolozzi which ¥ 
never published. It was similar to the well-knom 
etching by that artist which was published, but revers 
showing the left side of the face instead of the right. : 
oil painting was identical with the unpublished ports 
even to the ring on the finger. It was a very charmty 
work, and the National Portrait Gallery would not do a a 
thing if it secured that and the Gainsborough portrait. 2 

Our report of the paper on ‘The Standardization 














Temperament,’ which was afterwards read by Mr. E. Lenn 
Atkins, is held over. ; 
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They that wait upon the Lord. 
ANTHEM FOR GENERAL USE. 


From “O clap your hands.” Composed by J, Sramer. 


LoxpoN: NOVELLO AND COMPANY, Limirep; NEw York: THE H. W. GRAY CO., SoLe AGENTS FOR THE U.S.A. 
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PIANISTS AND CINEMAS. 


London Concerts, 


Miss Kate Idle, who is musical director of the Trans- | ROYAL CHORAL SOCIETY. 


Atlantic Film Company writes as follows in the 7yazs-| This Society pursues its excellent plan of giving concer 
“sper ie Snare hii - ; - S!VING Concer: 
Atlantic Revier }on Saturday afternoons. On February 27, ‘ The Dream ¢ 
A profession that might well be adopted by students} Gerontius’ was performed with considerable sucees; 


from London Music Colleges is that of playing to animated Interest centred in Madame Butt’s first appearance jn thj 
pictures. : | work. Her voice, of course, told splendidly in the immens 

Cinematograph theatres have increased so considerably | hall, and her interpretation caught some, if not nearly al 
during the last few years, and the public who patronise them | the tenderness of the Angel's part. Mr. Gervase Eeaws 
have been educated to a point that good music is most deeply impressive as Gerontius, and Mr. Robert Radio’ 
essential to the continued success of this form of public | never sang more finely than he did on this Po a 
entertainment. ; ; Sir Frederick Bridge conducted. On March 29 The 

\s a consequence, the salaries paid are good, and are far| Golden Legend’ was revived. The performance was ; 
in excess of what an ordinary musician can earn by teaching | fair one. Miss Carrie Tubb, Miss Dilys Jones, Mr * 
music. For instance, a pianist at a suburban theatre will | Walters, Mr. Charles Tree, and Mr. Graham Senast uae 
receive as much as £2 per week for only four hours’ playing, | the soloists. Other items were Bridge’s ‘ Flag of England’ 
?.é., from 3 o'clock to 7, whilst for playing with an orchestra | two of Elgar’s ‘Sea-Pictures’ (sung by Miss Dilys fons 
from 3 to 10.30 for dramas only—with two hours’ leave | and a new Choral song, * The Grey Seas,’ by Mr Pere 
from 5 to 7, between £3 and £4 can be earned. Some! E, Fletcher, which was conducted by the composer and ts 
clever musicians in the West-End cinemas get as much as! well received by the audience. . " 
é,10 per week. | 

The articles that have been written on this subject in | THE ROYAL PHILHARMONIC SOCIETY. 
various newspapers would give one the impression that those | OQUEEN’S HALI 
who play at the cinematograph theatres are quite second-rate | The gee M: h 5 — : 
pianists. This is partly true, and the reason is that this kind | me COREE GIVER Om e Ve 1 15 brought forward « 
of work has to a large extent been thought rather z#/ra dig. | all-Beitish a Dr. Vaughan Williams's lively af 
by most good professional players. interesting Overture to ‘ The W asps ’ opened the concert, and 

But those who have been sufficiently wide-awake to see | then came Elgar’s* Carillon." The poem was movingyyitl 
the immense possibilities and the wonderful field open to by Mr. Henry Ainley, and the performance of the orchestra 
the really good player in picture theatres, have realised that under the composer was a splendid one. An “encore ws 
there is scope for good work, and, in addition, intelligent | 8'Y" Four of Stanford's song bs the Sea ae 
appreciation, both f.om managers and the public. j not very he essfully by Mr. Harry Dearth and the Sick 

There is still, however, heaps of room for improvement, Exchange Male-Voice ¢ hoir. The Symphonic-poem ‘Fror 
which can only come about by more and more capable | Death to Life,’ by Sir Hubert Parry, seemed rather tomis 
musicians entering this new, pleasant, and paying profession. | "¥¢- Yet it is obvious that there is much fine music m the 

\ good picture pianist or a member of a cinema orchestra | work. <A momneanate performance of Elgar's sei 
can make a film worth double to the management. It is Symphony under the composer's direction provided a fine 
just a case of careful thought and tasteful selection. I give | conclusion to the concert. —_— 
an instance of what I consider could be played to a drama Mr. Samuel Dushkin gave a recital at the Zolian Hallo 
with the usual scenes of love making, tragedy, battle or| February 24, and showed himself a refined and att 
galloping of horses: ‘Un peu d’\mour,’ ‘Valse Triste’ | yjolinist. Dr. Walford Davies’s Sonata in D minor for volt 
by Sibelius or * Andante Religioso’ by Thome, ‘ Finlandia’ | and pianoforte and a Mozart Sonata were played, wit 
by Sibelius or an Overture; and ‘From Foreign Parts,’ | Dr, Davies at the keyboard. Mr. Percy Kahn accompanied 
Moszkovski, No. 5. . . 

I have heard people say that they go to certain cinema | Madame Emily Thornfield’s song recital at the Steinway 
theatres simply to hear the music, and if the pr »prietors | Hall on March 3 was out of the beaten track in seven 
show consideration to their pianists, and are very particular | respects,—the programme lasted but little more than a 
to get good ones, they will find their takings greatly | hour, the songs were sung in English, and the singer's words 
increased. were plainly heard. Madame Thornfield’s performance 

It is, however, necessary, in order to become a successful | throughout showed her to be an artist of wide sympathies 
picture pianist, to be able to read well and to memorise. meen . 

Here are a few maxims for the budding picture musician: | <A fine performance of Brahms’s Trio in C minor was the 


aio . wiliontll ad bh an ps a 
Do not play the same selection twice ; [tian feature of the London Trio’s fourth coucert at 



















Try as far as possible to find a piece of music that will] 4Zolian Hall on March 3. Mr. Whitehouse played a 
exactly fit the situation on the picture ; Boccherini Sonata ; Madame Goodwin and M. Pécskai joined 
Do not break off in the middle of a well-known work that | forces in Schumann’s Sonata in D minor, and Miss Hatt 


people are enjoying, to go on with something else; | Soper sang songs by Mozart, Kjerulf, and Grieg. Ther 
Dance music should only be played when there is dancing | was a large audience. 

in the film. To a light comedy ‘The Passing | ———— 

Show’ selection, also ‘ The Frolic’ by Herbert Haines, | The Oxford House Musical Association, Bethnal Green, 


are particularly appropriate. which on previous occasions has given notably fine 
With practice, all these things can be accomplished with | performances of great works, brought forward Brahms 
success. Anyone with average talent and perseverance is | ‘Requiem’ at the Queen’s Hall on March 8. Again tt a 
bound to succeed, and make a good income. to be said that Mr. Cuthbert Kelly showed excepuonal 
I may be excused in recounting my own career, as it skill as a choir-trainer and conductor. The soloists were 
may be useful to those who contemplate taking up this kind ; Miss Carrie Tubb and Mr. Herbert Heyner. Protests were 
of work. | made in the Press against the performance of a German 
I have played at concerts from the age of eight, played | work at this time. It is difficult to know where to draw He 
the violin and accompanied orchestras, been used to concert- | line. Our own feeling is that this ‘ Requiem’ should not 
party work and singing in oratorios, and this experience has | barred. 
been very useful. 





e 


I play at the Trans-Atlantic Film Company’s theatre CLASSICAL CONCERT SOCIETY. aie 
during the daytime, and have deput ised at cinematograph Two concerts of exceptional interest have been given oy 
theatres, both with and without orchestras, and I consider | this Society to full audiences. On March 10 Dr. Henscbel 
it is most interesting work. conducted a small orchestra in performances of such rarely 


There has come a day when good pianists are wanted at | heard symphonies as C. Ph. E. Bach’s in D re 
picture theatres, and I am sure that those who decide to| Mozart’s in A major. Madame Suggia gave 4 delightta 
enter this new and profitable field will be surprised at the | performance of Haydn’s Violoncello concerto in D maj 


amount of appreciation they will receive, and the intrinsic | Other items were the ‘ Siegfried’ Idyll, and an extract from , 





interest of the work. Henschel’s ‘ Hamlet’ music. 
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On 
Maurice Re 
soprano, wit 
ging quartet, 
- provided by the delicate patches 





h accompaniment of two flutes 
and pianoforte. The chief 


secompa 


weussion. This composer’s methods at tir 


x Ravel’s are vague and suggestive. 
enducted by the composer. The London 


*minor, H. Waldo Warner’s Phantasy in D, 
wartet in D minor. 


ORIANA MADRIGAL SOCIETY 


This choir gave a concert at the Westm 
Hall on March 11. The programme was, 
hosen and refreshingly unconventional. 


Yadrigal ‘ In fields abroad,’ Ravenscroft’s ar 


nour alley,’ arranged for bass solo and cl 
English choral music was well to the for 


a beautiful piece c* descriptive writing), 
two Northumbrian pipe-tunes arranged for 
singing (without words) by W. G. Whittaker 


musing setting for men’s voices 
the Pirate.’ An interesting and effective it 
‘By the waters of Babylon,’ for soprano sol: 
ad pianoforte. The work of the Society she 
ffrom the high standard of its reputation. 
Scott conducted. 


The Arundel Male-Voice Choir gave a 
Holborn Restaurant on March 15, when 
xkection of old and new madrigals and 
acellently sung. 


THOMAS DUNHILL CONCERTS 


This year’s scheme has so far been exception 
it the first concert R. H. Walthew’s 
fanoforte quartet were played. Mr. Plunke 
grup of songs by Sir Charles Stanford to 
accompaniment. 


The second concert was devoted to works 


Miss Katharine Eggar’s Quintet in D min 
studies by Miss Marion Scott, and Madame I 
iin memoriam ’ Cycle (sung by Mr, George 
“een Egerton and the Egerton 
etecutants. 


‘gars Serenade for strings, 
chief items. The last-named work showed e 
anda fresh treatment of old forms. 
tunes. Miss Lilian McCarthy sang Mr. I 
with great charm, Mr. Harold Darke pl 
Mations on a Beethoven theme, and Miss 





t from 









certo in E. 
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cEwen’s Phantasy String quartet, and Brahms’s G minor 


Quartet 


March 17 the first English performance took place of 
avel’s ‘Trois Poémes de Stéphane Mallarmé,’ for 


, two clarinets, 
interest in the 
of instrumental 


work was ; ; . 
elour. Of melody there was little, as might be expected 
pam such a source, and the harmony was by turns 
sebulous and, to our thinking, monotonous. Madame 


Jane Bathori-Engel sang the ungrateful vocal part most 
wtistically, and Mr. Thomas Beecham conducted. é 
vntrast was provided by Dr. Ethel Smyth’s Four Songs with 
F niment of flute, violin, viola, violoncello, harp, and 


A violent 


mes—notably in 


ie ‘Anacreontic Ode ’—are as straightforward and emphatic 
The Songs 


were 
String Quartet 


ave finished performances of Schubert’s ‘Quartet Satz’ in 


and Glazounov’s 


inster Cathedral 
as usual, wel] 
Items that one 


arly has an opportunity of hearing were Byrd’s fine 


nusing arrange- 


nent of ‘ Willy, prithee go to bed,” and the Sea-chanty ‘ Bully 


Modern 
Parry’s 


oOrus. 


e with 


‘My delight and thy delight,’ Stanford’s ‘ Blue Bird’ 


* Wilderspin,’ 
unaccompanied 
, ‘How should 


I your true love know’ (traditional), arranged for female 
aces by H. Balfour Gardiner, and Vaughan Williams’s 
f the folk-song 


* Ward, 
em was Liszt’s 
» (Miss Beatrice 


Hughes-Pope), female choir, violin solo (Miss Marian Jay), 


»wed no falling- 


Mr. C. Kennedy 


concert at the 
an interesting 
part-songs was 


Mr. Robert Hart conducted. 


Kegret would have been felt in chamber music circles had 
ese Concerts been allowed to lapse owing to the War. 


ally interesting. 
major Trio, 


t Greene sang a 


the composer’s | 


by members of 


~ Society of Women Musicians. The programme included 
Miss Ethel Bilsland’s Serenade for pianoforte and strings, 


yo, three Violin 
iza Lehmann’s 
Baker). Miss 
were the 


_ At the third concert the programme was decidedly lively- 
a. Parry’s attractive ‘ Lady 
hor Suite, and a Dance Suite by Mr. Dunhill, were the 


legance of style 


It contains some dainty 


Junhill’s songs 
ayed his own 
Jessie Stewart 


pre a sympathetic performance of the Adagio of Bach’s 


LONDON SYMPHONY ORCHESTRA. 


The eleventh series of Symphony Concerts arranged by 
this Orchestra commenced on March 22. The programme 
consisted of three Symphonies—a somewhat forbidding 
arrangement at first sight. The works chosen, however, 
being the delightful No. 4 of Beethoven, the C minor of 
Haydn, and the ‘ Rhenish’ of Schumann, the result was 
exhilarating. M. Savonov conducted, and the band was in 
splendid form. 


Suburban Concerts. 


The Fulham and District Choral Society has introduced to 
London choral circles a conductor who is well known in the 
North. Mr. J. C. Clarke is no novice, and his success with 
the Southport Choral Society and the Southport Male-Voice 
Choir has proved his ability with both orchestra and choir 
and his capacity to tackle modern music. The Fulham Society 
gave an excellent concert at the Town Hall on March 11. 
The programme included the concert-version of ‘ Merrie 
England’ (E. German), and an interesting miscellaneous 
selection. Miss Florence Fleming, Miss May Peters, 
Mr. John Collett, and Mr. George Baker were the solo- 
singers. 


The excellent choral and orchestral Societies (numbering 
together 220 performers) connected with the People’s Palace, 
London, E., gave brilliant performances of ‘ A tale of Old 
Japan’ and ‘The Revenge’ on March 13. Mr. Frank Idle 
conducted in his usual inspiriting manner. 


The Balham Strollers Operatic Society, instead of the usual 
costume performance, gave a concert recently, devoting part 
of the profits to charity and part to the payment of the 
professional singers engaged. The programme included 
Dunhill’s ‘Tubal Cain,’ and German’s ‘Princess of 
Kensington’ (concert version). Both these popular works 
were given with orchestral accompaniment. Mr. Sidney 
Physick conducted. 


The string orchestra of the Croydon Conservatoire of 
Music gave a concert on February 26. The instrumental 
features were Handel’s Concerto for strings in D minor, 
Arnold Krug’s Serenade for strings (Op. 34), and two of 
Percy Grainger’s arrangements. Mr. W. H. Reed conducted. 


The Bromley Choral Society has been keeping music 
going. At a recent concert it gave Elgar’s ‘ Banner of 
St. George,’ with orchestra. Mr. Frederic Fertel 
conducted. 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BIRMINGHAM. 

The various concerts provided for this season are gradually 
coming to a conclusion. Meanwhile a number of special 
musical functions in aid of War funds and Belgian Refugees 
funds have sprung up in all directions, but are more or less 
devoid of real musical interest. It is gratifying to be able to 
record that the Birmingham Chamber Concerts Society has 
just concluded a most successful season of Chamber Concerts 
under Mr. Gerald Forty’s able direction, and the Society’s 
future is now assured, thanks to the magnificent playing of 
the Catterall String Quartet. The last concerts were given 
on February 16 and March 16. At the former the 
programme consisted of Beethoven’s String quartet in 
E minor, Op. 59, No. 2; Hugo Wolf’s ‘ Italian Serenade’ ; 
and César Franck’s String quartet in D major; and at the 
latter Haydn’s String quartet in C major, Brahms’s String 
quartet in C minor, and Beethoven’s ‘ Serenade’ Trio were 
performed. With such an artistic musical organization as 
the Catterall String (Quartet, the performances throughout 





reached a high level of musical art, characterized by 
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sense f rk 
se concerts were given in the room of the 


Royal Society of Artists. The Birmingham Choral Union 
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rythm, and delightful tone- 














e-Taylor’s ever-popular ‘ Iliawatha’ Trilogy in 
the Town Hall on February 20, under Mr. Richard 
Wassell’s able conductorship. He had excellently prepared 
the work, the performance vividly bringing out the 
descriptive character of the music, so strongly imbued 
with prairie life, with all its deep-felt touches of pathos 
und gaiety. The choir was in excellent form, producing 
a fine volume of sound and gradation of light and shade 
of artistic tendency. The orchestra too was _ better 
than usual, and infused a good deal of dramatic power 
into its playing. The principals—Miss Eva Rich, Mr. 


Arthur Jordan, and Mr. Frank Macnamara—did excellent 
work. Mr. C. W. Perkins was the organist. 
The last Harrison Concert was given in the Town 
on March 1, the attraction being the London Symphony 
Orchestra, conducted by Sir Edward Elgar. It was by far 
the best concert heard this season, indeed one of the best 
heard at Birmingham for some time past. Sir Edward 
gave a delightful and thorough impressive reading of 
Beethoven’s Mozart’s_ dainty 





Hall 


ly 
* Prometheus’ Overture, 
Serenade for strings, in G, better known as ‘Eine kleine 
Nachtmusik,’ Dvorak’s Symphony ‘ From the New World,’ 


nd his own now famous ‘ Carillon,’ the poem to which was 
graphically declaimed by Miss Constance Collier. The 
eminent Belgian pianist M. Arthur de Greef played 
Saint-Saéns’s Pianoforte concerto in G minor with con- 
iummate artistic skill, and later he introduced his own 





mn old Flemish folk-songs, 
estra, a pianistic piece of work of much brilliance. 
1 of the Prince of Wales’s Fund, Mr. Richard Wassell 
Town Hall on March 6. 
yut sixty performers under 


written for pianofort« 


in the 


»omplete orchestra of 
his beat, who gave lucid and rhythmically strongly marked 


performances of the second and third movements of 
Tchaikovsky’s ‘ Pathetic’ Symphony, Elgar’s * Pomp and 
Circumstance’ March No. 1, Sibelius’s charming ‘ Valse 


Triste,’ Jirnefeldt’s sparkling ‘Preludium,’ and the ‘ Peer 
Gynt’ Suite. The Wassell Male-Voice choir and the Ladies’ 
choir, two of the finest musical organizations in the Midlands, 
secured a great success with their magnificent singing of part- 
Che remarkably gifted boy pianist, Master Frank 
Stanley Shale, improves at each hearing, and on this occasion 
gave quite ascholarly and technically excellent performance of 
Chopin’s first Ballade in G minor, Rachmaninov’s ‘ I’relude,’ 
and Debussy’s ‘Second Arabesque.’ Mr. Alfred Askey 
gave a stirring interpretation of Elgar’s ‘ A War Song’ and a 
new song by Mr. Wassell, ‘ The Royal Standard,’ a martial 
and spirited composition, effectively orchestrated. 

The New Philharmonic Orchestral Society, conducted by 
Mr. H. M. Stevenson, jun., 
the Town Ilall on March 4 in 
Voluntary Aid Detachments. The principal orchestral item 
was Tchaikovsky’s fifth Symphony in E minor, Op. 64, the 
performance of which wa 
instances, notably tl 
realised 
Florence Parker-Derby 
* Lohengrin,’ 
Mullings also ‘Narration’ and_ the 
* Farewell’ ichieving an enormous 
success. His magnificent voice completely filled the Town 
Hall. The Birmingham Madrigal Singers, conducted by 
Miss Winifred Kingsford, also took part in the concert, their 
efforts being restricted a madrigal, some part-songs, and 
the Bridal Chorus from ‘ Lohengrin.’ The voices are fresh 
and pleasing in tone-quality, and the ensemble denoted careful 
training. 

The last Max Mossell Drawing Room Concert of the 


t 


songs. 


gave an orchestral concert in 
aid of the St. John Ambulance 


ot without merit; indeed in some 
Andante Cantabile, the orchestra 
Mr. Frank Mullings and Miss 
Love-duet 


e 
> lle n 
excellent effects. 
tl from 


and Mr. 


ang 


} 


ry the 
the 
‘ Lohengrin,’ 


great 
accompanied orchestra, 
contributed 
rom 


to 


present series was given in the Grosvenor Room, Grand 
Hotel, on March 11. It was an excellent concert, one of the 
best of the series, in which the accomplished Russian 
pianist M. Benno Moiseivitch, the Australian violinist 





Miss Daisy Kennedy, and Miss Jean Waterston, vocalist, 
part. Mr. G. Il. Manton was the accompanist. 
Among the younger generation of contemporary pianists 
M. Moiseivitch holds a position of high rank, for he is a 
performer possessing remarkable interpretative gifts and a 
technique as facile as it is flawless. 


took 































the chief: ‘Barber of Bagdad’ Overture (Come 


of acceptable compositions, of which the following wet 
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The Birmingham Choral and Orchestral Association ae Bp seethoven’s 
a performance of * Messiah’ under Mr. Joseph H. Adan Hie House 
conductorship. The large audience present in the Tom Mi Tchaikovsk 
Hall on March 13 to hear this favourite oratorio rece Mb Qverture 5 
each number with unbounded applause, no regard bej Syint-Saéns 
to the religious character of the work. The Choristers gy symphony 3 
with much fervour and fine tone-quality ; indeed theynme Migie de Be 
rendered better service, and the orchestra too played f hese conce 
Mr. C. W. Perkins was at the organ, admirably supporiy Bags, a lo 
the choristers. The principal parts were effes ) minor) ; 
interpreted by Madame Laura Taylor, Miss Flog. Me minor 
England, Mr. Albert C. Benson, and Mr. Harry Home, [loncello 
Under the auspices of the Croix-Rouge de Belgique , Moducted | 
concert was given in the Town Hall on March 15} Lst’s Pia 
Belgian Artists in aid of the British Society for the Reje HP Many dif 
of Belgian Wounded Soldiers in the United Kingiog fis been | 
which was well attended. In addition to the Belgas WH Pops,” of 
contingent, Miss Katrina Lund, Miss Muriel Hall, aj Byncipal d 
Miss Winifred Taylor, all of Birmingham, contributed , igagnole” 
the programme. \oussorgsk 
novements 
BOURNEMOUTH. » oe 
The winter concerts have well-nigh run their couse, jy [p)chestra. 
now there is left rather more than four weeks only ee te Phoncerto in 
curtain descends upon what must be considered, desiy [gerton, an 
the abnormal conditions, a very successful season. Oy Miah 1, } 
immediate concern, however, is with the doings of the py §}The Heb 
month, and here we find several features that have adde» §}A Midsun 
the interest of the winter’s record. vanoforte | 
Madame Ada Crossley at an Ash Wednesday soe (iVillams, 
concert was bound to appeal to a large section of tk [Bxtaneous 
public; such, indeed, was the case, and the large andine fiir. J. H. 
was rewarded by some delightfully pure and stylish singig ff Evolution 
on the part of the popular contralto. An ‘ Anglo-Rusan’ 685-1750) 
concert was given on the Saturday following by the Mosovie J\apolitaine 
violinist, Zacharevitsch. His very able performances wee JRimky-Ke 
somewhat discounted by the circumstance that his prncipl J)rerture 
contributions consisted of movements from concertos wih #)sicipal 
pianoforte accompaniment ; why not have replaced thee Bigrs ‘EF 
artificial conditions by a couple of good sonatas? Th fit, cond: 
reappearance of Miss Stella Carol, hardly any longer the ast,’ by A 
prodigy child with a strikingly fresh voice, was an occasion [his lute’ a 
for interested curiosity; unhappily, work of probably fral tone 
too strenuous a nature for one so young has seeming jventy-secc 
left its mark. Associated with Miss Carol were Mis fjrecse lim 
Jeanette Sherwin (reciter), Mr. Edward Graeme-Browe ff. Tom | 
(flautist), Mlle. Tarli and Mr. Lyon Mackie (vocalists served er 
and Miss Malvern (accompanist) ; but, excepting the tw 
first-named, it cannot be said that the performers showed 
any evidence of having advanced beyond the novitiate stage 
Mr. and the Hon. Mrs. Julian Clifford’s annual concert, 
assisted by the Municipal Orchestra under Mr. Dan Goditeys § At Redl 
direction, took place on February 27. The Harrogate Huge cong 
conductor was quite in his best form at the pianoforte, ant fiug by a 
Mrs. Clifford sang in her usual stylish manne. fireeMiss! 
On March 6 Mr. W. H. Squire gave an orchestral concert, fad Mr. S. 
and had no difficulty in pleasing his audience with som fils Mabe 
charmingly played violoncello compositions. Mr. Frederick fJireted th 
Dawson also had the assistance of the Orchestra on March13, Jj In conn 
when this first-rate pianist played the Rimsky-Korsakot 9): Norm: 
Concerto and Saint-Saéns’s ‘ Africa’ with unusual verve ant sBfanoforte 
resource. The really outstanding feature of the oat Bee was 
| however, has been the Municipal Choir and Orchestra’s pet je interes 
formance of Elgar’s ‘ Dream of Gerontius.’ The writer & fmpositio 
| these notes was unfortunately prevented from being present, ® ff Amiscel 
|that no remarks upon the event are possible; there & ‘the Y.M 
however, unanimity of opinion regarding the success of the resented 
undertaking. The soloists were Miss Phyllis Lett, Mr. vcalists), 
Herbert Brown, and Mr. Alfred Heather (in the absenc §4mnia Py 
through indisposition, of Mr. Gervase Elwes); Mr. Godfrey ‘a two | 
| conducted. “compan 
| The continued attractiveness of the Symphony Concerts On Ma 
|in spite of the embargo on the works of living Teuton oncert in 
| composers, affords indirect proof of a much discusse¢ ‘cademy, 
| postulate, namely, the rapid decline in value, as 4 whole, 0 jartet ir 
German-made music since the death of Brahms and @ °p. 130) 
| Wagner. Recent concerts in the series now under reve¥ a 
have yielded several capital performances, and a nambe } ‘he playe 
aad Miss | 
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SOCiation pp deethoven’s ‘Eroica’ Symphony and ‘Consecration of] considerable skill, and the hearers, who included some 
h H. Age ‘se House’ Overture; Elgar’s ‘Froissart’ Overture ;| professional musicians, testified their appreciation by frequent 
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Tcuikovsky’s fourth Sy mphony ; Goldmark’s ‘In spring’ 
jerture; Arthur Somervell’s ‘Thalassa’ Symphony ; 
‘int-Saéns’s * Danse Macabre ; Schubert : =o nfinished 
symphony ; Debussy's * L’Apres-midi d'un Faune’; and a 
spite de Ballet by Gustav von Holst (first performance at 
hese concerts). The I have been Mr. Alexander 
Rosi, a local performer (Vieuxtemps's Violin concerto in 
) minor); Mr. Julian Clifford (Pianoforte concerto in 
> minor by Saint-Saéns) Mr. Felix Salmond, in a 
ioloncello concerto by O’Connor- Morris (first performance, 
sajucted by the composer); and Mr. Frederick Dawson 
[ist’s Pianoforte concerto in E flat). 

Vany differing schools and phases of the musical art have 
io been represented in the programmes of the Monday 
‘Pops,’ of which we here give a short summary of the 
mincipal details: February 15, Russian music—‘ Capriccio 
fgagnole’ by Rimsky - Korsakov; ‘ Gopak,’ by 
oussorgsky ; ‘Carneval’ Overture by Glazounov ; Two 
svements from Borodin’s second String quartet (played 


S( lc vist s 


much delicacy by Messrs. Whitaker, Solomon, 
» la Riviere, and Hend. Wolters, members of the 
+ Behestra. February 22, Beethoven programme—Pianoforte 


meerto in C, executed in sparkling fashion by Mr. Thomas 
Sgerton, an ex-scholar of the Bournemouth School of Music. 
larch 1, Mendelssohn programme—‘ Ruy Blas’ Overture ; 
The Hebrides’ Overture ; Nocturne and Scherzo from 
A Midsummer Night’s Dream’ ; ‘ Capriccio Brillante’ for 
ianoforte and orchestra, capitally played by Miss Stella 
Viliams, who also contributed some solos which were 








wtneous to the scheme ; song, ‘I’m a Roamer,’ in which 
fr. J. H. Scotland was heard to advantage. March 8, 
Evolution of the Suite’—-Suite in G minor by J. S. Bach 
1685-1750) ; First Suite by Lachner (1803-1890); ‘ Scenes 
\apolitaines’ by Massenet (1842-1912); ‘ Scheherazade’ by 
Ximky-Korsakov (1844-1908). March 15, British Music— 
herture ‘Le Deserteur,’ by King Hall, leader of the | 
\micipal Orchestra, who conducted his composition ; | 
figr’s ‘Enigma’ Variations; Suite, ‘Sakura,’ by Percy 
tt, conducted by the composer; Tone-poem, ‘In the 
fast,’ by Arthur Hervey ; Sullivan’s songs, ‘ Orpheus with 
Slute’ and ‘Where the bee sucks,’ sung with pleasant 
mal tone by Miss Nora Reed, of Bournemouth. At the 
venty-second concert of this series some songs outside the 
mcse limitations of the programme were contributed by 
f.Tom Brown, a local artist, whose efforts met with well- 
waved encouragement. 


BRISTOL, 


At Redland Park Church, on February 17, there was a 
age congregation to hear A. R. Gaul’s ‘ The Holy City,’ 
ug by a choir of seventy voices. The principal vocalists 
ett Miss May Cotterell, Miss Isabel Weir, Mr. H. B. Lovell, 
oiMr. S. W. Smith. Mr. S. J. Bayliss was at the organ, 
iiss Mabel Bartlett at the pianoforte, and Mr. C. W. Casley 
uted the performance, which was much appreciated. 
h connection with St. Bartholomew’s Literary Society, 
Norman Sprankling gave a lecture-recital upon ‘ Liszt’s 
unoforte music,’ in the Parish Hall, on February 20. 
ee was a crowded audience, which recognized heartily 
te interesting lecture and the performance of several 
Upositions of Liszt by Dr. Sprankling. 
A miscellaneous concert was given on March 3 in the Hall 
the Y.M.C.A. at Knowle. An agreeable programme was 
mented by Miss Amy Perry and Miss Blanche Padden 
walists), Miss Ethel Cockle (elocutionist), and Miss 
avinia Prideaux and Miss Amy Arscott, who played duets 
. two pianofortes. Miss Ethel Tammadge was the 
<companist. 
On March 8, Mr. Hubert W. Hunt gave a chamber 
“cert in the principal saloon of the Royal West of England 
‘ademy, Clifton. The works performed were Mendelssohn’s 
we in E flat (Op. 12), Beethoven’s Quartet in B flat 
~P. 130), including the seldom-played fugue in the last 
srement, and the Quintet in F (Op. 88) by Brahms. 
tt players were Miss Avice Sealy, Miss Gladys Horne 
aad Miss Hilda Barr, and Messrs. H. W. Hunt and Rodger 













l. The important productions were interpreted with 


bie 


applause. 

At Bristol Musical Club, on March 13, Mr. Hubert W. 
Hunt read a paper entitled ‘ Musical Milestones,’ written for 
the local branch of the Incorporated Society of Musicians. 
The Milestones commenced 300 years ago, and the reader 
stopped at the Milestone of each subsequent century, pointing 
out peculiarities in the works of different composers and 
illustrating them at the pianoforte. Discussion was invited 
at the close of the paper, and Mr. D. W. Rootham voiced 
the thanks of the audience to Mr. Hunt, as well as to 
Mr. James Baker, who presided. 

The concert given by the Clifton (Quintet at the Royal 
West of England Academy, on March 15, was devoted 
entirely to Russian music. Glazounov’s Quartet in D minor 
(Op. 70), for strings, and Tanéiév’s Quintet in C minor 
(Op. 30) for pianoforte and strings, were excellently played, 
and produced a great impression upon the large audience. 
Mr. Herbert Parsons played pianoforte solos— Rachmaninov’s 
two Preludes, respectively in D minor and B flat major,—and 
his ability was recognized by a hearty recall, when he played 
by way of an encore the same composer’s best-known Prelude. 
The other soloist, Mr. Maurice Alexander, contributed for his 
display on the violin Tchaikovsky’s ‘ Valse scherzo’ (Op. 34), 
which he executed with fine effect, and being summoned 
again to the platform he gratified by a tasteful performance 
of a Melodie by the composer 

CAMBRIDGE. 

The University Musical Society concert on March 12 was 
under the circumstances a gratifying success both musically 
and financially, and in view of the support given by members 
and subscribers the committee decided to hold another 
concert next term. Usually no concert is given in the Lent 
term, and the one proposed for the May term is therefore an 
additional one. The items decided to be performed were 
Beethoven’s Violin concerto, a Bach Suite, and a series of 
short choral works by Dr. Rootham. 

The members of the University Musical Club held their 
final concert on Saturday, March 13, when the programme 
consisted for the most part of works by Russian composers. 
The sympathies of most of the younger musicians of the 
University as exemplified in the programmes of the various 
College clubs have tended this term towards the modern 
school, particularly the Russian. 


PLYMOUTH, 

King Street Wesleyan Junior Choir, by winning many 
trophies in local competitions, has gained a high place in the 
estimation of its public, and at its annual concert on 
March 24 Mr. Harry Woodward, the persevering trainer, 
conducted his forces through an ambitious programme with 
creditable if not unqualified success. Two pieces by Elgar,— 
‘The snow’ and a ‘Lullaby’—were among the best. 
‘Night-time,’ by Granville Bantock, was another good 
number, and pieces by Horrocks and Miller were included, 
duets and solos being contributed also by members of the 
choir. 

The Plymouth Orpheus Male Choir sang many of the best 
pieces in its répertoire on March 3, for patriotic purposes. 
War-songs by Maunder, Cowen, Stanford, de Rille, and 
Gounod were varied by part-songs by Bantock, Buck, Abt, 
and Cook. Mr. David Parkes conducted. 

On March 10 M. Zacharevitsch, at a musical matinée 
in the Theatre Royal, played movements from the 
Tchaikovsky and Elgar Concertos for violin, with Miss 
Adela Hamaton at the pianoforte. The pianist introduced 
to Plymouth a Sonata in B flat minor by Balakirev, playing 
the Intermezzo and Finale. The music created a sense 
of bewilderment, but also a desire to hear it again. Miss 
Ethel Bilsland was the vocalist. 

Two war cantatas, ‘The United Kingdom’ and ‘ Flags 
of the Nations,’ were performed with spectacular effects on 
February 27 by Connaught House School League of Young 
Patriots, the singing being spirited and tuneful. 

The most important event of the month was the second 
concert on March 10 of the Plymouth Madrigal Society, 
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the conductor of which is Dr. Harold Lake. 
experience it ventured 
thoroughly enjoyable programme. 


















































who numbered between sixty and 
but with ease and natural- 


. ~ , 
not tempt the choralists 


eventy only—to force their tone ; 


ness of production they ensured a carrying power which was | 


more effective than volume. Niceties of light and shade and 
clear enunciation added to the attractiveness of their inter- 
pretations of madrigals and folk-songs in old and new forms 
by Orlando di Lassus, Caldecott, Bantock, Dunhill, Boughton, 
ind a chorus by Tchaikovsky. They were inclined now and 
again to exaggerate the expression on the soft side, and on 

asion a little more vitality in the attack would have 
increased dramatic effect. The progress made by this Society 
during two seasons of study has been remarkable, and it has 
an essential element in the town. During the 
concert the Society was assisted by M. Arthur de Greef, 
pianoforte, Miss Carmen Hill, vocalist, and Mr. Percy 
Lowman, violin. 


become 


rORQUAY. 


The public filling Torquay Musical Pavilion an 
enthusiastic and discriminatingly appreciative audience, and 
has evidenced in practical ways its satisfaction with 
the high-class fare which has been provided during 
February and March. It gave a warm welcome to 
M. Sapellnikov on February 13, when he played the 
Tchaikovsky Pianoforte concerto in B flat minor, the 
orchestra, conducted by Mr. Basil Cameron, performing 
its share very artistically. M. Anton Maaskov played 
Bach’s Violin concerto in A minor. On February 20 
Sir Frederic H. Cowen conducted a concert of his own 
compositions and the ‘ Oberon ’ Overture ; and on February 25 
Mendelssohn’s Pianoforte concerto in G minor was performed, 
with Mrs. W. H. Mortimer as soloist, and also Tchaikovsky’s 
Symphony No. 5. At the eighth Symphony Concert, on 
March 3, Brahms in C minor was played, and Miss Daisy 
Kennedy co-operated with the orchestra in Saint-Saéns’s 
Concerto in B minor for violin. Mr. Julian Clifford gave a 
pianoforte recital on March 6, and Miss Isolde Menges 
appeared in a programme of violin music on March 13. 
Kalinnikov’s Symphony received an impressive interpretation 
from Mr. Cameron and his players on March 17, and 
concerted music for solo violoncello was given with the 
assistance of Miss Thelma Bentwich. 


is 


OTHER DEVONSHIRE TOWNs. 


\t the Barnstaple Musical Festival Society’s annual meeting 
it was stated that the accounts showed an adverse balance of 
£9 10s. od., though large sums had been raised for charitable 
Dr. H. J. Edwards was re-elected conductor. 

At Exeter, on February 23, a concert in aid of Belgian 
Funds was given by Belgian and French operatic artists. 

Gaul’s ‘ Joan of Arc’ was sung with orchestral accompani- 
ment by Dawlish Choral Society on March 8, conducted by 
Mr. J. F. King. Mr. Stanley Chipperfield, assisted by 
Mrs. W. Oxley (vocalist) and Miss R. Lansdown (violin) 
gave an organ recital at Ottery St. Mary on March 10; and 
at Exeter, on March 17, Mons. F. de Bourguignon in a 
recital of pianoforte music presented pieces by Beethoven, 
Debussy, de Bourguignon, Greef, and 
Saint-Saens. . 


Pp ir pe ses 


Chopin, de 


CORNWALL. 


St. Day Choral Society, in spite of the difficulties of 
country conditions and special circumstances, has made 
great efforts to maintain the regularity of its rehearsals, 
and on February 16 gave a programme of part-songs in 

manner which did it credit. The Rev. W. W. Bickford 
conducted, and pieces by Parry and Stanford were 
interspersed with for female voices, duets, and 
quartets. 

Stithians Male Choir, conducted by Mr. J. H. Bowden, 
gave a concert for charitable purposes on March 4; and 
Gunnislake Male Choir has been conspicuously energetic 
during the winter on behalf of charities, and at its concert 
on March 9, at Lanhargy, conducted by Mr. W. T. Thomas, 
was assisted by an orchestra under Mr. A. Preston. 

At Delabole, on March 10, St. Teath United Methodist 
Church Choir gave a service of song for the Belgian 
Relief Fund. 


songs 
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DUBLIN. 
At the Royal Dublin Society the last chamber — 


The size of the hall did recital for the season was given on February 22 
| Wessely Quartet played Stanford’s Quartet 


(Juartet my 
Dr. Esposito played César Franck’s beautiful Sonats 
A major, a work which has not often been pl ayed her, 


The A®olian Choir (conductor, Mr. Thomas H, Wearng 


|recently gave a performance of Gade’s ‘The Crd, 


at the Gresham Hotel. Mr. T. W. Hall was the solo 
Miss Molly Keegan made her first appearance as realy 
since she won the open scholarship at the R.C.M, whe 
she originally went as the winner of the Ladies’ Commiys 
Prize at the Feis Ceoil of 1912. 

Mr. Melfort D’Alton, our leading tenor vocalist ang yigg 
choral at St. Patrick’s Cathedral, has taken a commisgig 
in the Loyal North Lancashires, and is at present stations 
at Boscombe. 

Mr. George Hewson, organist and choirmaster at ty 
Castle Chapel, has recently taken the Mus. Doc. degree, ani 
Mr. John F. Larchet, musical director at the Aober Theatr, 
has taken the Mus. Bac. degree, both at Trinity Coll, 
Dublin. 


GLASGOW. 


On February 23 the Bach Choir gave a programme of 
3ritish music ranging from the 13th century to te 
present day. The chief interest centred in the muic 
performed, although the performance also was in most ces 
very good. Mr. F. Boothroyd’s excellent playing 
the pianoforte of pieces by Gibbons, Bull, Byrd, Purcell, &e, 
deserves special mention. 

The Glasgow University 
took place on March 1. 
the conductor, is always singularly fortunate in te 
outside help which he secures, and on the presat 
occasion the singing of Miss Helen Henschel and Mt. 
Maurice D’Oisly gave distinction to the programm. 
The choral numbers, selected with fine taste, were 
sung with good effect, the most successful beng 
Tchaikovsky’s eight-part motet, ‘ Angel spirits ever blessed’ 
Mr. Henderson’s playing of two groups of pianoforte sobs 
gave the necessary variety to the vocal programme. 

The only other events to be recorded are the Harmison 
Concert on March 5 (London Symphony Orchestra, conducted 
by Sir Edward Elgar), and a three weeks’ season of the 
Royal Carl Rosa Opera Company, a feature of which was 
the unusually good orchestra employed. 


Choral Society concn 
Mr. A. M. Andersa, 


LIVERPOOL. 

Two items in the programme of the tenth Phi!harmonc 
Concert on February 23 stood out prominently. These wet 
Schubert's ‘ Unfinished’ Symphony, conducted by Mz. Landon 
Ronald, and Chopin’s E minor Pianoforte concerto, which 
was played by M. Sapellnikov, whose performance 
chiefly compelling in its technical mastery over the extema 
demands of the music rather than in the expression ols 
inner sentiment. In his singing of Stanford's spiriee 
* Sea-Songs,’—‘ Drake’s Drum’ and ‘ The Old Superb, 
Mr. Herbert Heyner was heard to less advantage than 
Verdi’s ‘Eri tu,’ which was finely sung. Goldmark 
melodious Overture ‘In Spring,’ and Stanford’s fine. Inst 
Rhapsody’ No. 1, completed the scheme, with the assistance 
of the choir, which sang Mendelssohn’s four ‘Open Al 
Songs,’ Op. 41, with no special impressiveness. 

At the eleventh concert, on March 9, Mendelssobt s 
‘Walpurgis Night’ was bracketed with a far greater 
Beethoven’s ‘Choral Symphony,’ of which a really me 
performance was conducted by Sir George Henschel. Hs 
direction of the colossal work was marked by oreadth and 
forcefulness as well as careful and intimate finish of = 
and in the Finale the choir quite rose to the occasion 4 r 
vigour and staying-power that spoke of the quality “* 
Lancashire throats. Mr. R. H. Wilson's work ® 
preparation had evidently been conscientiously done. 
vocal soloists in both works were Miss Edith McCu 
Miss Hilda Cragg-James, two artistic local singel 





Mr. Tohn Booth and Mr. Herbert Heyner. 
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ir Edward Elgar’s contribution to * King Albert’s Book,’ 












imber mas (asillon,” with Miss Constance Collier as_reciter of 

22, when th | Cammaerts S heroic poem, the outcome of Belgium S| 1 
DD nig npled national misfortunes, made a deep impression along fallacious lines. 
i Seciat Bh be performance which the composer conducted on 

Vessely yi Imlarch 2, the occasion of Mr. Percy Harrison’s fourth and 

1 Sonat, » pulconcert. There was an intensely sympathetic audience, 

dd here. dthe work was repeated with increased efiect in response 

1, Wearing a undeniable encore. As a musical expression of the 

 Crusaden’ pets fervent lines the 

the solojg, (poception than in its novelty of treatment and orchestral 

> AS vocal (mpasery- It is surely a model of successful combination of 

CoM., whee bespeaking voice with instrumental accompaniment. After 

Committe pagiowing work the rest of the programme left one cold, 





wagh the London Sy mphony Orchestra was the inter- 
wer of Beethoven’s ‘ Prometheus’ Overture and of 
Puk’s ‘From the New World’; and it must not go 
sted that M. Arthur de Greef was heard to great 
inntage as pianist in Saint-Saens’s sparkling G minor 
woforte concerto, and less so as a composer of a Fantasia 
od Flemish folk-songs for pianoforte and orchestra. 

Wadrigals of the Elizabethan School and Stanford’s 
ml song ‘The Last Post’ were agreeable features of 
, Adrian Boult’s fifth popular concert in the Sun Hall, 
February 17. These were sung by members of the 
jharmonic Society’s choir, who were fully responsive to 
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, Boult’s clear beat. Grieg’s Pianoforte concerto 
gramme of Hired to introduce an accomplished American pianist, 
ity to the Hs Pollender-Roper, who played with great skill. At the 

the muic Hh and closing concert, on February 24, Dr. Vaughan 





iliams’s clever Overture, ‘The Wasps,’ was repeated by 
sie, and M. Van Damme, an excellent Belgian musician 
gresident at Liverpool, played the solo in Saint-Saéns’s 
dncello concerto in A minor. The vocalist was Miss 
lh Bateman. In these concerts Mr. Boult has fairly won 
ssurs as a conductor and interpreter not only of the great 
ws, but also of works by the younger school of native 
DpOsers. 

4p interesting novelty was provided at the ninth concert 
te Rodewald Concert Club on February 22, when Miss 
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aste, Wert Hise Walker (pianoforte) and Mr. Harry Mortimer (clarinet) 
ful veg Hed Brahms’s two Sonatas for pianoforte and clarinet,— 
er blessed. HRP minor, Op. 120, No. 1, and in E flat, Op. 120, No. 2,— 
lorie $000 Hedious examples of experimental tone combinations 
. ach cannot be deemed entirely satisfactory. Vocal relief 
¢ Hamsn Hspovided by Miss Ethel Penhall in two groups of well- 
conducted Hiniasted songs, which included the musicianly settings 
Son of ie Hina fairy boat’ and ‘ Sunset and evening star’ by Mr. F. 





culls, who accompanied. 
Te tenth and closing concert of the successful series was 
aon March 15, when the Rawdon Briggs (Quartet, 
ed by Mr. S. Speelman (2nd viola), played Mendelssohn’s 
met in B flat, Op. 87, Ravel’s Quartet in F major, and 
thoven’s Quintet in C, Op. 29, which latter great work, 
wied with beauties and contrapuntal devices of all kinds, 
Masteadying influence after Ravel’s music, remarkable as 
$n melody.and atmospheric charm. 














ance Wis #4 entertainment which realised eighty pounds for the 
¢ external @meit of the Société de la Croix Rouge de France was 
jon of is enin the theatre of the University Students’ Union on 
$ spiniec mary 19, at which artistic tableaux vivants and a 
superb, mh play were varied by some interesting musical items 
e than muted by Miss Marguerite Stilwell (pianoforte), Mrs. 





tk Jeans (violoncello), and Mr. George Burrows, a young 






ine * Inst Brine whose singing is marked by high intelligence and 
assistanc: #Pinduality . 

a fe i. 2 . . 
Open Au! Bi lhe last of the special series of lectures arranged to mark 





* fiftieth anniversary of the Corporation free lectures 
uuverpool was delivered by Sir Frederick Bridge 





delssobn $ 











ter wok, # March 9, when this eminent musician interested an 
cally f0¢ BRdience of 1,500 in the Picton Hall in the subject ‘ Milton 
hel. His f music’ (The Masque of Comus). The Lord Mayor 
adth ad ded, and the musical illustrations were played by a 
of detail, Bantet of strings assisted by Mr. H. F. Ellingford at the 
yn 7 tolorte, with Miss Amy Taggart and Mr. T. C. Brien as 
ality of BPralists 





The Rev, J. Russell Darbyshire, vicar of St. Luke’s, gave 
thoughtful address before the local Organists’ and 
amasters’ Association on ‘The altruistic art,’ especially 
Teference to music, which he considered peculiarly 
in character. Modern music seemed especially 













‘Carillon’ is no less happy in| concert on March 13, a 
| Byrom, made a highly promising débit in 











open to the charge of being only for the expert, and the 
apparently chaotic revolution against tradition was indicative 
of the fact that music, though progressing, was advancing 
He contended that music did not 
depict, and that it was wsthetically bad to make it wholly 
dependent upon literary interest. The best was 
written on intelligible lines, with respect for directness of 
appeal, simplicity of means, and sublimity of end. 


music 


At the Liscard Orchestral Society’s third and closing 
young local pianist, Miss Edith 

Liszt’s first 
Concerto, and Mr. Philip Smart conducted the large 
orchestra which he has kept together in a high state of 
efficiency. The vocalists were Miss Mary Thom and 
Mr. Charles Leeds. 

Tchaikovsky’s great Trio, Op. 50, had two performances 
within a week in the Yamen Concert Room—firstly, on 
February 19, by the Liverpool Trio,—Mr. J. P. Sheridan 
(violin), Mr. Walter Hatton (violoncello), and Mr. Douglas 
Miller (pianoforte),—three skilful players with a fine 
ensemble ; and on February 26, when Mr. Arthur Catterall 
(violin), Mr. J. H. Foulds (violoncello), and Mrs. Heber 
Kendall, a sympathetic pianist, combined no less effectively. 

The Post Office Choral Society sang Stanford’s ‘ The 
Revenge,’ with orchestra, conducted by Mr. Arthur Davies, 
at its concert in the Philharmonic Hall on March 17. The 
vocal principals were Miss Lilian Dillingham, Miss Hilda 
Cragg-James, and Mr. Herbert Teale. 

At her Students’ Vocal Recital in the Rushworth Hall on 
March 20, Miss Edina Thraves gave a short address on 
‘ Some thoughts about singing, and the teaching of singing,’ 
a subject upon which her success as a singer and teacher 
well qualify her to speak usefully. 


MANCHESTER AND DISTRICT. 


In what now seem the good old days of 1910-11, to hav: 
talked or suggested to the Hallé executive either that there 
were really accomplished conductors outside what we may 
call the Bayreuth School, or that a of varied 
conductors could possibly be productive of any artistic good 
either to orchestra or public, would have been loftily dis- 
missed as the sloppy talk of inexperienced youth. But if ever 
such advocacy, so airily dismissed at the time, has had a 
triumphant vindication, it has been in the two recent periods 
when, perforce, guest-conductors have appeared here ; and 
the past season has abundantly demonstrated that not 
only at Hallé’s, but at the ‘ Proms’ of the Manchester 
Orchestra, Ltd., the public is getting accustomed to hearing 
conductors as it formerly heard vocalists and then instru- 
mentalists. Audiences have gladly availed themselves 
of the opportunities presented by representatives of the 
young modern school, who play contemporary music 
gladly because they are temperamentally fitted for the 
task, just as Richter was for Bach, Beethoven, Wagner, 
and Brahms. As my recent articles have indicated, 
Hamilton Harty and Verbrugghen have emerged with flying 
colours at the afore-mentioned ‘ Proms,’ whilst at Halle’s it 
has been manifest even to the merest tyro that no other has 
approached Beecham in fitness for the position of conductor 
and artistic director to the Hallé executive, and yet no one 
more than he realises the unwisdom of entrusting all the 
concerts to one man. This is the age of the specialist, in art 
as in other professions and businesses, and the public wants, 
and will have, the best of all sorts. Everything seems to 
point to Manchester having at least four young modern 
conductors of outstanding ability playing regularly to her 
audiences next winter—Beecham, Harty, Verbrugghen, and 
Wood (the order, be it noted, is alphabetical). 

At the end of each season in recent years it has been 
difficult to avoid feelings of artistic depression ; but I think 
that at the moment there is a prevalent sense that we have 


season 


passed the worst, that now we begin to see daylight. Much 
new music has been played, and the audiences have 


frequently been large as well as demonstrative, and 
policies tried in a tentative manner have yielded results 
justifying their continuance. 

Landon Ronald’s Hallé concert on February 18 showed 
clearly that he approaches more nearly the Richter-Schalk 
ideal of conducting than any other of our present British- 
born men. Tchaikovsky’s Symphony No. §5 is of course his 
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‘swell’ work, and one would expect him to get the finest 
results here, but Mendelssohn’s ‘ Ruy Blas’ and the accom- 
paniment to Saint-Saéns’s Violin concerto No. 3 revealed 
just as clearly his tendencies towards nobility and majesty of 
movement. 

The ‘ Satyrs’ Dance,’ by the modern Russian Ilja Satz, and 
orchestrated by Glicre, is very easily the most brutally ugly 
orchestral work heard at Halle’s for many a year. Cor anglais 
and violas hammer away at A, whilst clarinets and violins 
pay constant attention to B flat and G sharp, and presently 
the din increases and anon percussion wades in. The battle 
section of Strauss’s * Heldenleben,’ or Stravinsky in his most 
grotesque moods, are not in the hunt with Satz-Gliere. 
Granted that a Satyrs’ dance must be vividly repellent if it 
is to be characteristic at all, yet this can be done with more 
imaginative power and less realism. Whilst writing thus, I 
may add that I am prepared to swallow more in the way of 
dissonance than most folk, always provided beauty in 
veracity is achieved. Renée Chemet on a first appearance 
here speedily convinced us that she ranks to-day amongst 
women violinists as did Madame Norman Neruda in her palmy 
days. Good judges here class her as high in her department 
as they would Cortot in his. 

On March 4, MM. Leon Rinskov (from Ostend) and 
Joseph Jongen, a young Liégois composer and conductor, 


brought some French, Belgian, and Scandinavian music to a 
first hearing at Manchester: probably linguistic difficulties 
prevented the highest degree of achievement. The Ravel 
*Pavane’ was M. Rinskov’s finest interpretative effort. His 
compatriot Théophile Ysaye (the violinist’s brother) was 
presented to us in a ‘ Fantasia on a Walloon air,’ brilliantly, 
even exuberantly, scored, and under the conditions played 
with exceptiona! abandon. M. Jongen’s ‘ Li¢ge Carol 
Fantasia’ is much simpler stuff, comparable with much 
of the quiet, orderly work frequently heard at our West 
Country cathedral Festivals—homely, agreeable, and 
unaffected. 

Beecham’s three concerts on February 25, March 11 and 18 
stand in a class by themselves, not merely in relation to what 
he has already done this season, but as the strongest 
possible disproof of the argument constantly advanced that 
* Your new modern stuff’ will not draw a decent gallery—the 
standard in vogue here. His three concerts have embraced 
twenty items, and half of these were unknown even to those 
members of the audience who are at some pains to keep in 
reasonably close touch with current orchestral thought. The 
February 25 programme was all novelty—advertised as 
such—and the ‘gallery-gauge’ showed a very high reading. 
On March 11 it was Wagnerian ; and the Pension Fund pro- 
gramme was all unfamiliar save for Weber, Tchaikovsky, 
and Liszt’s ‘Hunnenschlacht’ (audaciously advertised as 
* Defeat of the Huns’!), and again there was scarcely any 
standing-room in the popular parts. If Beecham has done 
nothing else he has laid that bogey of ‘won’t pay.’ The 
‘Sea Drift’ of Delius at the Pension Fund concert enabled 
Manchester to make ample atonement for that black night of 
December, 1910, when only 250 people turned out to hear 
him, and it was good to have the composer there to receive 
the audience’s hearty, if tardy, recognition of the astounding 
character of this work. ‘ Gerontius,’ ‘Sea Drift,’and ‘Omar 
Khayyam’ are the finest flowers of the newer choralism ever 
to be identified with the first decade of the 20th century. 
Hamilton Harris as the victor in the Beecham controversy 
‘trial of song’ had a warm welcome, and gave the most 
emotional reading of the solo portion I have yet heard 
in this country. His purely vocal qualities have long ago 
earned praise. A singer who can get to the heart of his 
Whitman as he did is clearly marked out for higher things, 
if he gets the chance. Beecham departed from the printed 
score at several important points, presumably with the 
composer’s consent, but I for one prefer the ‘authorized’ to 
the ‘revised’ version, notably in the ‘Shake out Carols’ 
section. rhe orchestral portion gave one intense joy the 
whole time ; players and soloists had perfect familiarity with 
the work. The choir had all its work cut out to be note- 
perfect, still more to imbibe the subtle atmosphere of the 
piece. It has been sadly overworked lately, and one of the 
several needed reforms will secure that the season’s choral 
scheme shall be so drafted as to secure adequate rehearsal 
and less haphazard introduction of choral features as the 
season advances. 












Another wonderfully fine example of vividly q 
singing came from Mr. Herbert Heyner (February 25) in 
* Monologue of Boris’ (Act 2, ‘ Boris Godounoy’), Itaae 
time since so drastic, intensely concentrated a Scena has bys 
given here. Stravinsky has once more been to the fore 
Beecham’s programmes ; ‘ L’Oiseau de Feu’ did not 
quite so forcibly as the selection from ‘ Petrouchka,’ Ithg 
more of the iridescent quality of the ‘ Fireworks,’ and my pu 
was at once carried back to the wonderful exhibition hers 
few years ago of Monet, Dégas, and others of the mode, 
French painters ; Stravinsky's orchestral colour has all & 
qualities of their paint. His three ‘ Japanese Songs,’ suypiy 
Miss Eveline Matthews (earlier on she did some Mou 
exquisitely), cannot be meant as other than a musi ich, 
They were both sung and received as such, and after he; 
of * Les cerisiers épanouis fétent enfin l’arrivée du Printems 
the audience passed out into a howling blizzard, ang yl 
Stravinsky seemed as remote as Spring! Space will 
permit of more than a passing allusion to Debug) 
* Nocturnes,’ Schumann’s ‘ Carneval’ music as orchestrated 
for ballet purposes by divers Russian composers, Borodi's 
wild, orgiastic Dances, Delius’s Pianoforte concerto (R |, 
Forbes) or his naive ‘ Village Romeo and Juliet,’ Wagnys 







































: Venusberg > music of the Paris version, positively stapeffag Hi sarm by } 
in its sensuous abandon. We shall now await with minged iT Richmo: 
anxiety and curiosity the publication of the annul rox §U mme 
and its results as affecting the players and artists whobir ey as 
so splendidly kept Manchester music going in a sage cod t 
greater, perhaps, than in any other large centre in Enghni, The Mi 
The Harrison Concert on March 3 did not bring together erformance 
an audience much bigger than the average at these concets arch 3, th 
this winter. Elgar was in especially attractive mod. atte | 
Particularly appealing I thought his ‘ Kleine Nachtmask’ 
(Mozart) : not so delicately filigree-like as Savonov'seatier 
in the season, but just that admixture of virility to rescaeit 
from seeming too pretty-pretty. M. Arthur de Grefms & 4: Gate 
revealed as an infinitely greater player in Saint-Saens Broml Sc 
G minor Concerto than anyone would have judged from bis Hiyendelssol 
performance at the first concert of this series. Elgws Biemary 1 
‘Carillon’ was encored. The performance was a brillant Bf yissCreas 
one as regards the music. Miss Constance Collier recited Bnceeds v 
the poem with, perhaps, hardly sufficient warmth of Bins enjoy 
temperament. The outstanding surprise of the work tome § Dy, Mar 
was its mellow beauty, and its reticence was so marked; University 
none of the ‘ Pomp and Circumstance’ character, until these Babject we 
majestic chords by way of peroration. ustration 
The report of the concerts given for the Town Hill fi)ebussy, 
Committee, under Dr. J. K. Pyne’s management, shows fvement | 
that the £100 voted towards their cost will more than sultee { Cowen 
to meet the loss upon them. With the exception of the fist, meived a 
which was best of all, they were uniformly well attended, ad iMr. Chi 
they certainly brought before the public some neglected onffiths, 
types of concerted music. The last 
Assiduous practice has been the rule with the amatem eo! 
orchestras of Manchester, Bolton, Oldham, Blackbur, a ° bil 
elsewhere, though there has been a natural decline in tit a h 
number of formal concerts they have been enabled to give “= ~m 
The Bolton Philharmonic Society, conducted by Mr. Prof, ne 
Charles Risegari, gave a performance of Edgar Baintots Mr, Edwi 
* Blessed Damozel’ Cantata. The N 
The Manchester District of the Tonic Sol-fa Assoclat() Banisellane 
held its fifteenth annual Festival on March 27, 9% nui 
Technical Institute of the Salford Peel Park, undet ™ 0 ‘When Is 
auspices of the Salford Municipal Entertainments Committe? 9 mayer,’ 
idmirably 
y Mr. Be 
NEWCASTLE AND DISTRICT. Mr. Jo 
| | @priccios 
The twenty-third annual concert of the Armstrong College Ff spplause, 
Choral Society was given in the Town Hall, Newcastle, 0 tho took 
Wednesday, March 17. The occasion was notable for he lormance 
performance of Byrd’s unaccompanied four-part Mass & was also 
published by Novello, in F minor. To the choir it #5 f variations 
evidently a labour of love, and the beautifully fowmg Faning’s 
counterpoint, fine contrasts of tone, and restrained, bat 17 brilliant ¢ 
expression made a profound impression upon the audiet® 7 and was | 
Another work, in its way equally beautiful, was > + Hemer’s 
Dale’s setting of Christina Rossetti’s ‘ Before the paling ©] undertaki 
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the stars.’ Though removed from the Mass by mote & 


three centuries, it was strangely akin to it in the pa 
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stewriting, melodic beauty, and gently undulating themes. 
I, breathes the same spirit of simple, reverent adoration, 
j makes the same deep impression upon its hearers. 
. choir also sang two unaccompanied Northumbrian 
blk songs, skilfully arranged by the conductor, Mr. W. G. 
Whittaker, and Brahms's ‘Gipsy songs,’ Op. 103. Mr. 
iederic Austin was the vocalist, and his first group of songs 
la: selected from Sibelius, Moussorgsky, Borodin, Debussy, 
Puget. The second group was by English composers,— 
tahan Williams, Roger Quilter, Frederic Austin, and 
Noman O'Neill. The choral accompaniments for organ 
of pianoforte were played by Mr. G. W. Danskin and Mr. 
¥. T, Roan, who also gave an excellent performance of Saint- 
{yéns’s Variations on atheme by Beethoven fortwo pianofortes. 
The Darlington Chamber Music Society gave its fourth 
qnert of the present season at Polum Hall on March 11, 
sen a unique programme was presented by the members. 
fhecentral feature was Bach's Concerto for two claviers 
od strings, of which a finely finished performance was given 
Miss Jennings and Miss Pearce. The delicate phrasing 
od balance of tone were most artistically realised, and the 
ndience was so charmed with the graceful music that the 
4st two movements were repeated. Mozart’s Flute quartet 
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= Naga pA major, for flute and strings, w as also played with great 
Y stupetyag Bam by Miss Inch and Miss Norah Bowman, Messrs. 
with ming WW. Richmond and B. Mills Francis. The remainder of the 
annual repar mgramme consisted of 16th- and 17th-century madrigals 


ists who hie by a small, well-balanced choir. Mr. T. Henderson 


Mn a eet Booducted throughout. 

tes Engin The Middlesbrough Musical Union gave a capital 
Dring togetier Bi formance of Handel’s ‘ Messiah’ in the Town Hall on 
hese concerts iarch 3, the soloists and orchestra being all drawn from the 
Ned m0. Bnmediate neighbourhood. Dr. Kilburn conducted. 

Nachtmask 

Onov’s eater 

r to rescue it NOTTINGHAM AND DISTRICT. 

Je Greef ms HF 4t Gate Burton the choir, assisted by the Gainsborough 
Saint-Sae0$ FBohoral Society performed Brahms’s ‘ Requiem’ and 
sed from bs Biyendelssohn’s ‘Hymn of Praise’ in the church onj 


es. Elgu's 
as a brilliant 
ollier recited 





febwary 15. The treble and tenor solos were ably sung by 
MissCreasy and Mr. Render (both of Lincoln), and the 
moeeds were for the War relief funds. Large congrega- 


warmtd a! Bisons enjoyed the very effective performance. 
| Work tome Dr, Markham Lee gave a very interesting lecture at the 
so markel; Bisiversity College, Nottingham, on February 18. His 
r, until these Babiect was ‘Impressionism in modern music,’ and the 
lstrations were culled from the works of MacDowell, 
Town Hall Debussy, Ravel, Cyril Scott, and Groviez. The High 
nent, shows ##favement Choral Society (Nottingham) gave a performance 
than sulice $f Cowen’s ‘Rose Maiden’ on February 23. The work 
1 of the fist, Pectived a careful and artistic performance under the baton 
ttended, and FfMr. Charles Lymn, assisted by Miss Edith Shipley, Mrs. 
ie neglected #BGnfiiths, Mr. H. W. Cooper, and Mr. E. Warner. 

The last lecture of the series at the University College was 
he amater #92 on February 25, when the lecturer was Mr. Hubert 
‘kbar, and ff th, who treated his subject, ‘ Kaffir war dances,’ with 
cline in the Mt ability, urging the importance of rhythm in music, 
dtogive ff ukein the past as the future. Some very quaint examples 
4 by Me. g given on two pianofortes, Mr. Hubert Bath and 
> Basson’ ?rof, Allen Gill ; the violin, Mr. Fred Mountney ; the ’cello, 


fr. Edwin Thorpe ; and the double-bass, Mr. C. E. Twinn. 
The Nottingham Sacred Harmonic Society gave a 
iscellaneous concert at the Albert Hall on February 25. 
Vhoral numbers were sung by the choir, including Wesley's 
‘When Israel came out of Egypt,’ Mendelssohn’s ‘ Hear my 







under the 
Committee 
idmirably performed. Two part-songs for female voices 
y Mr. Bernard Johnson proved a decided success. 

Mr. _Johnson’s performance of Guilmant’s ‘ Scherzo 
’pnecioso,’ in F minor, for organ, received well-merited 













ng Volge plause, and in this he was associated with Miss Alice Hogg, 
nets "ho took the pianoforte part. So effective was the per- 
= oe omance that an encore was insisted upon. Miss Hogg 
sit ie Me also recalled for her pianoforte solo, ‘Theme and 
7 flowing a, by Glazounov. — A spirited performance of 
” bot tme billie Song of the \ ikings’ brought the concert to a 
po ol ta ae. Miss Emily Shepherd was the vocalist, 
ee eon’, eard in Stanford’s ‘ There ’s a bower of roses, and 
paling rol Sing me a song of a lad that’s gone, besides 
call ing the solo part in ‘Hear my prayer.’ Mr. 





Gill conducted. 





ve 








OXFORD. 

The War is responsible for the dearth of concerts here this 
term ; indeed, there has been only one of note, and this a 
‘Memorial’ concert on February 25 for those who had fallen 
in the War, particularly of those belonging to this University 
and City. The Examination Schools and Town Hall having 
been transformed into auxiliary hospitals, the performance 
was given in the Sheldonian, the Oxford Bach Choir and 
Choral Society uniting their efforts under Dr. Allen’s able 
direction, and giving capital performances of Sir Hubert 
Parry’s Ode * The glories of our blood and state,’ and Verdi’s 
‘Manzoni’ Requiem. Sir Hubert’s Ode, though short, is a 
most beautiful and effective setting of Shelley’s noble poem, 
and the large choir sang con amore and missed none of the 
salient points in the work from beginning to end. 

Of the Requiem it may be said at once that on the whole 





mayer,’ and Coleridge-Taylor’s ‘ The sea shell,’ which was | 


it was an excellent all-round performance. Trying indeed 
as is the work in more places than one, both choir and band 
themselves well to the task under their confident 
and watchful conductor. The soloists were Miss V. Salvin, 
| Miss S. Silvers, Mr. C. Child, and Mr. F. Ranalow. The 
most trying of all the solo-parts is perhaps the contralto, but 
Miss Silvers worked thoroughly hard and well, though there 
were naturally slight signs of fatigue in the ‘ Lux eterna.’ 
We must not omit to notice that the soprano and contralto 
solo-parts in the ‘ Agnus Dei’ were most artistically sung. 

The choral-singing was excellent, though the balance of the 
parts was hardly satisfactory. The Sanctus, a fine double 
chorus, was especially well given, as was also the ‘ Libera 
me.’ Beethoven’s Funeral march from the ‘ Eroica’ was 
played by the orchestra between the vocal items, and though 
often heard here, proved a relief, and also afforded a 
temporary rest—much needed—for the choir. 

The musical lecture announced to be given on March 9 
by Prof. Sir Walter Parratt on ‘ War music’ had unfortunately 
to be postponed until next term. 


braced 


SHEFFIELD AND DISTRICT. 


An interesting revival of Purcell’s ‘King Arthur’ music 
was given by the Sheffield University Musical Society under 
the direction of Dr. Coward. The choice of this work, 
together with Bach’s ‘God’s time is best,” performed at the 
same concert, indicates an intention on the part of the Society 
to devote attention to music of archaic or specialized interest 
—a function essentially suitable to what is primarily an 
educational body. Purcell’s setting of Dryden’s irrelevant 
intermezzi makes no severe demands on the actual technique 
of the performers ; but the work calls for an artistic and well- 
judged estimate of proportions and treatment, elements 
which were for the most part present in a performance of 
considerable merit. A few cuts were made, but the main 
scenes were given intact. The famous Frost Scene was 
excellently presented by all concerned, and the familiar 
selections ‘Come, if you dare,’ ‘Fairest Isle,’ and ‘Two 
daughters of this ancient stream’ made their full effect. 
The performers, mainly amateurs, sang, in solo and chorus, 
with both enthusiasm and understanding. The orchestra, 
led by Mr. G. E. Linfoot, was thoroughly capable. The 
Bach Cantata, if less successful from a choral standpoint 
than was the Purcell work, was given a reverent performance, 
well thought out and of constant interest. The Bach idiom 
|} and technique are not easily acquired, but Dr. Coward may 
| be relied upon to educate his small but zealous choir to do 
| justice to both. The antique orchestration was transferred 
to modern instruments. The wood-wind in particular played 
|extremely well, and the strings, led by Mr. Allan Smith 
| (principal viola), were adequate. Mrs. Patten played the 
| continuo part on the pianoforte. Between the two choral 
works Miss Eleanor Coward sang a Bach aria and Mr. Collin 
Smith gave an artistic performance of Bach’s Suite in 
G major for violoncello alone. 

The Sheffield Promenade Concerts have been resumed in 
|a somewhat abbreviated form, only three concerts being 
given, all conducted by Mr. J. A. Rodgers. At the first 
the Symphony was Dvordk’s ‘From the New World,’ which 
is having such a general vogue just now. In the West 
Riding of Yorkshire at least six important performances 
have been given in the space of a few months. The 
Concerto was Lalo’s ‘Symphonie Espagnole,’ the soloist 
being that gifted violinist, M. Anton Maaskov, who also 

















gave a scholarly performance of Bach’s ‘ Chaconne.’ Some 
Russian music was brought forward at the second concert. 
Liadov’s Tableau Musical ‘ Baba-Yaga’ is now rapidly 
finding its way into British orchestral programmes. Its 
bizarre ‘programme’ and piquant scoring captivated the 
widience, who asked for a repetition. A different type of 
Russian music was heard in Glazounov’s first Concert Valse 


in D. The orchestra played with point and finish in 
Mozart’s ‘Jupiter’ Symphony, and some picturesque French 
music. Miss Kathleen Bruckshaw played with tasteful 


judgment and a beautiful touch in Mendelssohn's Pianoforte 
concerto in G minor. At the third concert the Symphony 
was Beethoven’s ‘ Pastoral,’ and the Concerto, Tchaikovsky’s 
B flat minor, with M. Benno Moiseivitch soloist. 
rhe playing of the orchestra has shown a consistent advance 
due to a growing cohesion, and further improvements in the 
personnel of what is now a fine and thoroughly equipped 
b dy. 

The Chesterfield Musical Union visited Sheffield to sing 
at a concert given in the Albert Hall by the Sheffield 
Symphony Orchestra. Mr. J. F. Staton conducted a spirited 
performance of Bridge’s ‘ The Flag of England,’ and secured 
some careful and effective playing from the amateur orchestra 
in the Ballade from Frederic Clifie’s Symphony in G minor 
ind in other works. 

The Barnsley St. Cecilia Society successfully contended 
against War conditions, and substituting the ‘Hymn of 
Praise’ for a couple of modern works originally chosen, gave 
il concert under their new conductor, Mr. H. N. 


a successiul 
Horton, organist of the parish church. The choir regained 


as 


much of its one-time high merit, and with the revival of 
choral enthusiasm in its ranks may look forward to a new 
lease of life. An excellent orchestra played the Symphony, 
Bennett's Overture ‘The Naiades,’ and other compositions. 
Miss Clytie Hine and Mr. Sydney Coltham were the soloists. 
YORKSHIRE. 
LEEDS. 

Che Saturday Orchestral Concert on February 20 ended a 
season which to all appearances has been the most 
successful since these concerts were first established. The 


problem of making them pay their way without the aid 
of the subsidy which the Town Council now refuses to grant, 
and at cheap prices, has been a difficult one, but it seems 
that they have at last turned the corner, and it is announced 
that a small profit on the season has been made. The 
programme on the above occasion was an attractive one ; 
Mr. Fricker gave a good performance of Tchaikovsky’s 
‘Pathetic’ Symphony, and a novelty to Leeds was 
introduced in the shape of César Franck’s ‘ Les Djinns,’ the 
solo pianoforte part being very artistically played by Miss 
Kathleen Frise Smith. Khapsodies by Liszt and Dvorak, 
and Debussy’s ‘ Prélude a l’aprés-midi d’un faune,’ were 
among the salient features of the concert, which was attended 
by a very large audience. On February 22 Mr. Louis 
Edger gave a pianoforte recital, the programme of which 
contained two specially interesting things: the complete 
series of Chopin's ‘ Twenty-four preludes’ (Op. 48), and 
Balakirev’s famous ‘Islamey’ Fantasia, of which Liszt 
thought so highly. The great technical requirements of the 
music were most successfully met by the soloist, whose 
executive powers are quite exceptional. On February 27 
the Leeds Choral Union gave a popular concert in 
aid of War charities, and under Dr. Coward choruses 
from ‘ Israel in Egypt,’ and some portions of Elgar’s naive 
and pleasing ‘ Bavarian Highlands’ Suite were sung in 
spirited fashion. The special feature of the concert was the 
appearance of Mr. Albert Sammons, who, cleverly 
accompanied by Mrs. Alfred Hobday, played the first 
movement of Elgar’s Violin concerto in a fashion that was at 


once brilliant and sympathetic. The Leeds Bohemian 
Concert March 3 introduced Pianoforte quartets by 
Brahms (in A, Op. 26) and Dvorak (in D, Op. 23), and 
Dohnanyi’s graceful and attractive Pianoforte quintet, of 
which Mr. Cohen, Mr. S. Nagley, Miss Simms, Mr. 


Hemingw and (pianoforte) Mr. Ilerbert Johnson gave 


iy, 
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Mr. H. P. Richardson conducted in St. Chad's, Heag 
an impressive performance of Brahms’s ‘German R, ie, 
which, with the accompaniment of organ and kett 
was thoroughly effective. The soloists were Mig 
Smailes and Mr. Nathan Whiteley. On the following jy 
Mr. Harrison brought to Leeds, for the last of Dis concep, 
the London Symphony Orchestra, which was heard in El 
recent ‘Carillon,’ under the direction of the COmpeig, 





















It made a distinct impression, and one resented jg Myy, Hemp: 
than usual the interference of the reciter wih « “The pov 
music, since these two are so judiciously kept aye Ms beard tc 
None the less, it is difficult to accept this Se ~_ of * 
entirely satisfying genre. The Symphony was Drogj, aceable a 
‘New World,’ which had already been heard om MM ghich ‘Th 


at Leeds this season, and is still (at the time of Writing 
be heard again. Miss Doris Grover, a very promising y 
pianist, gave a concert on March 17, with the Co-operation 
Mr. Cohen, at which were played Sonatas for pianolog 
and violin by Brahms (in G, Op. 78) and Lekeu, ing. » 
concert-giver being also heard in Schumann’s ‘Cammy’ 


BRADFORD. 


The Bradford Subscription Concerts, which have fh 
maintained their ascendency during this critical season, ay. 
to an end on February 19, when Sir Edward Elgar, witht: 
Hallé Orchestra and the choir of the Festival Society, ax 
an adequate performance of Berlioz’s Te Deum. Mt, 
Catterall, the very able leader of the Hallé Orhsn 
played the Andante of Elgar's Violin concerto, and mi 
good an impression that the whole movement had to ie 
repeated. Mr. John Booth was the vocalist. On By briefly 1 






ork seem 
nances of 
March 17, 
lalverley : 
nd the P 





February 26 the Edgar Drake String (Quartet played (jaunts Mijas been t! 
by Mozart and Tchaikovsky, and Dvordk’s pleamy § 
Terzetto. The reading of Mozart was especially gui. 
Miss Helen Mould was the vocalist. The last two Fre Co 
Chamber Concerts were on March rand 15. On thefomer | 
occasion Brahms’s Horn trio (with violoncello), ai § ABERDI 
Mendelssohn’s D minor Pianoforte trio were heard; Mi. Mj the B 1 
Edward Haley (pianoforte), at short notice, took te Midrection « 
place of Mr. Midgley, who was unwell, and was aswciated Hnemorabl 
with Messrs. W. Norton and G. S. Drake, Miss Amie (jasc in 
Cockcroft being the vocalist. On the latter occasion fidowing g 
the bulk of the programme was of vocal must, Bilely to b 
and it was interesting to notice that the audience ms f?rf C. 
very considerably larger than on ordinary occasions Ais ff) lecture 
and concerted pieces were very artistically sung by Ms. J niversity 
Midgley, Misses Judson, Cockcroft, May Midgley, ai JP irst perf 
Clayton, and Violin sonatas by Esposito and Beethown @ilt. J. An 
were played by Miss Ada Sharp and Mr. Midgley. The Bada nev 
concert of the Bradford Permanent Orchestra, on March I} Wright, 
was conducted by Mr. Julian Clifford, who gavea god filo, scor 
performance of Rimsky-Korsakov’s ‘ Scheherazade’ ball, fisucere. 
while Mr. Arnold Trowell’s artistic reading of SaintSaén’s fj onducted 
Violoncello concerto in A minor was the other striking featwe ff Brain 
of the concert. Miss Nellie Judson was the vocalist, ad 9) ¥s given 
sang Bantock’s very characteristic version of ‘The Wildemes, J sscety, w 
which has reason if not orthodoxy on_ its side. The Bnerley, 
Bradford Old Choral Society chose for its concert ® ‘oir sang 
March 10 Hamilton Harty’s ‘Mystic Trumpeter, a tho was 
secured the services of the composer as conductor. Brahmss ff Sraintree 
Alto Rhapsody was also given under Mr. Pickless _— 
GH’ 


conductorship, Miss Lottie Beaumont being the soloist, and 
Miss Margaret Collins made a creditable débiit as soloist 
the first movement in Tchaikovsky’s B flat minor Pianofort 
concerto. The choral performances had great freshness a0 









spirit ; the orchestra, on the other hand, was not altogethe ‘aubin, 
equal to the demands made upon it. On March 19, ‘ntributi 
Bradford Old Choral Society, under Sir Frederic Cows, Aminor, 
gave an excellent all-round performance of ‘ The Dream webestra, 
Gerontius.’ Mr. Frank Mullings was at his best in the p Spring, 
of Gerontius, which he sang with genuine appreciation & oped the 
the situation, and the other solo parts were ably impersou#® § San imps 
by Miss Maude Wright and Mr. Herbert Heynet. “ Carpi 
choral-singing reached a very high level, being at ™% mo Co 
accurate and expressive, and the Permanent Orchestra ¥8 Matthews 
quite equal to its task. menor), | 
vhiversit 

OTHER TOWNS. at the Pa 

At the Halifax Chamber Concert on March 5 ™ chestra 











Catterall String Quartet was heard in finished performane 








thoroughly artistic interpretations. There is no more 
appreciative audience in Yorkshire than this, and it was 
pleasant to notice the very real enthusiasm with which 
the performan were acknowledged. On March 8, 





of Quartets by Mozart, Debussy, Balfour Gardiner, 
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Ft Wolf (the ‘ Italian Serenade’). At a miscellaneous 
aA by the Morley Choral Society, under Mr. Fricker, 
io March 9, the programme consisted largely of madrigals, 
sotets, and the like, Mr. Frank Mullings contributing a 
nerous selection of songs of more than ordinary interest. 
Jn the same date the Batley Choral Society gave a 
seditable performance of Elgar’s ‘ King Olaf,’ under 
ifr, Fearnley’s direction, and with Miss Emily Breare, 
fr. Hempsall, and Mr. Ward Kempe as soloists. ; 

The powerful choir of the Huddersfield Choral Society 
= heard to peculiar advantage in Handel, and its perfor- 


CHELTENHAM.—The Musical Afternoons given by Mr. 
Horace Teague’s Orchestra at the Cheltenham Town Hall 
came to a close on March 12. These Musical Afternoons at 
popular prices have been a feature of Cheltenham’s entertain- 
ments during the autumn and winter, under Mr. Teague’s 
| conductorship. 

ELLAND.—The Elland Madrigal Society gave a popular 
|concert on March 9, and drew a large audience. Mr. A. 
Spencer conducted. 

HANLEY.—An enjoyable miscellaneous concert was given 
by the Potteries Choral Society at the Victoria Hall on 
nance of ‘Israel in Egypt’ on March 5 was as lusty and |} ebruary 25- _Under the direction of Mr. Carl Oliver the 
qeeable as the work demands. The doubtful precedent by | choir earned high praise for its singing of Marchant’s ‘ Love 
sbich ‘The Lord is a Man of War’ is turned into a chorus|is a sickness full of woes,’ Lassus’ Madrigal . Matona, 
ws followed, and proved as popular as usual. Miss Mellors, | lovely maiden,’ and ‘ Hiawatha s Wedding-feast,’ (soloist, 
iss Emily Fox, Miss Mostyn, and Mr. Heather were the} Mr. Charles Saunders). Mr. Alfred Hollins and Mr. W. T. 








at the Park Hall on S 


glists, and Dr. Coward conducted. 

’s*St. Matthew’ Passion in York Minster on Sunday, 
Yarch 21, was a notable event, which one trusts may be 
repeated. 
chestra, and the choir of the York Musical Society 
he Cathedral Choir. 
\lises Brearley and Hayle, were excellent in their 
wgective parts, and in the vast cathedral the great 
sork seemed to find its most fitting surroundings. Perfor- 
nances of ‘ Gerontius’ by the Wakefield Choral Society on 
March 17, and by the Doncaster Society on March 18, the 
lverley Society’s performance of ‘St. Paul’ on March 22, 
nd the Pudsey Choral Union’s concert on the same day, 
shen Stanford’s ‘ Songs of the Fleet’ were given, can only 
briefly mentioned, as indicating that ‘ Business as usual ’ 
as been the motto of Yorkshire Choral Societies. 





Country and Colonial Mews. 
ABERDEEN.—The Bach Society is preparing a performance 
ithe B minor Mass in King’s College Chapel, under the 
lection of Mr. Warren T. Clemens, the conductor of the 
nmorable Festival performance of the ‘ St. Matthew’ Passion 
msic in 1913. Mr. R. F. McEwen, of Bardrochat, is 
dowing great interest in the work, which, with his help, is 
ikely to be heard under ideal conditions. On February 25, 
ho, C. Sanford Terry inaugurated the enterprise with 
ilecture on ‘The High Mass in B minor.’ The second 
tiversity Concert on March 19 introduced two 
fist performances’: a Melody for violoncello (played by 
it. J. Angless, of the Scottish Orchestra) by Prof. Terry, 
ida new setting of Stevenson’s ‘ Requiem’ by Mr. G. T. 
Wright, president of the Society. The latter, a baritone 
wh, scored for orchestra, is of great merit, broad and 
mere. It made a deep impression. 
onducted. 

BRAINTREE.—On March 11 
ms given Y the Braintree and Bocking Institute Choral 
veety, with Miss Mildred Guthrie, Miss Betts, Mr. George 
inerley, and Mr. Hertert Tracey as principals. The 


2 . . 
santree Parish Church. The surplus proceeds, after 
ayment of expenses, were given to the Belgian Relief Fund. 


March 13, when M. Sapellnikov gave a recital. He was 
is ed by Mr. Felix Salmond. M. Sapellnikov played 
hopin’s Concerto in E minor, and for his solos drew on 
Senabin, Tchaikovsky, and Balakirev. 


thestra, conducted by Mr. Lyell-Taylor, played German’s 
Spring,’ and Grainger's ‘ Shepherds’ Hey.’ It is to be 
oped that the Brighton powers-that-be will see that music 
‘al important asset to the town, especially in these times. 

ARDIFF.—Two of the open scholarships given by the 
‘oval College of Music have been awarded to Mr. Haydn 
Matthews (pianist and composer), and Mr. Tudor Davies 
enor), both pupils of Dr. David Evans at the Cardiff 
“aiversity College. Many good concerts have been given 
unday evenings by Mr. Arthur Angle’s 








ch sl rar and some prominent vocalists. The University 
ro 7 Society recently gave a performance of Elgar's 
diner, he Ban 








ner of St. George,’ Dr. David Evans conducting. 


Mr. T. E. Wright | 


| 





| 





The performance of | Bonner gave the first performance of the former’s ‘ Polonaise 


Brillante’ for organ and pianoforte duet. 
IpswicH.—Verdi’s ‘ Requiem’ was performed by the 


Mr. Bairstow had a small but generally efficient |combined forces of the Ipswich Choral Society and the 
joined | choir of St. Mary-le-Tower Church on March 17. Under 
The soloists, Miss Ettie Ferguson, | the direction of Mr. W. Hockey the choir did justice to the 


| dramatic qualities of the music, and showed a high standard 





Gounod’s ‘ Redemption’ | Forington and Master H. Frow were the vocalists. 


BiGHTON.—The Aquarium Winter Garden was well filled principals were Ma 





of training. The soloists were Miss Laura Evans- Williams, 
Miss Dorothy Hayward-Webb, Mr. Anderson Nicol, and 
Mr. George Baker. A collection of £40 was made for the 
Belgian Kelief Fund. 

LivERPOOL.—Mr. H. F. Ellingford, the organist to the 
Corporation, lectured to school-teachers on March 12. His 
subject was ‘ The development of British song.’ Compositions 
by Bantock, Cyril Scott, Mackenzie, Parry, and Norman 
O'Neill were performed. 

Norwicu.—A very successful concert was given in 
February under the able direction of Mr. Ernest Harcourt, 
who contributed two compositions, ‘ England’s brave sons’ 
and ‘ Four German ships,’ to the programme. 

NOTTINGHAM.—The annual concert of University College 
took place at the Albert Hall on March 18, when in con- 
junction with the Sacred Harmonic Society a successful 
performance of *‘ Hero and Leander’ (Harford Lloyd) was 
the chief feature of the programme. The fresh and brilliant 
tone of the choir was also heard to advantage in various 
part-songs. Prof. Henderson is to be congratulated 
upon the high standard of the performances. The orchestra, 
which was purely local, was under Mr. Allen Gill, and was 
heard in Weber’s ‘ Euryanthe’ Overture, and other works. 
The solos in the cantata were given by Miss Perceval Allen 
and Mr. Percy Heming. 

PETWORTH.—On March 10 Brahms’s ‘ Requiem’ was 
performed in the Parish Church by the Petworth Choral 
Society, assisted by nine members of the Temple Church 
Choir, under the conductorship of Mr. Selfe Fowles. 
Dr. Walford Davies was at the organ. Mr. William 
Good 
balance and precision in attack were features of the 
performance. 


RHOSLLANERCHRUGOG (N. WALEs).—On February 24 


bor sang under the conductorship of Mr. Hubert Lines, | the Bethlehem United Choral Society, under the conductor 
*i0 was recently appointed organist and choirmaster of | ship of Mr. Dan Roberts, gave a magnificent performance of 


Verdi’s ‘Requiem,’ the tenth oratorio which has been 
performed by the Society since its inception in 1906. The 
dame Laura Evans-Williams, Miss 
Morfydd Owen, Mr. J. J. Maltby, and Mr. David Hughes. 
The organist was Dr. Caradog Roberts. 

SouTHPORT.—The Southport Choral Society gave its 


we Mr. Salmond’s | second Patriotic Concert in the Cambridge Hall on March 16 
paiations were Saint-Saéns’s Violoncello concerto in |in aid of the funds of the British Red Cross Society and the 
Minor, and solos by Saint-Saéns, Fauré, and Godard. The|R.S.P.C.A. for sick and wounded horses, the first concert 


having been for the Belgian Fund. The work chosen was 
German’s ‘ Merrie England,’ and a most successful perfor- 
mance was given under the direction of Mr. J. C. Clarke. 
The principals were Miss Dora Heywood, Miss Hilda Cragg- 
James, Mr. George Barnett, and Mr. Arthur Yates.- In the 
miscellaneous part Oliver King’s ‘Soldier, rest’ was 
beautifully sung by the choir. _Nicolai’s Overture to ‘ The 
Merry Wives of Windsor’ was played by the orchestra, and 
Mr. John Lawson contributed two violin solos. The concert 
finished with the singing of the National Anthems of the 
Allies. ——The Military Male-Voice Choir gave its second 
concert in the Cambridge Hall on March 1. The singing 
revealed progressive training under the able guidance of 











240 THE MUSICAL TIMES.—AprIL 1, 1915. 





Mr. C. Hughes. The sum of £18 13s. was handed tothe! A translation of Dr. Eaglefield Hull’s book on‘ Moe 

Mayor for the Belgian Relief Fund. Harmony’ is to appear as a serial in the Spanish oe 
SrTouRBRIDGE.—On February 15 the Stourbridge Concert | Revista Musical of Madrid. a 

Society gave a successful concert, the programme consisting Mr. C. T. Daniel Crews, whose death in his seventy, 

of Acts 1 and 2 of W agner’s ‘ The Flying Dutchman’ and | year took place on May 31, 1914, left to the Royal 4 


Act 3 of ‘Tannhiuser.’ Mr. G. Halford conducted. | of Music and to the Musicians’ Company £500 each, 
Equal praise was won by the choir, soloists, and band. The Mr. J. A. Creighton has been appointed Secretary of i. 
solo parts were taken by Miss Mary Rowe, Miss Annie| Royal Academy of Music in place of the late Mr Fy 
Watson, Mr. Frank Webster, Mr. William Bennett, and | Renaut. 
Mr. Joseph Farrington. It is a matter for congratulation| W. H. Bullock’s patriotic comic opera, ‘ Dogs of Deva 
that Stourbridge, unlike many Midland towns, is giving its} has been successfully performed in various pants gf 4, 
concerts as usual. | country during the past few months. 

Timaru (N.Z.).—A choral and orchestral concert given 
here recently resulted in £167 being handed to the Belgian 
Relief Fund. 


-_—$—$ ee, 
—— 


| = , . 
ee 
VANCOUVER (B.C.).—The annual Christmas performance Answers to Correspondents, 


of ‘ Messiah’ by the Musical Society was again carried CopyRIGHT.—The act of publication of music jp ¢ 
out with great success under the direction of Mr. George P. | country confers copyright in the British Empire. If iti 
Hicks, to whose untiring exertions is due the continued | desired to extend copyright to the United States, mosicz 
activity of the Soc iety in the existing adverse circumstances. | works must be specially copyrighted in this Country, ang 
The creditable choral standard of the performance was | pub lication must be simultaneous in both countries, aj 
equalled by the work of the soloists—Mrs. Day, Mrs. | every copy must state the date of the American entry, [tj 
Chandler Sloan, Mr. T. K. Johnston, and Mr. Gideon P. | sometimes erroneously presumed that the absence of anotg 
Hicks. An orchestra of forty _ took part. of copyright on a musical — ation implies that 19 
copyright exists in this country. But this omission, as yj 
be seen from the foregoing, may merely mean that no ef 


@ilecetancons has been made to secure copyright in the United States, 


Other answers are held over or dealt with privately. 








The Independent Music Club organized a wonderful aes 
concert at the Kingsway Hall on March 2. It began at ~ +a aeeeteh 
seven o'clock, and went on for several hours. Such a CON I EN TS. Pat 
cosmopolitan variety has rarely if ever been presented on one | Carilions. By W. W. Starmer (Jilustrated) ies 
occasion. Britain, Belgium, France, America, India, Japan, César Franck and the Sonata. By H. C. Colles wk 
Russia, Serbia, were all represented by native performers, Teachers and Text-Books. By G. H. Clutsam 


sometimes in costume. The Japanese prima donna, Madame | Occasional Notes ... os a ye, 

Tamaki Miura, sang quite delightfully, and Prof. Imayat | A Post-Prandial V ‘sttation. By Harvey Grace 

Khan gave some very interesting performances of Indian | The Abbey Glee Club ... ee ia _. ie 

music in which he displayed remarkable flexibility of voice. | New Imperial March : ‘ Pro Patria,’ by J. D. Davis... 
Mr. C. Egerton Lowe completed on March 13 a series of | Church and Organ Music $e 

six historical concert-lectures at the Finchley Conservatoire | Reyjews 

of Music (principal, Madame Edith Hands). The subjects Correspondence 

ranged from ancient music before the 17th century up to the Obituary 


modern school. Each lecture was fully illustrated by the | ygodern Harmony as it affects the Teaches al 
professors and students of the Conservatoire. Student of to-day (Lecture by Stewart Macpherson) 2 
We are requested to announce that the Dresden Piano| p, Camille Saint-Saéns F 4 22 
Company of New Zealand, which is one of the largest John Wilbye (Lecture by the Rev. E. H. Fellowes)... 23 
importing firms in that country, has decided to change its | S)oyld Chin-rests be abolished ? 23 
title to the Bristol Piano Company. It is a purely-British | The German Temperament and the New Organ at F 
concern, and we think the proprietors have acted wisely in| Breslay. By Aubrey C. de Brisay mu 
shedding their German-looking name. An Asse Portrait... 5 » 


3S 


Captain George Cecil is amongst the musicians who have | pjanists and Cinemas 
gone to the Front. Captain Cecil served in the East, and | | ondon Concerts 
subsequently became musical and dramatic critic to the} Suburban Concerts 
Morning Advertiser. He was gazetted to the Army Service | nfusic in the Provinces 
Corps, and was made a captain shortly after his arrival Country and Colonial News 


: 


2 ee 
3 == 3S 





in France. . ; ; ~ Miscellaneous : 240 

The Great Eastern Railway Musical Society, although | angwers to Correspondents m0 
forced to abandon Symphony concerts, still retains choral See » 
and instrumental forces. They gave a concert at the . » —e 5. ee 
White City Camp on March 16. The hon. conductor is | ‘They that wait upon the Lord.’ Anthem forGast 
Mr. W. Johnson Galloway. Use. By J. STAINER ° “ = ™ 

In the announcement of the awards of the Royal College a 
of Organists that appeared in our March issue (p. 160), it! -7VE Extra Supplements are given with this numur: 
should have been stated that Mr. Dupére won the E. H. 1. The Tower of Malines. 

Turpin Prize, and Mr. James Baillie the Lafontaine Prize. >, The Clavier of the Matines Carillon. 

Sir George Henschel has presented the autograph MS. 3. ‘© Cast me not away.’ Anthem for S.A. TB. Fe 
of Brahms’s song ‘ Todessehnen’ to the great sale which ‘ Lenten or General use. By C. Lee Williams. 
Messrs. Christie will open on April 12, in aid of the British g. ‘The Lord came from Sinai.’ Anthem fr Sf 73 
Red Cross Society and the Order of St. John For Whitsuntide or General use. By Jone 

The South-West Choral Society performed Stanford’s West. 

*The Revenge’ and Elgar’s ‘ Britons, alert’ at its concert 5. Competition Festival Record. 
given on February 24, in the Battersea Town Hall. Mr. - —_ 
Arthur R. Saunders conducted. open 

It is a pleasure to record that a great popular success | SPECIAL NOTICE. 

attended the first performance at Paris of E am s ‘ Falstaff.’ To ensure insertion in their proper | positions, 


The occasion was a Colonne-Lamoureux Concert, under the 

direction of M. Gabriel Pierné. = : 
At the concert given by the students of the Royal the Office, 160, Wardour Street, 

Academy of Music i 26, Mr. Frederick Corder’s fine | no¢ later than 

* Elegy ’ for twenty-four violins, with an added full orchestra, 


was performed in memory of the late Mr. F. W. Renaut. | THURSDAY, APRIL 
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DURING THE LAST MONTH. 


published by NOVELLO & CO., LimITED. 
qecoce. W. G.—Magnificat and Nunc dimittis in 
[ flat. 4d. 

LLEN, A BEN.—A Patriotic Hymn (‘* When peace 
A proclaims the end of War’’). For use in time of War. 1d. 

ACH, J. S.—Fugue in F major (from the Toccata and 
B Fugue in F major). Edited by J. F. Bripce and 
tugs Hiccs. (No. 21, Bach’s Organ Works in separate 
wmbers.) IS. : : : . ‘a 

ANTOCK, GRANVILLE.—“ The Fire-Worshippers. 
B Words only. 7s. 6d. per 100. 

ARLESS PSALTER CHANTS.—Edited by WALTER 
B MARSHALL and SEYMOUR PILE. Paper cover, Is. 
wt; cloth, ts. 6d. net. 

ERTINI, H.—Thirty-one Selected Studies from Op. 100, 

Op. 29, and Op. 32. Edited by FRANKLIN TAYLOR. 
fiition Novello, No. 14). 3s. Also in Three Books 
Hiition Novello, Nos. 14a, 14b, 14c), Is. each. 

RIDGE, Sin FREDERICK.—‘‘ Lord, Who dost lead 
B us through the day.” A Prayer. 1d. 

ZERNY, C.—Nineteen Selected Studies from Op. 636. 
C Edited by FRANKLIN TAYLOR. (Edition Novello, 
No.17.) 1s. 6d. 

ETHERSTON, Rev. SIR GEORGE RALPH. — 


“ Abide with me, fast falls the eventide.” Hymn and 
Tune. 2d. 
LETCHER, PERCY E. — ‘‘Song of the Grey 


Seas.” Choral Song for Mixed Voices and Orchestra. 
No. 1314, Novello’s Part-Song Book.) 6d. 
(*LADSTONE, F. E.—Second Sonata for Organ. 3s. 
U 


ae, HARVEY.—Rhapsody. For Organ. Is. 6d. 


ROVES, R. E.—‘‘Some Hints on the Chanting of 

the Psalms.” 9d. 

ee ORD, GEORGE.—Te Deum laudamus, in D. 
6d. 


— “The Souls of the Righteous are in the hands of God.” 
inthem. 3d. 
ARTY, HAMILTON.—“ Spring Fancies.” 
Preludes for Harp Solo. 2s. each. 
OLBROOKE, J.—Pierrot’s Song and Duet. 
‘* Pierrot and Pierrette.” Is. 6d. 
HUGHES, MARGARET A. — Physical 
Dances, and Games in the Infant School. 
sic arranged by W. MCNAUGHT. 4s. net. 
YMN OF THE THEOTOCOS, FROM THE 
LITURGY OF ST. CHRYSOSTOM.—Serbian 
Harmonized by A. KASTALSKI. Translated from 
be Slavonic by W. J. BIRKBECK. 34d. 
YMNS AND TUNES FOR SUNDAY SCHOOL 
ANNIVERSARY SERVICES.—Set IV. 4d. 
) For contents, see page 243. 
AQUES-DALCROZE, E.—Six New Songs with Action, 
} for the Very Little Ones, with Explanatory Text 
Up. 58). 4s. 


Two 
From 


Exercises, 
The 


Chant. 


—_ —Ten Callisthenic Songs, with Explanatory Text 
Jp, 60). 4s. 
—Ten Children’s Scenes, with Explanatory Text 
mber Up. 54). 4s. 
EFFERIES, H. HAMILTON.—“‘A Nation’s Prayer.” 
Hymn for use in time of War. 1d. Words only, 
7B. fu §% 6d. per 100. 
‘ams. [ BEbs. F.—Benedicite, omnia Opera, in D. 2d. 
SATS. 
John E [Ucas, R. H.—Benedicite, omnia Opera. 2d. 
\ARTIN, GLADYS.—“ Since last we met.” Song for 
es Medium Voice. 2s. 
OVELLO, VINCENT.—‘“‘O God our Father, take 
“> our Cause.” Hymn for the time of War. On Card. 
position’, I. Words only, 2s. 6d. per 100. 
4 re PARTRIDGE, BARRS.—*“ Our Iron Walls.” Patriotic 
i Song. Is. 6d. 
* BOOK FOR SOLDIERS, 


POCKET SING-SONG 
W 


SAILORS, SCHOOLS, HOMES, Etc.—Edited by 


G. McNavcHT. Vocal Parts in Old Notation and 











DURING THE LAST MONTH—(Ccontinued). 


ICKMAN, F. R.—‘‘ And in that day.” Anthem. 
(No. 1055, Novello’s Octavo Anthems.) 3d. 
OBINS, A.—‘* When the sun sinks to rest.” 
Soprano or Tenor. 2s. 
—_— H. J.—‘‘ Christ is our Corner-stone.” Hymn 


Song for 


and Tune. 1d. 


‘*Great King of Nations.” Hymn and Tune. 1d. 
—— ‘*Lo! God is here!” Hymnand Tune. 1d. 
—— Seven Double Chants. 1d. 
—— ‘*Sevenfuld Amen.” On Card. 1d. 
—— ‘*Te Deum laudamus.” In Chant form. 14d. 
Vesper Hymn (‘‘ Lord, keep us safe this night”). On 





Card. 1d. 
CHOOL MUSIC REVIEW.—No. 274 contains the 
following music in both Notations :— 
**Kimi-ga-yo” (Reign of my Sovereign). National 
Anthem of Japan. Arranged by JOHN E. WEST; 
** Widdicombe Fair.” Devonshire Folk-Song, collected 
by S. BARING-GouLD; ‘* Scots, wha ha’e wi’ Wallace 
bled.” Scotch air; ‘‘The Young May Moon.” Irish 
air ; ‘‘ The Blue-Bell of Scotland. Scotch air, &c. 14d. 
HARP, CECIL J.—Fifty Folk-Songs. Compiled at 
the request of the English Folk Dance Society. Words 
only. 3d. 
HORE, ROYLE.—‘‘ Kyrie Eleison,” No. 2; and 
** Responses to the Commandments.” Supplement to 
Missa Stabat Mater. 2d. 
TAINER, J.—‘‘ They that wait upon the Lord.” 
(From the Anthem ‘‘O clap your Hands”). (No. 866, 
The Musical Times.) 14d. 
Sh SOL-FA SERIES. — Edited by W. G. 
MCNAUGHT: 
No. 2221. ‘God is our refuge and strength” 
(46th Psalm). HENRY HILEs = 4d. 
», 2224. ‘*A Character of Love.” Four-part 
Song. H. M. Hiccs 14d. 
D Retin oy. D. A.—Fifteen Settings of the Responses 
to the Commandments. 3d. 
5 i G. H.—Magnificat and Nunc dimittis, in D. 
3d. 


JAN DEN BORREN, C.—The Sources of Keyboard 
/ Music in England. Translated from the French by 
JAMEs E. MATTHEW. (Handbooks for Musicians. Edited 
by ERNEST NEWMAN.) 7s. net. 
V EDDELL, GEORGE.—‘‘ Come!” 


\ 


Patriotic Song. 


ILLIAMS, C. LEE.—“ Roll up, Gloucesters !” Song 
and Chorus. 1d. 

OOLNER, H. C.—‘‘The Earth trembled” (Terra 
tremuit). Easter Offertorium. 3d. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


REWER, J. H.—Reverie. Trio for Organ, Harp, and 
Violin, with Bells ad 774. $1.25 (5s.). 
EMAREST, C.—‘* My faithful Shepherd.” 
Song. 60 cents (2s.). 
ATTHEWS, H. A.—Concert Overture, in D minor. 
For the Organ. $1 (4s.). 
OBLE, T. T. — Two Traditional Hebrew Melodies. 
Azranged for Organ. 50 cents (2s. ). 


Sacred 





A. GENTLEMAN WANTED for combined Posts 
L of Music Master at a Preparatory School and Organist at a 


small Church. Board, residence, and £60. Apply Rector, c/o Novello 
& Co., Ltd., 160, Wardour Street, W. 





OLUNTARY ALTO and TENOR REQUIRED, 
for West-End Church, near Grosvenor Square ; 25s allowed each 
quarter for travelling expenses. Write N. S., c/o Novello & Co., Ltd., 
160, Wardour Street, W. 





OR SALE.—Rare specimen of Barrel Organ, for 
Oak case; stands 8 feet high; 


30 years in a Cotswold Church. + 


Plays 30 tunes, 104, 








1-fa. 





Is. 








6 Stops; 117 pipes of excellent tone. 
Dyer Street, Cirencester, 
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“Above all praise and all majesty 
Achieved 1s the glorious work . 


Mendelssohn 14d. 


ANTHE) IS FOR ASCENSIONTIDE. 


Let not your heart be troubled (Double Chorus, unac.) M. B. F 


Haydn 1d. “Let not (Four-part arrangement, with organ) 


| x 
“Achieved is the glorious work (2nd Cc horus) «. Haydn 14d. *Let their celestial concerts all unite .. Hand x 
*All glory to the Lamb Spohr 1d. | *Lift up your heads on Handel and iJ. L. Ho phinn on tach < ik 
Awake up, my glory M. Wise 3d. | *Lift up your heads we Ss. Colertige: Tayler a 
“Christ became obe dient unto death . J. F. Bridge 1}d.| Lift up your heads W. Tume % 
Christ is not entered into the Holy Places Eaton Faning 14d. | *Look, ye saints Myles B. ~ ° 
Come, ye children os é . Henry John King 3d. {| Oall ye people, clap your ‘hands H. Purcgl x 
For it became Him liver King 14d. *O clap your hands ‘ J. Stainer % 
God is gone up . B, Gilbert ad. O clap your hands T. T. Trimngl « 
*God, my King ‘a , Bac 14d. | *O God, the King of Glory ai H. Smart x 
Grant, we beseech Thee oe os H. Lahee 14d. | *O God, when Thou “- arest .. Mozart © 
Grant, we beseech ba (Cc ollec t) ot : A. R. Gaul 3d. *O howamiable . ‘ J. Barnby * 
*Hallelujah unto God's Almighty Son . Beethoven 3d. | *O Lord our Governour H. Gadsby x 
*How excellent Thy Name, O Lord Handel 14d.| O Lord our Governour Marcello 4 
*If ye then be risen with Christ Ivor Atkins 4d. | *O risen Lord J. Baby L 
If ye then be risen .. *F. Osmond Carr and J. Naylor, ea. 3d. | *Open to me the gates F. Adan ‘ 
If ye then be risen (Two parts) ‘ Myles B. Foster 3d. | *Rejoice in the Lord J. B. Cakin ; 
In My Father's house H. Elliot Button nand J. Mz audeC. rament,ea. 3d *Sing unto God F. Bevay 5 
In that day ‘ A a ze Elvey 4d. | *Ten thousand times ten thousand E. Vine Hal rl 
In that day (Open ye the gate: s) Maker 3d. | The earth is the Lord's T. Trim a 
*It shall come to pass , on ’ “7 Tours 14d. » The Lord is exalted John E. Weg the 
I will not leave you c omfortless ae os W. Byrd 3d. | The Lord is King H. Gadsb ry, 6d. ; H. J. King gf 
*King all- glorious ‘ J. Barnby 6d. | Thou art a priest for ever S. Wesley 
King all-glorious (with C he rus arr. for four voices) J. Barnby 4d. | *Unfold, ye portals Ch. Gounod x 
*Leave us not, neither forsake us J. Stainer 14d. | “Where Thou reignest Schubert x4 
Let not your heart Eaton Faning and G. Gardner, each 3d. Who is this so weak and hel Ipless 


ANTHE MS FOR 


WHITSU NTIDE. 





And all the people saw J. Stainer 6d. In My Father's house .. .. J. Maude Crament 
*And suddenly there came . Henry J. Wood 3d. It shall come to pass , , G. Garrett 
And when the day of Pentecost C. W. Smith 3d. *It fe ee to pass B. Tours 
*As pants the hart Spohr 14d Let God arise Greens 
*As the hart pants .. Mendelssohn 14d. Let God arise a T. T. Trimnel 
Behold, I send the promise i . J. Varley Roberts 4d.  *Let not your hez art be troubled G. T 
*Come, Holy Ghost , , T. Attwood 14d. Look down, Holy Dove.. 

Come, Holy Ghost Elvey and J. L. Hatton, each 4d. *O clap your hands 

Come, Holy Ghost C. Lee Williams and Palestrina, each 2d. *O give thanks oe 

Come, Thou Holy Spirit os ; . F. Barnett 3d. *O Holy G host, into our minds 

Do not I fill heaven and earth ‘Hug h Blair 3d. *Oh ! for a closer walk with God 

*Eye hath not seen (Two-part setting) Myles B. Foster 3d. O taste and see . a es *Goss; A, 

*Eye hath not seen (Four-part setting) Myles B. Foster 3d. *O taste and see 
Fear thou not os ie ‘ Josiah Booth 14d O Thou, the true and only L ight 
Give thanks unto God Spohr 4d. O where shall wisdom be found 
Glorious and powerful G« ad Orlando Gibbons 3d *Our blest Redeemer 

*God came from Teman C. Steggall 4d *Praised be the Lord dz aily 

*God is a Spirit W. S. Bennett 14d Sing to the Lord . 

*Great is the Lord W. Hayes 4d *Spirit of mercy, truth, and love 

*Grieve not the Holy —_ J. Stainer 3d *Spirit of mercy, truth, and love 
Hail! breath of life ees Adams _ 14d The eyes of all wait upon Thee 
Happy is the man.. Prout 8d *The Glory of the God of Israel 
He that dwelleth in the secret place Josiz ik Booth 4d. The Lord came from Sinai 

*Holy Spirit, come, O come (Ad Spi ritum San ctum) G. C. Martin 14d The Lord descended 
I was in the spirit ‘ : Blow 6d The Lord is in His Holy Temple e 

*I will magnify Thee . J. H. Parry 3d The Lord is in His Holy Temple 

*I will not leave you comfortless : ‘ Bruce Steane 2d The love of God is shed abroad ee 

*I will pray the Father . G.W. Torrance 14d There is no condemnation ae H. S. Ir 
If I go not away ss ee Thomas Adams_ 14d The Spirit of God Arthur W.. Marchant 
If I go not away . 2 : al : A. J. Caldicott 3d. *The wilderness. . John : Goss, ad. S. S. Wesley 
If ye love Me : ' : as C.S. Heap 14d. *When God of old came down from Heaven .. 

*If ye love Me W. H. Monk, Tallis, and R. P. Stewart, each 14d We will rejoice - oa n 
If ye love Me on ; - Bruce Steane 2d. When the Day of Pentecost A. Kempton 
If ye love Me Herbert W. Wareing and W. J. Westbrook, each 3d. Whosoever drinketh J. T. Field 

rr r ry 
AN THE! MS FOR TRINITYTIDE. 

*Almighty and everlasting God . Gibbons 14d. | *In Jewry is God known .. . - Je - Whitfeld 
Almighty God, Who hast promised H, Elliot Button 1d. In sweet consent .. . H. Thome 
*Angel Spirits, ever blessed én Tchaikovsky 2d. In the fear of the Lord ia Varley Roberts 
Ase ribe unto the Lord S.S. Wesley 4d. Let the peace of God J. Stain 
Jehold, God is great E. W. Naylor 4d. | *Let Thy merciful ears A. R. Gaul 
Beloved, if God so love di us J. Barnby r4d. | *Light of the world E. Elgar 
3eloved, let us love one another = Gerard F. Cobb 14d. Lord of all power and mig sht E. T. Chipp 
Be ye al! of one mind . Arthur E. Godfrey 3d *Lord of all power and might : William Mason 

*Blessed is the man ohn Goss 4d. L ord of all power and might (men's voices) . J. Bamby 
Blessing and glory Boyce 14d. *Lord, we pray Thee ‘ ee ie Varley Roberts 

*Blessing, glory Bach 6d. Oo Father e lest . j. Barnby 
Come, ye children Josiah Booth 3d. O God, Who hast prepared A. R. Gaui 

*God came from Teman C. Steggall 4d. O joyful Light . B. Tours 

*God so loved the world . Matthew Kingston 14d. *O Lord, my trust .. King Hall 
Grant, O Lord Mozart 14d.  O taste and see “J. Goss and A, H. Mann, each 34. 
Grant to us, Lord H. Elliot Button 1d. *O taste and see ; A. Sullivan 

*Hail, gladdening Light >. C. Martin 4d. O where shall wisdom be found | ? Boyce 

*Holy, holy, holy .. Crotch 3d. Ponder my words, O Lord Arnold D. Culley 
Holy, Lord God Almighty T. Bateson 4d.  *Praise His awful Name .. Spohr 

*How "good! y are Thy tents F. Ouseley 14d. Rejoice in the Lord a G. C. Martin 

*How lovely are Thy dwellings Spohr 14d. | *See what love hath the Father .. Mendelssohn 

*Hymn to the Trinity Tchaikovsky 14d. | Sing to the Lord . Mendelssohn 
I am Alpha and Omega Ch. Gounod 3d.  *Stand up and bless » Goss 

*I am Alpha and Omega J. Stainer 14d. | Teach me Thy way “W. H.G ladstone, hd. 5 an Moir 
I am Alpha and Omega - J Varley Roberts 3d. | *The Lord hath been mindful ‘ . Se Wesley 
I beheld, and lo! slow 6d. | *The Lord is my Shepherd G Fe , Macfarren 
I know that | Lord is great F. Ouseley 14d. | *The Lord is my Shepherd J. Shaw 
I saw the Lord , 1.; *J. Stainer 6d. The Lord will comfort Zion H. Hiles 
I will magnify J. Shaw 3d. Thou art worthy, O Lord F. E. Gladstone 
I will sing of Thy power Greene 4d. Thou shalt shew me the path of life Alan Gray 
*I will sing of Thy power.. A. Sullivan 1$d.| We humbly beseech Thee H. Elliot Button 

Whatsoever is born of God H, Oakeley 


I will sing unto the Lord 


*In humble faith 





H. Wareing 34 


Anthems marked thus (*) may be had in Tonic Sol-/a, td. to 2d. each, 


Lonpon: NOVELLO AND COMPANY, LimitTep. 


G. Garrett 14d.' Whocan comprehend Thee 





Myles B. Fae 











Mozart 
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Peace! Giorious Peace! New 4d. 
A stirring and fascinating Anthem for Th: anksgiving Serv ices 
when the War is over. 
)Lorn or Hosts! Favourite War Hymn .. 6th 1000 «1d. 
Txt Comforter. New Whitsun Anthe m es o gt 
Beautiful, highly expressive, and richly harmonized. 
hp ts our Hope. New 6th 1000 $= 4d. 
Contains some fine imitative choruse s, a beautiful Soprano or 
Tenor Solo ; also a rich soft chorus (or quartet). An inspired 
and inspiring compositi¢ on. 
Tet Lorpv is Kinc. New - . roth Edition 3d. 
v Hs Arousing Anthem, full of life ‘and 5 melody. 
‘x4 4 Wake His Praise Giorious .. r2th 1000 «4d. 
Croft 4a Th 4 
am 4 is New Anthem is a favourite everyw here. 
Field i [WLL PRAY THE FATHER 12th 1000 )«=(->3d. 
lrt UP YOUR HEADS Norman Stewart 2d. 
Tach ME, O Lorp Norman Stewart ad. 
al. uPON His NAME 27th 1000 «4d 
_ Sung at a Choral Festival. 
Ta Lor> Loveru THE GATES OF ZION 11th 1000 «4d. 
Full of Interest. Fine Treble or Tenor Solo. 
Tat Promise oF My FATHER 17th Edition 4d 
Gaul 1 Tmt iT out. Sung at two Choral Festiv: als 14th 1000 §«>73d. 
Elgar 32 ‘wT FoR joy. Sung at a Choral Festival 19th 1000 «4d. 
Chipp 34 Paiste His Hocy NAME . : 18th Edition 3d. 
Mason 1 $02 Hee anv Suiecp. 13th 1000 3d. 
Raby 24. Sussep BE MY Rock, Sung at aC hor: al Festival 20th 1000 64d. 
berts 1K |? with Joy ‘ 13th tooo §=«4d. 
, A Jovru, THANKSGIVING “zoth 1000, Sol-fa, rs. O.N. 15. 6d. 
1 od Avery popular Harvest Cantats 4. Occupies about 40 minutes. 
rs 4d Specimen copy from the Composer, 6d. 
gHall 1 triva. Hymns anp Tunes, No. 22 SELECTION -- of, 
each 3d Contains Eight bright, melodious, and taking pieces. This 
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Jtusic for Easter and Whitsuntide 


BY 





gDWARD BUNNETT, Mus. D. Cantas. 
believe. Easter 4d. 
oo believe. Tonic Sol-fa 14d. 
The Good Shepherd 3d. 
syelove Me. W hitsuntide an we — 
‘will magnify Thee. Whitsuntide ... Pe oe | 
wil magnify Thee. Whitsuntide. Tonic Sol-fa... 14d. 
was glad eee 3d. 
ies glad. Tonic Sol-fa 2d. 
The Lord i is my Shepherd 3d. 
REDUCED IN PRICE. 
Communion Service in E _ 6d. 
‘mmunion Service. For Men’s Voices 6d. 
ijth Psalm—Out of the deep .. 6d. 
ORGAN MUSIC. 
ntoduction, Air with Variations, and Finale Fugato s. d. 
in BP eee mn _ ws 2 © 
Twelve Short and Easy Pi ieces. Set I. 20 
twelve Short and Easy Pieces. Set II. 2 6 
lagoinED ... wee ae on I oOo 
eo Sketches. { Adagio in F% major ) — 


Andante in D? major ) 


London: NOVELLO AND ComPaANy, Limited. 


CALEB SIMPER’S NEW 
NTHEMS FOR WHITSUNTIDE, 


ASCENSIONTIDE AND ANNIVERSARIES. 


new Selection, also Selections Nos. 13 to 22, price 2d. each, 

complete, can all be had in Leaflets, and the title-page of 

Words Edition localized when desired. 

‘tw Votuntary Book No. 10. Third Edition now re sady, price 1s. 6d. 
Those marked * are also issued in Tonic Sol- fa. 

The Composer (CALEB Simper, “ Kilbirnie,”” BARNSTAPLE) will send 

ey THRE E of the above Selections or Anthems FREE to Organists 

rmasters giving Name of Church. 

ee: Weekes & Co., 14, Hanover Street, Regent Street, W. 
J.S.A.: CLavron F. Summy Co., 62-66, E. Van Buren Street. 
pa: Anco. Canapian M.P.A, L td., » 144, Victoria St., Toronto. 

Guus 


L’ s EASY VOLUNTARIES. —Messiah, 
Bijab, nation, St. Paul, Judas, One Shilling each. GILL'S 
» No. 1 to No. 11, Twopence each. 
i Novetto anp Company, Limited. 











DEDAL BASSES added to Thirty-six A. & M. Tunes. 


NOVELLO’S 


Sunday School Anniversary Music 


No. 


~ 


*Sun of my Soul 
tThine for ever 
tI love to hear the story 
tLord, Thy children | guide and keep 
tHosanna we sing . 


PP PY SY SY PH 


SP PYOYEY Po 


SP PYVOYEY PO 


PN ANAW NH 


ANTHEMS. 


J. H. Apams 

“H. ELuior Button 
My es B. Foster 
J. H. Maunper 
Joun E,. West 


Price Threepence each. 


+ Tonic Sol-fa, price 14d. each. * Tonic Sol-fa, price 2d. 


HYMNS AND TUNES. 
Set I. 

Come, children, on and forward .. ee 
For the freshness of the morning .. 


I love to hear the story 
! in pious lays 


Georce C. MartTIN 
Lady Evan-SmitH 
Freperic CLay 

.. J. STAINER 
W. C. Harvey 
H. E..iot Button 
. F, A. CHALLINOR 


Come, O come ! 
Thine for ever ! God of Love 
Jesu, Whom Thy children love 


Sweetly o'er the meadows fair 


Would you gain the best in life C. J. May 
On our way rejoicing . Wa ter B. Gi.pert 
Now the daylight goes away ° J. Apcock 





Set II. 
Again the morn of gladness 
The Angels’ Song 
Forward, Christian children 


J. STAINER 
ALBERTO RANDEGGER 
. ALFRED Morrat 


The Golden Shore STAINER 
Saviour, blesséd Saviour Joun E. West 
Enter with thanksgiving F. H. Cowen 


Man shall not live by bread 
Stars, that on your wondrous way 
The « day is past and over 

God will take care of you .. 


j. VaRLEY RoBerts 
oe J. STarner 
. JosePx BARNBY 
- Frances R, HAVERGAL 





Set III. 


We march, we march, to victory . 
Hark! hark! the organ loudly peals 
O what can little hands do? 

While the sun is shining 

I love to hear the story 

The roseate hues of early dawn 
Lord, Thy children guide and keep 
In our work and in our play 

The Beautiful Land. . 


-- JoserpH BARNBY 
Georce J. BENNETT 
H. E..tiot Button 
.. T. ADamMs 

“HL J. GAUNTLETT 
A. SULLIVAN 

A. S. CoopsrR 

F. WESTLAKE 

. J. STAINER 


Gentle Jesus, meek and mild oe ee . J. STAINER 
yore PUBLISHED.) 
SET 
The boys and girls of England .. a oe J. STAINER 
The crown is waiting : - - oe J. STAINER 
The City of Light .. ‘ on os E. J. Troup 


g apy Evan-SMITH 
H. Evtiot ButTon 


He dwells among the lilies... : 
God is in Heaven! Can He hear 


The Good Shepherd. . oa au oe oe J. STAINER 
A little kingdom I possess .. ae R. S. NewMAN 
Raise your standard, brothers... ee i E. J. Troup 
Flowers ° ALBERTO RANDEGGER 


Jesus, tender Shepherd, hear me HoraTivo PARKER 


Both Notations, price Fourpence per Set. 
Words only, 5s. per 100, 


London: NoveLt_o anp Company, Limited. 








By H. G. Williams, Hon. Assistant-Organist, St. Margaret's, Lee. i 
London : Novello & Company, Ltd. 


Peace I Leave witn You (Sol-fa, 2d.) 


EDWIN A. CLARE’S FAVOURITE 


WHITSUNTIDE ANTHEMS, Etc. 


17th 1000 §«3d. 


Asipe in My Loves (Sol-fa, 2d.) .. 11th 1000 63d. 

AND WHEN THE Day oF PENTECOST 11th 1000 3d. 

Tue Lorp Reicnetu (Sol-fa, 2d.) 17th 1000 3d. 

Praise THE Lorp, O JERUSALEM 42nd 1000 3d, 
Sung at Two Choral Festivals. 

Favourite MAGNIFICAT AND Nunc Dimittis 1n D 26th 1000 4d. 
Full of flowing melody and effect. 

London: Nove.tto anp Company, Ltd., 160, Wardour Street, W. 


Sole Agents for the U.S.A, 


New York; Tue H, W, Gray Co., 
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SOU mae PSALTER 


A. MADELEY RICHARDSON. 


* Without doub wt this is the most pious and scholarly Psalter that has 
been produced. The Musical Herald 

‘ Displays great earnestness of purpose and grasp of a subject which 

presents greater difficulties to the ¢ burch musician than any subject he 


is ¢ alled upon to deal with."—7e Organist and € “hotrmaster. 
‘Of rez al value and interest, not only for the result that it achieves, 
but for the principles that it embodies. The Guardian. 


** The author is unquestionably right in the principle upon which his 


method is based, and the meaning of the Psalms is expressed in a manner 


hitherto unknown."—CAurch of /reland Gazette. 
* Lifts us out of a groove we have occupied ever since the Psalms were 
first sung to Ar ngli can chants."—CAurch Beis. 


‘The t narrow limits of the Anglican chant have been expanded intoa 
much freer treatment by the genius and originality of the author.” 
Wakefield Diocesan Gazette. 

**We have never met with any collection of Anglican chants that 
contained so many pleasin g melodies, or melodies so well fitted to the 
words of the Psalter."—A.xeter Diocesan Gazette. 

*The most devout, painstaking, and artistic attempt to improve our 
Psalm-singing of modern years. Ripon Diocesan Gazette. 


Price Four Shillings and Sixpence. 
Lonomans, Green & Co., 30, Paternoster Row, London, E.C. 
By the same Author: 
THE PSALMS, THEIR STRUCTURE AND 
MUSICAL RENDERING 
Price Three Shillings. 
G. Scuirmer, Lrp., 60, Berners Street, W. 


RECENTLY PUBLISHED. 


COMMUNION SERVICE NG ror §$.A.T.B. 
By F. J. MARCHMENT. 

Originally written for the St. Agnes Choir of the Church of St. John 
Evangelist, Upper Norwood. An Appendix containing Second Soprano 
and Contralto Parts provides for its use by similar Choirs. 

Price One SHILLING. 





Li or ide n: No VELLO AND Company, Limited. 


MARTIN SH. AW. 


A MODAL SETTING OF THE 
[COMMUNION SERVICE. 


Composed at the request of the Church Music Society. 


Tne Rev. Canon Scorr Hoiianp writes in The 
Commonwealth “If only there were half-a-dozen 
Merbeckes which we all knew by heart, and which would 


belong to every congregation at every stage of their life- 
story, what n r be required? And Mr. 
Martin Shaw one to the list. He has 
written a Con : exactly at that level, and 
fulfilling that purpose. 





Curzer n’s Editi fon, SOF 58, Staff, 4d. 
GOD SAVE THE KING. 
A new arrangement, with alternative verses in 

Faux Bourdon. 


Dr. W. H. Hapow says :—“ Most effective, and ought 
to come off well in performance. 


Curwen’s Edition, 61055, Staff, 2d., Solfa, 1\d. 





LONDON: J. CURWEN & SONS, LIMITED, 
24, BERNERS STREET, W. 





Vesper Hymns for Use in Time of War. 
ERE WE LEAVE Tuy House, O FATHER .. ‘ rd. 
By ERNEST HARRISON. 
Words only, 1s. 6d. per 10 
DARKNESS OF NIGHT rd, 
By GEORGE C. MARTIN. 


Words only, 1s. 6d. per roo. 


London: Novetto AnD Company, Limited. 
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| 34. 


CANTIONES SACRE 


DoM SAMUEL GREGORY OUL) 


Monk of the Order of St. Benedict, 


MUSICAL SETTI 


ROMAN L 


EDITED 


Apgste Fipe.tes. The complete Text (8 verses) 
Prelude by Dr. F. E. Gladstone, and varied Acco 
ments by H. B. Collins, Dom Samuel G. Ovid 

Parratt, Sir C. Hubert H. Parry, Dr. Cw. 


Walter 
Pearce, William Sewell, Dr. 


Waddington % 
ADoRAMUS TE, CHRISTE ia a 
Aporemus (for Benediction) F. E. Gladstone of 
AporeMus (Motet) Cy. W. Pearce id, 
Atma REDEMPTORIS MaTEeR «+ Wi Sewell ad 
ANGELUS AD PasToREes Sweelink 
ANGELUS AD VIRGINEM S. G. Oud xd 
Ave Maria, Op. 12, S.S.A.A. J. Brabus $4 
Ave Maria . Edward Bla 34 
Ave Maria Robert Parsons x4 
Ave Maria a Verdonck sd, 
Ave Maris STELLA .. Edward Elgr 3. 
Ave Maris ST8Lia .. S. P. Waddington i 
Ave Recina C@&LoruM S. Ould ad. 
Ave Recina Ca&eLorumM W, Sewell ad 
Ave Vervum (Sol-fa, 1d.) Edward Elgar a 
Ave VERUM Healey Wilan si 
BENEDICTA ET VENERABILIS E. Gladstone 6d 
Benepiction Service (Unison) .. S. Ould 3 
BENEDICTION SERVICE (Unison) .. R. R. Tery 3b 
BENEDICTION SERVICE (Unison) .. John E. Wet x2 
BenepictTion Service (Unison) ‘ Alfred Hollins x 
BENEDICTION SERVICE (Four- part) Aon: — nn ad 
Bone Pastor . ea . ° HL Tiler x 
Curistus Factus Est Felice erie 2 


Comping Hymn 

Cor Jesu, SALUS IN TE SPERANTI 
Crux Fipecis (Motet) 

Deus MIseREATUR 
Dextera Domini 

Domine Satvum Fac in G.. 
Domine Satvum Fac 
Domine Satvum Fac 
Domine Jesu Curiste 

Ex QUO OMNIA 

Hac Digs 

Hopte Sanctus Benepictus 


IntTeNpDeE Voci Orationis ME#.. 


Laupba SIon 
Litany oF Loretto, Tue. 
Litany oF Loretto, THE 


MaGniricaT in A 
Maosiricat in E flat 
Maaniricat in B flat 
MacniricaT in D 
MIsERERE in F 

MISERERE in F sharp 1 minor 


Mitserere (Gregorian Chant) (Harmonized by V. Novello) 


O Doctor OptimE (Motet) 


O Rex Giori# (Edited by J. Varley Rol berts) S, Webbe 2 
O Sacrum Convivium ‘ - Sweelinck 4 
O Sacutaris Hostia ii ‘ . F. E. Gladstone 24 
O Vos Omnes Qui TRANSITIS PER ‘Via Sebastian Duron 3 
O Vos Omnes gut TRANSITIS PER Viam_ T. L. de La Vittoria $ 
Panis ANGELICUS ony 18th inca » cael $008 Hy 
RECORDARE » rn 

Recina Cea. . sis r 
Recina Catt. s W. a a 
Responses aT Mass AND OrFice. Harmonized E.$ oh t 
SatvaTor Munpv1 me : . qi 1 
Satve, Reorna in E R Schubert 3b 


Save, REGINA 

Satve, REGINA 

Save, REGINA 

TantuM Erco 

Te Deum (Roman Chant) . 
Te Devo (Vatican Gradual) 
VirGaM Virtutis Tu# 





NOVELLO AND 


Lonpon : 





NGS OF THE 





ITU RGyY 


BY 





A. E. Tozer, and § P, 







uM (Motes); 
_P W 


F. E.G ladstone 

. Peter Philips 
"Edward Elgar 

’R. O. Y. Cahaborra 
.  F. E. Gladstone 
ie .. §.G,Ould 
Litany oF Loretto, THE (Eightfold) ee .. SG, Ould 


F. E. Gladstone 
William Sewell 
E. Silas 


E. Silas 
F. “B. Gladstone 
F. E. Gladstone 


2h, RR ERR EE ceaaet BRR ERS 


Palestrina 


“*  W, Sewell 
s. P. Waddington é 


‘Leonardo Le 
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6, HOW 
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2, HOW 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., K.P. 


May 24TH 


HYMNS FOR EMPIRE DAY 


WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. 
PRICE THREEPENCE. 


Words only, 1d. ; or 5s. per 100. 


CONTENTS. 


AUTHOR. COMPOSER. 


,LAND OF OUR BIRTH _ sah RUDYARD KIPLING il F. R. STATHAM. 

2FLAG OF OUR COUNTRY ... oa W. H. DRAPER ee MYLES B. FOSTER. 

;LITANY OF HUMBLENESS wi J. S. B. MONSELL - JoHN E. WEST. 

4 LET US WITH A GLADSOME MIND A. P. STANLEY ... oan G. J. ELVEY. 

,FORWARD GO IN GLAD ACCORD L. TUTTIET... ews ARTHUR S. SULLIVAN. 

sHOW BLEST THE LAND ..... wie W. H. DRAPER... oes “ EIN’ FESTE BURG.” 

, LORD, WE THANK THEE ... -_ T. W. JEX-BLAKE — J. LANGRAN. 

&TO THOSE ACROSS THE SEA nen W. H. DRAFER... = W. G. ALCOCK. 

g WHAT CAN I DO FOR ENGLAND W. H. DRAPER... a J. H. MAUNDER. 

oGOD OF OUR FATHERS ..... wal A. C. AINGER ... ~ A. M. GOODHART. 

1GOD BLESS OUR NATIVE LAND... W. E. HICKSON a J. H. MAUNDER. 

2HOW FAIR WAS THE LAND as W. H. DRAPER... — J. VARLEY ROBERTS. 
FORM OF SERVICE. NATIONAL ANTHEM. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


Just PuBLisHEep. | HYMNS FOR EMPIRE DAY. 


: RECESSIONAL 
FIFTY FOLK-SONGS “GOD OF OUR FATHERS, KNOWN OF OLD” 











SWILED AT THE REQUEST OF THE ENGLISH FoL_kK-DANcE Society ag 
RUDYARD KIPLING 
bY SET TO MUSIC BY 
CECIL J. SHARP. J. B. DYKES, E. W. NAYLOR, 


AND GEORGE C. MARTIN. 


WORDS ONLY Price One Penny each Setting. 
oe LORD OF OUR FATHERS 
THOU DIDST BLEND 


London: Novetto anp Company, Limited. 
THE WORDS BY 


. tina A. C. BENSON 
TH E UNION JACK san taaiaile 
UNISON SONG, WITH ACTIONS GEORGE C. MARTIN 
SUITABLE FOR PATRIOTIC GATHERINGS, oaiately ; 
4 SCHOOL ENTERTAINMENTS, Etc. Price One Pane. 
Nords by SHAPCOTT WENSLEY Words only, 1s. 6d. per 100. 
The Actions by Mrs. LOUISA WALKER GOD OF OUR FATHERS 
} 4 ~~ 


ALFRED R. GAUL. UNTO THEE 


THE WORDS BY 














land. Sc : 1 . 
iadland, Scotland, and Ireland, represented by groups of children, 





chubert 5 oe hyd —. flags, sing appropriate verses connected A. C. AINGER 

Sewell % Bi tay ® « Auld ee aye. on well-known national airs—viz., Heart of 

dington © B Pag’ the ~ onl ang Syne, The Minstrel Boy.” Under the British THE MUSIC BY 

adstone % Bi with“ Rule nes unite and sing together, the whole concluding 

Oud te , nnia,” and ‘God save the King. A. M. GOODHART. 

S Ould Price Sixpence; VocaL Parts, TwopEeNnce. ti 

do Leo @ a Band Parts, Sixpence each Par:. Price One Penny. 
Suitable Flags can be hired at 4d. each per week. Words only, 1s. 6d. per 100. 









— — : am ss a — 
London: Novetto anp Company, Limited. London: Nove.Lo anp Company, Limited, 
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NOVELLOS VOCAL ALBUMS 


ARNE, THOMAS A.—Twenty Soncs (1710-1778). 
Edited, and with Pianoforte Accompaniment, by W. A. 
BARRETT. Price Is. 6d. 

BACH, J. S.—Twenty SAcRED Soncs. Selected from 
the Schemell Collection, and arranged for Voice and 
Pianoforte Accompaniment by ROBERT FRANZ. The 


English Version by the Rev. J. TROUTBECK. Price 
Is. 6d. 
BEETHOVEN.—Twenty-Six Soncs. Vol. I. English 


and German words. The English Version by the Rev. 
J. TROUTBECK. Price Is. 6d. 
BEETHOVEN.—SEVENTEEN Soncs. Vol. II. English 
and German words. The English Version by the Rev. 
J. TRouTBECK. Price Is. 6d. 
BEETHOVEN.—TweEnty-Two Soncs. Vol. III. English 
and German words. The English Version by the Rev. 
J. TRouTBECK. Price ts. 6d. 
BENNETT, W. STERNDALE. 
English and German words. Price 
2s. 6d. 
BISHOP, 
by W. 


— TWELVE SONGs, 
Is. ; cloth, gilt, 
H. R.—Twenty Soncs (1786-1855). Edited 
A. BARRETT. Price Is. 6d. 
BRAHMS, J.—S1x Soncs (Op. 3). For 
Tenor. English and German words. 
Version by W. G. ROTHERY. Price 2s. 
BRAHMS, J.—Srix Sones (Op. 6). For 


Soprano or 


The English 


Soprano or 


Tenor. Edited by ALBERTO RANDEGGER. English and 
German words. English words by FELIX MANSFIELD. 
Price 2s 


BRAHMS, J. E1GHT SonGs (Op. 14). For High Voice. 


English and German words. The English Version by 
W. G. RorHery. Book I. (Nos. 1—4). Book II. 
(Nos. 5—8). Price 2s. each book. 


BRAHMS, J. —FIVE SONGs. 
English and German words. 
ROTHERY. Price 2s. 

BRAHMS, J.—Four Soncs (Op. 
for High Voice; Nos. 2, 3, 
English and German words. 
ROTHERY. Price 2s. 

BRAHMS, J.—Five Soncs (Op. 32. 
Voice. English and German words. 
W. G. RoTHERY. Price 2s. 

BRAHMS, J. —Four SonGs (Op. 46). 
Tenor. English and German words. 
words by W. G. RoTHERY. Price 2s. 

BRAHMS, J.—Five Soncs (Op. 47). 
Tenor English and German words. 
words by W. G. RoTHERY. Price 2s. 

BRAHMS, J.—SeEvEN Soncs (Op. 48). 
Tenor. English and German words. 
words by W. G. RoTHERY. Price 2s. 

BRAHMS, J.—-Twenty-Two Soncs. English words by 
F. HURFFER. Price ts. 6d. 

BRAHMS, J.—SELeEcTED Soncs. English, French, and 
German words. Eight Volumes for High Voice and 
Eight Volumes for Low Voice, each 3s. 

DIBDIN, CHARLES.—Twenty-OnE SonGs (1745-1814). 


(Op. 19). For High Voice. 
English words by W. G 


32. Book I.). No. 1 
and 4 for Low Voice. 
English words by W. G 


Book II). For High 
English words by 
For Soprano or 


The English 


For Soprano or 
The English 


For Soprano or 


The English 


Edited, and with Pianoforte Accompaniment, by 
W. A. BARRETT. Price Is. 6d. 

DVORAK, A.—SIXTEEN Soncs. English and German 
words. English version by the Rev. J. TROUTBECK. 


Price 2s. 6d. 

DVORAK, A.—E1Gut Love Sonas (Acht Liebes Lieder). 
(Op. 83.) With English, German, and Bohemian 
words. Price 3s. 

FRANZ, ROBERT.—Tuirty SonGs. 
by F. HUEFFER. Price 1s. 6d. 

FRANZ, ROBERT.—FourTEeEn SonGs (Vierzehn Lieder). 
English and German words. Set to poems of ROBERT 
BuRNS. Edited and adapted by NATALIA MACFARREN. 
Price 2s. 6d. 


With English words 


Lonpon : NOVELLO AND COMPANY, LimitTep. 


HOOK, JAMES.—TweEnty SonGs (1746-1827), Ei te 
and with Pianoforte Accompaniment, by ¥, ; 
BARRETT. Price Is. 

LISZT, FRANZ.—TweEnty Sones. 
words translated, by F. HUEFFER. Price ts, 6%, 

LODER, EDWARD JAMES.—TweEnty-Onxg Sovis 
(1813-1865). Edited by W. A. BARRETT. Price x: 

MOZART, W. A.—NINETEEN SONGs. English and Gem 
words. The English version by the Rev. J. Trovragcy 
D.D. Price ts. 6d. 

MOZART, W. A.—SONGs FROM THE OPERAS. With Mats 
of Expression and Phrasing by ALBERTO Ranpzgen 
English and Italian words. Le Nozze nt Ficag 
4 Books ; DoN GIOVANNI, 4 Books. Price, each, x 

SCHUBERT, FRANZ.—Volume I. TWeEnry Songs, fy 
Mezzo-Soprano Voice. Selected, edited, and transaty 


Selected, and te 


by NATALIA MACFARREN. Price Is. 6d. 
SCHUBERT, FRANZ.—Volume II. Twenty Sovg 


For a Contralto Voice. Selected, edited, and translate 
by NATALIA MACFARREN. Price Is. 6d. 

SCHUBERT, FRANZ.—Volume III. Twenty Soy, 
For Soprano or Tenor. Selected, edited, and transad 
by NATALIA MACFARREN. Price Is. 6d. 

SCHUBERT, FRANZ.— Volume IV. Swan Sons 
(Schwanengesang). Fourteen Songs. German ad 
English words. The English version by the Re, 
J. TrouTseck. Edited, ‘with Marks for : 
Expression, and Bre: athing, by ALBERTO Ranpicca, 
Price Is. 6d. 

SCHUBERT, FRANZ.—Volume V. ‘‘ THE Fam Man 
OF THE MILL” (Die Schone Miillerin). German ai 
English words. Twenty Songs. The English version 
by the Rev. J. TRouTBECK. Edited, with Marks for 
Phrasing, Expression, and Breathing, by ALsER10 
RANDEGGER. Price Is. 6d. 

SCHUBERT, FRANZ.—Volume VI. ‘Tue Wit 
JOURNEY ” (Winterreise). German and English words. 
Twenty-four Songs. The English Version by the Re. 
J. TROUTBECK. Price Is. 6d. 

SCHUMANN, R.—Soncs. English and German words 
Edited, and in part translated, by NATALIA MACFARRSS. 
Folio, cloth, price 10s. 6d. 

SCHUMANN, R.—Myrt es. English and German words. 
Op. 25. Accircle of Songs. Edited and translated by 
NATALIA MACFARREN. Price Is. 6d. 

SCHUMANN, R.—Tuirty Soncs. English and Germn 
words. Price 2s. 6d.; cloth, 4s. 6d. 

SCHUMANN, R.— Woman’s Love anp Lire (Frauet- 





liebe). English and German words, Op. 42. Edited 

and translated by NATALIA MACFARREN. rc Is. 
SCHUMANN, R.—LieperKrEIs (Op. 39). Twat 

Soncs. English and German words. Edited and 


translated from the German of J. VON EICHENDORF 0} 
NATALIA MACFARREN. Price Is. 
SCHUMANN, R.—TweE.veE Soncs (Op. 35). English and 
German words. Edited and translated by Lal 
MACFARREN. Price Is. . 
SCHUMANN, R.—A Porr’s Love (Dichterliebe). Op.# 
ACycle of Songs. English and German words. Edited 
and translated by “ ATALIA MACFARREN. Price 1864 
TSCHAIKOWSKY, P.—Twenty-Four Sones. Selectd 
and translated hase English by Lady MACFARKSS 
Price 2s. 6d 
WAGNER, RICHARD.—Five Sones. For Soprano 
Tenor. English and German words. The Engis 
translations by FELIX MANSFIELD. Edited ¥ 
ALBERTO RANDEGGER. Price 2s. 
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a, 1. BACH. 


\q 2.—BACH. 


No 
, 4. HANDEL. 
6. HANDEL. 


 7.—MARCHES. 
0. 8—MARCHES. 


, .—-MARCHES. 


. 1.—GAVOTTES, MINUETS, Etc. 
a 11.—GAVOTTES, MINUETS, Etc. 


. 12—GAVOTTES, MINUETS, Etc. 


. 135-WOLLENHAUPT, J. 
. 14.—-WOLLENHAUPT, J. 
. 15—WOLLENHAUPT, J. 


. 16.—SCHWEIZER, OTTO. 


 18.—SPINDLER, 


»} 19.—SPINDLER, 


. 20.—GOETZ, HERMANN. 
. 22.—GOETZ, HERMANN. 


. 23.-RHEINBERGER, JOSEF. SevenCompositions. 
, 24.—RHEINBERGER, JOSEF. ElevenCompositions. 
*® 25.—RHEINBERGER, JOSEF. Seven Compositions. 


. 26.—TOURS, 
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NOVELLO'S 


PIANOFORTE ALBUMS. 


EDITED BY 
In Numbers, each One Shilling; or, 
Twenty Pieces from Petits 
Suites Anglaises. Partita Nos. 1 to 3, Xc. 
Twenty Pieces from Suites Anglaises, 
Suites Francaises. Partita Nos. 4 and 5, &c. 
3.—BACH. Twenty Pieces from Petits Préludes, | 
Concertos, Suites Anglaises, &c. 
Nos. 1, 2, and 3, in One Vol., cloth, 4s. 


Préludes, 


Twenty-four Pieces from Suites 1 to 7, 
Sonatas, ‘‘ Harmonious Blacksmith,” &c. 


m 5. HANDEL. Twenty-four Pieces from Suites 8 to 12, 


Gavottes, Kc. 
Twenty-four Pieces from Suites 13 to} 
16, Water Music, Xc. 

Nos. 4, 5, and 6, in One Vol., cloth, 4s. 


| 
Fifteen Pieces, including Mendels- | 
sohn’s Hero’s March, Rakoczy March, Bridal March | 
“‘ Lohengrin,” &c. 


Fifteen Pieces, including Meyer- 

beer’s Coronation March, Cornelius March, Pilgrims’ | 

March, &c. 

Fifteen Pieces, including Mendels- | 

sohn’s Wedding March, March ‘‘ Tannhiuser,” Xc. 
Nos. 7, 8, and 9, in One Vol., cloth, 4s. 


Sixteen Pieces, 
including Rameau’s Gavotte, Zimmermann’s Gavotte, 
Calkin’s Minuet, Silas’s Bourrée, Xc. | 
Sixteen Pieces, | 
including Gluck’s Gavotte, W. Macfarren’s Bourrée, 
Bach’s Bourrée, &c. 

Sixteen Pieces, | 
Sir J. 


including W. Macfarren’s 2nd Gavotte, 
Benedict's Gavotte, Mozart’s Minuet, &c. 
Nos. 10, 11, and 12, in One Vol., cloth, 4s. 


Ten Pieces, including 

Marche Hongroise, Scherzo Brillant, c. 

Ten Pieces, including | 

“*La Gazelle,” ‘‘ Mazeppa Galop,” Xc. } 

Ten Pieces, including | 

** Les Clochettes,” ‘‘ Feu Follet,” &c. 
Nos. 13, 14, and 15, in One Vol., cloth, 4s. | 


Airs | 


Eight Scottish 


(arranged for four hands). 


17.—SPINDLER, FRITZ. 
“Murmuring Rivulet,” 
(Tannhauser ”’), &c. 
FRITZ. Nine Pieces, including 
“ L’Oisillon,” ** Le Carillon,” ‘* The Evening Star ” 
(‘‘Tannhauser ”), &c. 
FRITZ. Ten Pieces, including 
“Jeu des Ondes,” Valse Mélodieuse, Spinning Song 
(“Flying Dutchman”), &c. 
Nos. 17, 18, and 19, in One Vol., cloth, 4s. 


Nine Pieces, including | 
The Pilgrims’ Chorus | 


Five Compositions. 
Four Compositions. 
: Six Compositions. 
Nos, 20, 21, and 22, in One Vol., cloth, 4s. 


21.—GOETZ, HERMANN. 





Nos. 23, 24, and 25, in One Vol., cloth, 4s. 


* BERTHOLD. Juvenile 
Eight Characteristic Pieces (Duets), 2s. 


Album. 





BERTHOLD 


TOURS. 


Cloth Volumes, each Four Shillings. 


Nos. 


Life.” 
Twelve Characteristic Duets, Two Books, each 2s. 
The Two Books, in One Vol., cloth, 4s. 


27 and 28.—MOSCHELES, J. ‘‘ Domestic 


No. 29.—KJERULF, HALFDAN. Nine Pieces. Op. 4, 
Nos. 1 to 3; Op. 12, Nos. 1 to 6. 
. 30.—KJERULF, HALFDAN. Ten Pieces. Op. 24, 


| Nos. 


No. 


No. 


No. 





. 38.—ALTSCHUL, RUDOLF. 


. 42.—LIADOFF, ANATOLE. Seven Pieces. 


. 43-—LIADOFF, ANATOLE. 


. 47.-—SCHUBERT, 
Op. go. : 

. 48.—SCHUBERT, FRANZ. 

. 49.—SCHUBERT, FRANZ. 


. 51.—SCHUBERT, 
. 52. SCHUBERT, FRANZ. 


. 54.—HOFMANN, H. 
. 55.—HOFMANN, H. 


Nos. 1 to 4; Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 
to 4. 


. 31.—KJERULF, HALFDAN. Op. 28, Nos. 5 and 6; 


Op. 29; and Twenty Songs arranged for the Pianoforte 
by the Composer. 
Nos. 29, 30, and 31, in One Vol., cloth, 4s. 


32, 33, and 34. The National Dance Music of Scotland. 
Arranged for the Pianoforte by Alexander Mackenzie ; 
with additions by his son, Dr. A. C. Mackenzie. 

Nos. 32, 33, and 34, in One Vol., cloth, 4s. 


. 35.—MACKENZIE, Dr. A. C. Eight Pieces. Op. 13, 


Nos. 1 to 5; Op. 15, Nos. I to 3. 


. 36.—MACKENZIE, Dr. A. C. Nine Pieces. Op. 20, 


Nos. 1 to 6; Op. 23, Nos. I to 3. 


. 37-—MACKENZIE, Dr. A. C. Six Songs. Transcribed 


for the Pianoforte by Giuseppe Buonamici. 

Nos. 35, 36, and 37, in One Vol., cloth, 4s. 
Fifty Hungarian 
National Songs. 


. 41.—LIADOFF, ANATOLE. Twenty-one Pieces. 


Op. 2, Nos. 1 to 14; Op. 3, Nos. 1, 3, 4, and 6; 
Op. 6; Op. 15, Nos. 1 and 2. 
Op. 4, 


Op. 8 ; 


and 3; 


Nos. 1 to 4; Op. 7, Nos. 1 and 2; Op. I1. 
Ten Pieces. 
Op. 9, Nos. 1 and 2; Op. 10, Nos. I, 2, 
Op. 13, Nos. { to 4. 

Nos. 41, 42, and 43, in One Vol., cloth, 4s. 





44.—CUI, CESAR. Thirteen Pieces. Op. 20, Nos. 1 
to 12; Op. 21, No. 3- 

45.—CUI, CESAR. Eleven Pieces. Op. 21, No. 4; 
Op. 22, Nos. 1, 2, and 3; Op. 31, No. 2; Op. 39, 
Nos. I to 6. 

46.—CUI, CESAR. Seven Pieces. Op. No. 4; 
Op. 29, No. 1; Op. 30, No. 1; Op. 35, Nos. 1 and 
2; Op. 40, Nos. 2 and 4. 

Nos. 44, 45, and 46, in One Vol., cloth, 4s. 


22, 


FRANZ. Four Impromptus. 
Four Impromptus. 
Op. 142. 

Moments Musicals 
(Op. 94), and Adagio and Rondo (Op. 145). 


Nos. 47, 48, and 49, in One Vol., cloth, 4s. 


. 50.—SCHUBERT, FRANZ. Three Sets of Variations, 


Andante, and Klavierstiick. 
FRANZ. 
and March in E major, &c. 


Adagio, Allegretto, 
Five Klavierstiicke and 
Two Scherzi. 

Nos. 50, 51, and 52, in One Vol., cloth, 4s. 


. 53-—-HOFMANN, H. ‘The Trumpeter of Sakkingen ” 


(Op. 52) and Two Valses Caprices (Op. 2). 
**Ttalian Love Tale” (Op. 19) 
and Five other Pieces. 

Fourteen Pieces. 
Nos. 53, 54, and 55, in One Vol., cloth, 4s. 





LonpDON : NOVELLO AND COMPANY, LIMITED. 
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POCKET SINGSONG BOOK 


F 


Oo 


SOLDIERS, SAILORS, SCHOOLS, HOMES, 
Epirep sy W. G. McCNAUGHT. 


CONTAINING : 


NATIONAL ANTHEMS, ETC., OF THE ALLIES. 


MARCHING SONGS. 
NATIONAL AND FOLK-SONGS. 
HYMNS. 


PRICE ONE SHILLING. 


Tue Pocket S1nc-Sonc Book (6 in. by 4} in.) is designed to provide in, 
portable volume a collection of Unison Songs of the best type that will, it j 
hoped, be found welcome in camps, ships, clubs, class-rooms, and wherever 


; sing-song 
marching tunes. 


gatherings are popular. 


A number of the songs will serve 4 
The vocal parts are printed in both notations. 


Simple accompaniments are given, except in the case of a few Folk-songs, wher 


such aids are dispensable. 


they are to be found in Novello’s School Series, at 13d. each. 


If, however, accompaniments to these are desired, 


Any of the othe 


pieces in the collection can also be obtained separately at 1d. or 13d. each. The 
songs are generally printed in low keys, in order, as far as possible, to suit al 


voices. 


A competent pianist can, if necessary, easily transpose to other keys. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 


NEW WORKS BY 


JOSEF HOLBROOKE 


Just PusB.isHep. 


NEW SONGS. 
NODENS' SONG. (Scena from Act I., “The Children of 
Don.”) For Baritone or Bass 


(Scena from Act II., “‘ The 
flat, for Contralto or Baritone. 
each 


“OO WAVERING FIRES. 
Children of Don.") In E 
In G, for Soprano or Tenor. . 

PIERROT'S SONG AND DUET, from 
Pierrette.” For Soprano and Baritone .. 

TWO DRAMATIC SONGS, from 


Baritone 


‘Pierrot and 


* Dylan. For Bass or 


(Orchestral Scores and Parts on hire.) 


FAN TASIE-SONATE (Cello and Pia: 
* PONTOREWYN.’' 
No. 8). Arranged for Pianoforte Solo .. 
QUINTET No. 
and Strings _ 
SEXTET No. 3 (Op. 33a). 
five Wind Instruments) 
SEXTET No. 
and Strings ‘ 
SYMPHONIE QUARTET No. 2, in G minor 


For Pianoforte and Strings .. 


forte). (Op. 19) 


Incidental Music to the Drama (Op. 17, 


3 ( Diabolique") (Op. 44) For Pianoforte 
For Pianoforte and Strings (or for 
4. (‘In Memoriam ) (Op. 46). For Pianoforte 


(Op. 21). 


SYMPHONIE QUARTET No. 2, in 


Pianoforte and Strings 


D minor (Op. 31). For 


(in the Press. 


A List of Songs and published Full Scores can be had on application. 


London: Novetito anp Company, Limited. 


Net. 
s. d 
2 6 
2 6 
1 6 

°o 

6 

° 
7 © 
7 6 


Just Pustisuep. 


COMPOSITIONS 
By E. JAQUES-DALCROZE. 


CHILDREN-SCENES, wire Exrcanaton Tex 
(Op. 54.) 
Shuttlecocks. 7. 
The little scatterbrain. 
Grandpapa. 
The good Housekeeper. 9- 
The Oracle. 10. 
Tommy 's got the sulks. 


Price 4s. net. 


The sad story of the 
vain Duckling. 

Cruel Anna. 

The two Gossips. 

When I've finshed 
growing. 


SIX NEW SONGS WITH ACTION, FOR THE 
VERY LITTLE ONES, wirn Exevanaron Tex 
(CALLISTHENIC STUDIES.) 

(Op. 58.) 
1. The little dumb maiden (Study in hand-movemenis) 
2 Pit-a-; at (Study in step-marching). 
3. The pretty Doll (Study in expression : head and eyes) 
4. Clever hands and fingers (~ong with action). 
Faithful little | egs (Song with action) 
6. The quick Dressmaker (Song with action). 


Price 4s. net. 


TWELVE CALLISTHENIC SONGS FOR 


YC 


IUNG GIRLS, with Exrtanarory Text 


(Op. 60.) 
Pretty white arms (Study in arm-movements) 
The little stone maidens (Study in torso-movements). 
The mermaid (Study in general grace of movement). 


4. Side-by-side (Song with action). 

5. The maids of Tanagra (Song with action). 

6. The white Maidens (“ong with action). 

7. The Statues (Song with action). 

8. The Pedlar (Song with actions). 

9. The old arm-chair (Song in three pictures). 
10. The two Dancing-lessons (Song with actions). 
11. The golden-haired Fairy (Song with dance). 
12. Ona Sunday Morn (Marching exercise). 





Price 4s. net. 


London: Novgito anp Company, Limited. 
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TEN 


SEVENTEENTH-CENTURY 


SONGS 


OF THE 


sHAKESPERIAN AND RESTORATION PERIODS. 


Se.ectep, EpITgD, AND THE ACCOMPANIMENTS ADDED BY 
SIR FREDERICK BRIDGE, 
c.V.O. 


Price Two Shillings and Sixpence. 


London: Nove.to anp Company, Limited. 





TNVALUABLE FOR EXAMINATIONS. 


WEBSTER’S 


Booxs I. ann II., One SuiviinG Eacu. KEys, 15. 


“The examination questions are searching and well chosen.""— 


London: Novetto anp Company, Limited. 


MUSIC 


6d. Eacn. 


The Musical Standard. 





RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


Afirst step towards rapid Reading. An original and simple colour 


scheme that will appeal to children, 
Price Three Shillings and Sixpence. 


London: Nove.tto anp Company, Limited. 


OLD 


EDITED BY 


ALFRED MOFFAT. 


PREFATORY NOTE. 


AurHouGH considerable attention has been given to the 
resuscitation of Church Music, Glees and Madrigals, Organ 
and even Harpsichord Music by the older English composers, 
very little has been done to make known the large mass of 
music for the Violin written by English musicians from the 
time of Purcell to the close of the eighteenth century. These 
works for the most part consist of Suites or Sonatas written for 
a solo violin with a figured bass, or for two violins and 
violoncello with a figured bass for the harpsichord or organ ; 
another favourite form was the Concerto grosso. 


It is with the object of making known to the public a selection 
f the best of these compositions that the present series has 
been undertaken. 

AvrReD Morrat. 





SONATA in D minor 
SONATA in A minor 


.. Joun HumMpurigs 
THomas VINCENT 


London: Nove.to anp Company, Limited. 


N 
No Ss. 
SONATA in G major James LaTEs 2 
2 SONATA in D minor . Henry Eccigs 2 
} SONATA in B flat major .. . WittraM Bapett 2 
+ SONATA in G minor Joun STANLEY 2 
$ SONATA in A major : a Joun Co.tetr 2 
& TRIO-SONATA in E minor Tuomas AUGUSTINE ARNE 3 
7 SONATA in D major RICHARD JONES 2 
& TRIO-SONATA in D minor Wit.taM Boyce 3 
9 THREE PIECES.. Wituiam Boyce 2 
% SONATA in E major CHARLES MACKLRAN 2 
n SONATA in G minor Witiiam Crort 2 
SONATA in D minor Joszrn Gipss 2 


SIC 





A VALUABLE BooK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time to 
time suggested themselves to me which have proved useful—to myself, 
as enabling me to express more clearly that which I desired my pupils to 
understand, and to my pupils, as tending to facilitate their comprehension 
of the various difficulties they have had to encounter, at the same time 
leading them to perceive the most practical means of overcoming them, 
and thus accelerating their general rate of progress. 

These suggestions relate to both the mechanical and intellectual sides 
of the study of pianoforte playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone 
the use of the pedals, e¢ cetera. 

WITH NUMEROUS MUSICAL EXAMPLES FROM THE 

WORKS OF THE GREAT MASTERS. 
Price, Crotn, Gitt, Five SHILLinGs Ner. 


Published as a net Book. 





London: Novetto anp Company, Limited. 


Just Pus.isuep. 


No. 86, NOVELLO’Ss MUSIC PRIMERS. 


A PRACTICAL GUIDE 


TO THE 


THEORY OF MUSIC 


CONTAINING 


NUMEROUS TEST-QUESTIONS WITH ANSWERS. 


JULIA A. O'NEILL 


Composer of “‘ ExeKcISES FOR THE WEAKER Fincers” (Progressive 
Studies, Edited by FRANKLIN Taytor, Book 53) and of 
* Me.opious TECHNIQUE.” 
Price One Shilling. Paper Boards, 1s. 6d. 


THE TIMES. 
It is in its clear statement of facts, both in writing and by the use of 
simple diagrams, that Miss Julia O'Neill's book excels. 


THE MORNING POST. 

Her manner of putting down the facts is concise and clear. An 
immense amount of ground is covered in logical sequence, and the book 
is one of the most helpful publications as yet made. It is satisfactory 
to note that ear-cultivation is touched upon. 


MUSICAL OPINION. 

It is really surprising the amount of useful matter that Julia A. O'Neill 
has managed to compress within the covers of her primer, ‘‘ A Practical 
Guide to the Theory of Music.” Teachers who wish to keep abreast of 
the times in an educational sense will find this well-written guide 
calculated to help them to a knowledge of the latest and most accepted 
method of elementary theoretical instruction. We are pleased to note 
that the all-important subject of ear-culture has not been neglected in 
the present primer. 


THE LADY. 


Is a thoroughly praiseworthy attempt to present the cardinal facts of 
musical theory in a plain and straightforward manner to the beginner. 
Wholly admirable is the way the gradual formation of our present-day 
clefs is explained. 


London: NoveLto anp Company, Limited, 
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SS BY Aus w wv 


SHORT PRELUDES 


FOR THE 


ORGAN 


These Short Preludes are intended fo for use chiefly as Introductory 


D4 OU wWw nN » 


Boox I. 
Andante Grazioso oe ee ° ee 
Andante “ és se oe oe ee WwW 
Largamente oe George I 
Andante Religioso ‘ 


Andantino : Alfred 
Adagio Cantabile Alfred 
Larghetto Charles 


Andante con Mc to 


gretto 




















a yles B. 


Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. 


T ar Adams 


. Alcock 
‘Be nnett 
Foster 
Hollins 
Hollins 
J. May 


John E. West 


Andantino quasi Alle John E. West 
ye wy : W. Wolstenholme 
Book II, 
Andante con Moto T i Adams 
Con Moto Alcock 
Moderato , . H. A. ae a 
Marziale, poco Lento Myles B. Foster 
Moderato ee i Alfred Hollins 
Andantino Alfred Hollins 
dagio . Charles J. May 
“ Hymnus Andante e Sostenuto John E, West 
Andante Serioso John E. West 
Adagio , ‘ Ww. Wolstenholme 
Boox III, 
Moderato e Leg T a aS Adams 
Moderato Alcock 
Andante con Moto pe. i ‘Bennett 
Andante H. A. Chambers 
Grazioso m Ito Espressivo Myles B. Foster 
% ds Con Moto Alfred Hollins 
Alfred Hollins 
John E. West 
John E. West 
W. Wolstenholme 
(Just Published.) 
B lV. 
1 I Andante e Legato Thomas Adams 
nd eligioso Myles B. Foster 
** Simplicity Andante Barry M. Gilholy 
Largamente R. G. Hailing 
” logue Andante Grazioso . Charles H. Lloyd 
Andantino Arthur W. Marchant 
Con Moto Moderato William Sewell 
Ane te Am William Sewell 
Andante Cc lomes nt M. Spurling 
Andante Sostenut .. F. Cunningham Woods 
Book V 
te Grazios Thomas Adams 
An Percy E. Fletcher 
Pe Myles B. Foster 
Ar Ignace Gibsone 
A Alfred Hollins 
P. .. Charles H. Lloyd 
An Arthur W. Marchant 
Ar za . William Sewell 
Andante con Mot Clement M. Spurling 
Ad: agio Molto F. Cunningham Woods 
so0k VI 


Dolente , 

Andante Sostenuto .. 
Andantino 

Con Moto ee 

** Communion "—Cantabile 
Andante Religioso 

Lento . 

Larghetto 

Adagio e Mesto 

Andante Affetuoso 


R. G. 
Alfred 


J. 
Arthur W. Mz 


Charles 
Albert 


Price One Shilling Each Book. 
Novetto anp Company, Limited. 


FANTASIA 


ON 


TWO ENGLISH MELODIES 
(Home, Sweet Home,” anp “ Ruve, Brirannia”™) 
FOR THE ORGAN. 


COMPOSED BY 


ALEX. GUILMANT. 


Price One Shilling and Sixpence. 


London: 


London: Novetto anp Company, Limited. 


Edmund T. 
Myles B. 


Chipp 
Foster 
Hailing 
Hollins 


Lemmens 


archant 
J. May 
Robins 


William Sewell 
William Sewell 





ORIGINAL COMPOSITIOys 


¥ 


FOR THE 


ORGAN 


(New Series. ) 


H. Pany 


Seven Chorale Preludes . 
> we W olstenho! 
W. F 


Prelude in 

Festival Prelude on 
Meditation 
Postludium 

Jour de Noces 





** Ein’ Feste Burg ” 








Cantiléne . + os ns RC Hal ilin 
Ite Missa Est.. (Edited by John E. West) .. J. Hai 
Triumphal Ma arch (Edited by John E, West) .. j. Lemme, 
Fanfare .. (Edited by John E. West) J. Lemme 
Cantabile (Edited by John E. West) J. Lemme 
Finale. commen by John E. West) .. J. Le 1 

A Fanta asy : ‘ - C. Edg: . 
Intermezzo (/ A M: urriage Souvenir) Ww. W wee = 
Legend me ; é Harvey Grav 1 
Meditation Alfred Hollins ; 
Barcarolle A.W. P. 





Cantique 


Preludeand Fugue inC (Edited by John E. West) J. - Krels : 
E pilogue .. WL We sIstenholme . 
Suite Ancienne ; a F. W. Holloway » 
4 antasia and Fugue “ ‘a .. C.H.H, Pay, 
Voluntary W. G. Aloock 
Impromptu W. G. Alcock 
Legend W. G. Alco 
Intermezzo J. Stuart Arch ber 
Twelve Miniatures o Hy Higg 
Toccatina G. Aleack 


Romance in A flat H.S adios Turner 
Nocturne . Thomas F, Dunk 
Festal Prelude ‘ < Thomas F. Dunh 
Caprice de Concert J. Stuart Ar 
Romance H. R. W 
Prelude in G minor .. 
Romanza 

Festal Prel ude 

Romance with Variations 
Tone-Poems .. 









oo W.S. Va 

Alfred Hollins 

Alec Rowley 

J. Stua 4 
. Oliver King 





(To be continued.) 


Novato AND Cx Limited. 


LATIN ORGANIST 


MPANY 


HE 





EDITED BY 
SAMUEL GREGORY OULD. 
Book I. 

CONTENTS. 
Prelude on ‘‘ Veni, Creator Spiritus ” J. S. Back 
Prelude on ‘‘ Angelus ad Virginem’ Atel Hollins 
Voluntary on ‘‘ Orbis Factor % J . G. Ould 
Eight Verses in the Church Modes 
(1st Set) ~ — ak sal S. G. Ould 
Eight Verses in the Church Modes ree 
(2nd Set) . — §. G. Ould 
Prelude on ‘‘ Asperges n me’ .. William Sewel 


.. William Sewel 


Prelude on *‘ Asperges me” 
.. William Sewe! 


Postlude on ‘* Cum jubilo” 





Book II. (Just PUBLISHED). 


CONTENTS. 
Prelude on “‘Tonus Peregrinus” ... J: S. Bach 
Prelude on ‘‘ Et in terra pax ” ... Georg Bohn 


Meditation on ‘‘ Pange lingua” F. E, Gladstone 
Solemn me on **Credo in unum 


Deum ” C W. Pearce 


Processional Verses on ‘‘ “Pange aagell 
(a) Molto Moderato... ‘ Ww jilliam Sewel 
(6) Andante piacevole -_ .. William Sewel 
(c) Allegro ma non troppo ... .. William Sewel 
(d) Larghetto .. William Sewel. 


Pomposo e non troppo allegro . .«» William Seve! 


Price One Shilling and Sixpence each Book, Net. 






























































Be r~ 


. 


6 


. 









London: NovELLO AND Company, Limited. 


a 





PC 
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2 The Br 
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, March 
« Imperi 
§ March 
Religic 
March, 
March 
Festive 
u. March 
». March 


1 March 
2, Proces 


Festal 
Solem: 


5 Festal 


March 


7. March 
& March 


March 


a Jubila 
u. March 
2, Comm 


Festal 
Festal 


3 Trium 
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Solem 
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Brida 
Marcl 
Granc 
Marcl 
Festi 


« Marc! 


Wedc 
Marc 
Marc 
Fune 
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Schil 
Marc 
Nupt 
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7} 
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» March for a Church Festival 
« Imperial March 

& March to Calvary, from 
+, Religious March .. - 
i March, from “ Abraham " 
3 March in B flat 

, Festive March in D 

u. March in G.. 

». March in D minor 


3 Festal M arch 


> March, from “St. Polycarp” 
& March, with Pastoral Trio 


1% Jubilant March 


2, Commemoration Ma ur och 


2 Festal March 
} Triumphal March .. 


s Solemn March (‘‘ Story of Sayid ") 
& Pilgrim 
» Marche Religieuse 


t Marche Religieuse 


» Grand March (Introduction to the wd Act of ‘ 
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POPULAR MARCHES 


FOR THE 


VoLuUME 1. 


:, Marche Triomphale F. Archer 
2. The Bride's March, fom * “Re bekah ” J. Barnby 
. Harvest Thanksgiving March .. J. B. Calkin 


E. T. Driffield 
E. Elgar 

. Ch. Gounod 
G. A. Macfarren 
B. Molique 

E. Silas 

Henry Smart 

B. Tours 


“The Redemption 


Agr 1eS Zimmermann 


VOLUME 2 


W. T. Best 
H. R. Bird 

J. B. Calkin 
E. Elgar 

G. Elvey 

Ch. Gounod 
A. G. Ouseley 
B. Luard-Selby 
H. Smart 

J. Stainer 

J. H. Wallis 
John E. West 


March for a Church Festival 
Processional Wedding March 


Solemn March, from “ The Bl: _ Knigh 
Festal March 
Marche Solennelle 


F. 
March in G 


March in F 


VOLUME 3. 
George Calkin 

.. C.S. Heap 

. Alfred Hollins 

G. A. Macfarren 

C. Mackenzie 
Mendelssohn 
G. Merkel 

C. Hubert H. Parry 
B. Luard-Selby 

Henry Smart 

‘ +e R. Wagner 
.. Herbert W, Wareing 


Festal March 


Secular March 
|e aaia No. 4) 


Bridal March and Finale 
Marche Serieuse 
Grand Solemn March 
March and Chorus (‘“‘ 
Festival March 


Tannhauser ") 


VOLUME 4. 


J. Baptiste Calkin 
William Faulkes 
Alex. Guilmant 

Lefébure-Wely 
A. C. Mackenzie 

C. J. B. Meacham 
. G. Meyerbeer 
.. R. Schumann 
B. Luard-Selby 
P. Tschaikowsky 

* Lohengrin ”) 
R. Wagner 
R. Wagner 


Wedding March 

Marche Triomphale 

March in E flat 

Funeral March (‘‘ Dream of Jubz al’) 
Solemn Processional March 
Schiller-March 

March in E flat 

Nuptial March 

Marche Funébre .. 


Bridal Chorus (‘ Lohengrin”) .. 


Price Four Shillings and Sixpence each 


In Cloth, Six Shillings and Sixpence each. 


Lonpon: NOVELLO AND COMPANY, Limirtep. 





NOVELLO’S 


ALBUMS FOR THE ORGAN. 


No. No. 1. TWELVE SELECTED PIECES. 
1. Interlude . .. Th. Dubois 
2. Cha anson de M atin i Edward Elgar 
3. Fantasia on the old melody “Urbs Beata .. W. Faulkes 
4 There is a green hill far awz Sed - .. Ch. Gounod 
5- Marche Triomphale.. emery Guilmant 
6. Ave Maria . Henselt 
7- Grand Cheeur No. 2. - ‘Aurea Hollins 
8. Andantino in D flat . . Edwin H. Lemare 
g- Chanson Triste “ P. Tschaikowsky 
to. Prelude to ‘‘ Loheng grin," ’ Act I. ni R. Wagner 
tr, Romanza ae .. W. Wolstenholme 
12. Allegretto in E flat .. . W. Wolstenholme 
No No. 2. TWELVE SELECTED PIECES. 
1. Chanson de Nuit Edward Elgar 
2. Alla Marcia . Myles B. Foster 
3. Minuetto Alexandre Guilmant 
4 Lied . Hofmann 
5. Barcarolle H. Hofmann 
6. Spring Song Alfred Hollins 
7. TheC urfew iward J. Horsman 
8. Pastorale in E E dwin H. Lemare 
9. Ave Maria d’Arcadelt Franz Liszt 
10. Cantique d'Amour - Theo. Wendt 
11. The Seraph’s Strain . W. Wolstenholme 
12. Le Carillon . W. Wolstenholme 
No No. 3. TWELVE SELECTED PIECES. 
1. Scherzo in A flat Edward C, Bairstow 
2. Melody . S. Coleridge-Taylor 
3. Serenade ..H. Hofmann 
4 Bridal Mz arch... Alfred Hollins 
5. Berceuse Edwin H. Lemare 
6. Melodie in E . S. Rachmaninoff 
7. Aubade .. A, Strelezki 
8. Nocturne in C sh: arp minor on P, Tschaikowsky 
9g Procession to the Minster (‘‘ Lohengrin") R. Wagner 
10. Passacaglia . in “John E. West 
t1, Fantasia upon * the ‘Pl: 1in-song Mel dy 
Ad coenam Agni” vi Healey Willan 
12. Allegretto in A flat .. . W. Wolstenholme 
No. No. 4. TWELVE SELECTED PIECES. 
1. Arietta .. S. Coleridge-Taylor 
2. Souvenir de Printen Ips . Joseph Holbrooke 
3» Andante in D. . Alfred Hollins 
4 PavaneinA .. : Bernard Johnson 
5. Harmonies du Soir .. . Sigfrid Karg-Elert 
6. Grand Cortége : . Edwin H. Lemare 
7. Allegro alla Marcia . .A. L. Peace 
8. Visione. j. Rheinberger 
g. Chant sans P. aroles P. Tschaikowsky 
10. Prelude to Act III. (*‘ Die Meistersinger "’) Wagner 
11, Allegro mons , John E. West 
12. Canzona W. Wolstenholme 
No. No. 5. TWELVE SELECTED PIECES. 
1. Jour de Noces.. - a - J. Stuart Archer 
2. Festival Prelude on “‘ Ein’ feste Burg” an W. Faulkes 
3. Legend . _ : Harvey Grace 
4- Allegretto Pastorale H. M. Higgs 
5. Benediction Nuptiale .. . Alfred Hollins 
6. Sursum Corda . John N. Ireland 
7. Alla Marcia... .. John N, Ireland 
8. Adagio Cantabile Edwin H. Lemare 
9. Fanfare ° . Lemmens 
10. Intermezzo B. Luard-Selby 
11. Easter Morn - ohn E. West 
12. Finale in B flat .. W. Wolstenholme 


Price Three Shillings and Sixpence each. 
Cloth, Five Shillings each. 





NOVELLO AND COMPANY, Linrrep. 
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THE ORGAN 


WALTER G. ALCOCK, 
M.V.O., 
Mus. Doc. Dunelm., A.R.C.M., F.R.C.O. 
Organist and Composer to His Majesty's Chapels Royal and 
Assistant-Organist of Westminster Abbey. 


Published as a Net Book. 
Price Four Suitimcs Net. 


THE ATHENZUM. 
A fine work and is admirable at all points. 


YORKSHIRE POST. 
Walter G. Alcock is in itself a sufficient guarantee 
of the sound teaching of organ-playing, and his book, “‘ The Organ,” 
There are many useful 
exercises on various technical points, and some short original pieces 
It is very 
and from every point of view is a 


The name of Dr. 
more than sustains his reputation. 


which serve as further illustrations of the author's teaching. 
clearly printed on good, stout paper, 
desirable book. 


YORKSHIRE OBSERVER. 

A treatise on the instrument by so eminent 
Walter Alcoc likely to bec 
student could ask for n« 


an authority as Dr. 
k is ome a standard text-book. The young 
one better. 

THE SCOTSMAN. 
The work is a distinctly useful addition to books of musical instruction. 
THE BRISTOL TIMES AND MIRROR. 

Although many books of instruction about the organ have been 
gut lished, the latest is among the best. Its merits are sundry. 
If the book be thoroughly mastered no other one is needed for ‘the 
purpose of tuition, for it is the key to everything that has been written 
for the king of instruments. The print is exceedingly clear, and the 
book itself neat and attractive. 
THE WESTERN MORNING 
This is not an “ 


NEWS. 
book in the ordinary use of the term, for 
its scope is too wide, and the informatior 


instruction ” 
1 given is so largely the result of 
that those who have already 
playing will find many hints and 
suggestions which will prove of practical service. The book is admirably 
divided into sections dealing with the elements and a very 
chapter is that « 


personal experiment and experience 


advanced in the art of organ 
of organ art; 
important n hymn-playing. 

THE SUNDAY TIMES. 
young organ student will find himself greatly helped by 
of the instrument by Dr. Alcock. 


Every 
*The Organ,” ar 


ew manual 

rHE CHOIR. 
We congratulate Dr. Alcock on having produced 
rank with the best 


a work which will 
of its kind. 


THE MUSIC 
k is up-to-d 


STUDENT. 


The wor ate in every way, it is well arranged and graduated, 


and begins at the t - One must look a long way to find 


eginning 


much sound instruction with so much good 


a work which unites as 
1 






music of all grades, all under one cover. 
THE BOOKSELLER. 
Dr. Alcock has produced a very helpful and useful book which the 
ambitious player will do well to study with great care and attention ; he 
who follows the directions here given will undoubtedly find his work as 


an organist very materially assisted. 
CHURCH FAMILY NEWSPAPER, 
Written t of his subj 
appeal to 


makes an immediate 
for the matter contained in the 
ok embraces all that is necessary from simple pedal exercises—called 


y a master ect, “‘ The Organ" 


organists of all descriptions, 
by some “‘ first steps "- 
organ technique. 


up to pieces requiring all the resources of moder 


Lonpow : NOVELLO AND COMPANY, Limrreo. 





ORGAN 
ARRANGEMENTS 


JOHN E. WEST. 


Recent NuMBERS. 


3s: CORONATION MARCH (‘Henry VIII.”) 
Arranged by John E. West EDWARD GERMAN , 
36. SLOW MOVE MENT (From ConceRTO FOR VioLIN ay 
Orcuestra, Or. 61) .. EDWARD ELGap 
Arranged by CHARLES M ACPHERSON " 
37» VORSPIEL unn LIEBESTOD (“ Tristan UND Isoupe\ - 
R. WAGNER 
Arranged by Joun E. W age os ee “se pe ‘ 
38. ROMANCE tw A Frat (Or. 5, No. 3) A. ARENSKY 
Arranged by Joun E, West 
39. PSYCHE (Romance) - ‘EATON FANING 
Arranged by C. W. PEARCE es 
40. OVERTURE TO “OTHO” HANDEj 
Arranged by W. G. Atcock .. - 
(ea (“* PARADISE AND + THE Pert’ ) 
SCHU MANY 
41. { Arranged by Joun E. West 


42. INTRODUCTION ann FUGUE MOZART 
Arranged by W. G. Atcocx : 
43. REVERIE .. F. H. COWEX 
Arranged by Joun. E. We ~ 
44. O STAR OF EVE anv EL IZABETH'S PRAYER 
( TANNHAUSBR ™) ° Ww AGNER 
Arranged by Jounn E. West... : 
4s. ALLEGKETTU GRAZIOSO (From THE Fourta 
SYMPHONY) . i . ANTONIN DVORAK 
Arranged by ReGinatp Goss CustarD 
46. MARCHE SOLENNELLE ‘ TSC HAIKOWSKi 


49- 


50. 


51. 


52. 


1. PRELUDE anv ANG 


2. 
3- 
4. 
5. 


6. 


7- 


9 
NER : 
1o. IN TE DOMINE SPERAVI W. G. HATHAWAY ee 
11. SOUVENIR DE PRINTEMPS J SEPH HOLBROOKE ' ° 
12, TANNHAUSER’S PILGRIMAGE (introda ite to = 
Act IIL.) .. ws _ a y 
13. AUF WIEDERSEHEN ’ A. H. BREWER ¢° 
14 WALTHER'S PREISL IED (“ Die MEISTERSINGER ) 7 
1s AN ETON MEMORIAL MARCH C. H. LLOYD 2° 
16. PRELUDE TO ACT IIL. (“ Diz MetstersinGER”) te 
WAGNER '° 
17) THE CORONATION MARCH (1911) 


. CAVAITINA (Or. 


HYMNUS (Op. 


Arranged by Jonun E. 


20, No. 1) 


A. C. MACKENZIE 
West oa ae 


Arranged by James Lyon 
85, No. 3) 
Arranged by Joun E. West 

Criavigr SONATA) BALTHASAR GALUP?I 
Arranged by Six Freperick BripGce 


ALLEGRO MODERATO (From a ) Ne. 6 iN 
B FLAT) . A. ARNE 
Arranged by Hersert F. ELuincrorp 
BLES’ ARE THEY THAT MOURN (Reo vleM) 
BRAHMS 
Arranged by Joun E. West... ‘ 
ALL FLESH DOTH = (Rex QUIEM) . we 


Arranged by Joun E. We 
HOW LOVELY ARE THY. DWELLING Ss FAIR 
(Requiem) RAHMS 
Arranged by Joun E. WE EST ! 
FESTIVAL MARCH : GRANVILLE BANTOCK 
Arranged by GranxviL_e Bantock 2 
(To be continued.) 


NoveLLo anp Company, Limited. 


ORGAN 
TRANSCRIPTIONS 


A. HERBE RT BREWER. 


London : 


JOACHIM RAFF 
8. ADAGIO axnp ALLEGRO SPIRITOSO (From a 


BRAHMS» 


EL’S FAREWELL (“Gerontws’) &¢ 


EDWARD ELGAR 2 ° 


FUNERAL **GRANIA AND 








MARCH om the Music to 
DiarmMip"”) . .. EDWARD ELGAR 2 ° 
CHANSON DE {UIT a0 EDWARD ELGAR 2 © 
CHANSON DE MATIN . : EDWARD ELGAR 2 ° 
PASSACAGLIA (from “ A Sone or jam, af 
. LLOYD 2 © 
CANTO POPOLARE (from “In THe Pm. 7 


EDWARD ELGAR 2 ° 


CANTIQUE D'AMOUR THEO. WENDT : 
f AVE MARIA 
* {IL LAMENT 

PROCESSION TO THE MINST TER (“1 Lowen) 


(To be continued. ) 


London: Novetto anp Company, Limited. 





. ADOLPH HENSELT : » 


EDWARD ELGAR ? ° 











C. I 


Px 


*1, My tre 
2 2, Good- 
} Where 

4. Willov 


%, Of all 


*, Thine 
*), When 
*;, When 
4 Weep 
3 There 
6 Brigh 


". A stra 
"2, Proud 
*; Crabt 
4 Lay a 
5 Love 
6, A gir 
> A Lu 


*!, Wher 
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*; Love 
4 A lov 
3 At th 
6 Unde 


. Ona 
2. Follo 
} Ye lit 
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$ Julia 
6. Sleep 


1. Wher 
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4 Dirge 
§. Look 
6. Grap 
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SET TO MUSIC 


ENGLISH LYRICS 


BY 


Cc, HUBERT H. PARRY. 





Price Two SHILLINGS AND SIXPENCE EACH Ser. 





FIRST SET. 
*, My true love hath my heart 
2. Good-night ... re 
3, Where shall the love er r rest. 
1. Willow, Willow, Willow 


SECOND SET. 
1, O mistress mine 
2 Take, O take those lips away 
No longer mourn for me 
Blow, blow, thou winter wind 
When icicles hang by the wall 


- 


THIRD SET. 


*: To Althea, from prison 
% Why so pale and wan 
s. Through the ivory gate 
. Of all the torments ... 


*!. Thine eyes still shined for me 
2. When lovers meet again 

*; When we two parted 

Weep you no more . 


6 Bright star 


FIFTH SET. 
1. A stray nymph of Dian 
2. Proud Maisie 
} Crabbed age and youth 
4 Lay a garland on my hearse 
Love and laughter ... 
A girl to her glass 
A Lullaby 


2 


SIXTH SET. 
1. When comes my Gwen 
2. And yet I love her till I die 
} Love is a bable 
+ A lover’s garland 
j At the hour the long day ends 
6. Under the greenwood tree 


1. On a time the amorous Silvy 
2. Follow a shadow 
Ye little birds that sit and sing 


~~ 


Julia 
Sleep 


oy 


EIGHTH SET. 
Whence - em 
Nightfall in winter ... 
Marian 
Dirge in woods R 
Looking backward . 
Grapes 


were PP 


NINTH SET. 


1. Three aspects ii — 
2. A fairy town (St. Andrews) 
3. The witches’ wood ... 
4. Whether I live 
5. Armida’s garden 
6 The maiden 

?. There 








FOURTH SET. 


Sir 


*, To Lucasta, on going to the wars 
2. If thou would’st ease thine heart ... 


William Walsh 


s. There be none of Beauty’ s daughters 


Philip Sidney 
Shelley 

Scott 
Shakespeare 


Shakespeare 
Shakespeare 
Shakespeare 
Shakespeare 
Shakespeare 





Lovelace 
Beddoes 
Lovelace 
Suckling | 
Julian Sturgis 


| 


Emerson 


Langdon I Elw yn Mitchell 


Byron 
Anon. 
Byron | 
Keats 
| 


Julian Sturgis | 
Scott 
Shakespeare 


Be: aumont and Fletcher | 


Alfred P. 
Alfred P. Graves 


SEVENTH SET. 


Arthur Butler 
x Sturgis 
. O. Jones 


| 


S 
E. O. Jones | — 


Anon. | — 


Anon. | 


Graves 


Shakespeare 


Anon. 
Ben Jonson 


Thom: as I ley wood 


O never say that I was false of heart 


“Julian Sturgis 


Langdon Elwyn Mitchell 
George 


Gec 


Julian Sturgis 


Shakespeare | 
Herrick 


Julian Sturgis 


Meredith 
wge Meredith 


Julian Sturgis 


Mary 


Mary 


Mary 
Mary 
Mary 
Mary 
Mary 


The Songs marked * may be had separately, price 1s. 6d. each, 


Lonpon: NOVELLO AND COMPANY, Limrrep. 


. Coleridge 


i 


| 


| SALOME, 


| RAVEL, 


NEW FRENCH PUBLICATIONS. 





PIANOFORTE MUSIC. —_ 
a, 4. 
BARDAC, R.—Une Semaine musicale. Pianoforte Solo 40 
COUPERIN, F.—Les Chinois. Pianoforte Solo .. an) 
— Saillie. Pianoforte Solo » - - 1 0° 
DEBUSSY, C.—Six Epigraphes antiques. ‘Resi Duet 6 
DEPRET, M.—Chanson de la Marguerite. Pianoforte Solo .. 2 6 
FRANCK, CESAR.—Grand en 1). Nouvelle Edition. 
Pianoforte Swlo. . ee : ° 
GROVLEZ, G.—Trois Piéces pour Piz ano .. os 3 6 
JARNACH, PH.—Quatre Humoresques pour Pia anotiws 3 6 
RAVEL, M.—Album de 6 morceaux choisis a as » £2 
SAINT-SAENS.—Ouverture d'un opéra comique inachevé. 


Pianoforte Duet 


MUSIC. 


1, and ‘Cello, in C 1 


CHAMBER 


CRAS, J.—Trio for Pianoforte, Violir 
DEBUSSY, C.—La Boite & joujoux. Transcribed for Pianoforte, 
Violin, and ‘Cello Trio. Double-Bass and Clarinet (ad Zé.) 
— La Boite &joujoux. Transcribed for Pianoforte, Flute, and 
Violin ‘ - “ - ‘ ~ . 
La Boite & joujoux. ‘Transcribed for Pianoforte, Flute, and 
"Cello . : oe ee we - 5 
JARNACH, PH.—Sonata in E. Pianoforte and Violin . 8 
JONGEN, J.—Op.: 17. Concertoin Bminor. Violin and Pianoforte 10 
SAINT-SAENS.—Heéléne. Violin, 
and ‘Cello, with Double-Bass and Clarinet ad /76. ° = = 
TANQUAY, G. E. 


Transcribed for Pianoforte, 





Souvenir. ‘Cello and Pianoforte 


ORGAN AND HARMONIUM MUSIC. 
BUSSER, H.—Canzone .. 


MARECHAL, H.—125 Pitces d’auteurs divers du XVe. au 
XVIlIle. sicles (Orgue ou harmonium). 2 vols. each 7 
MOUQUET, J.—Marche antique pour orgue 
QUEF. Trois pitces pour orgue. 1. Paraphrase, 2s. net 
2. Idylle, 2s. net; 3. Dialogue 
peamnapo HSEL, A.—rer Sonata pour orgue .. - oe , 4 
—— 2me Sonata pour orgue é< a “s os m @ 
Prelude and Cantabile pour orgue eaclk 
Fantasie et Carillon pour orgue .. each 1 


Grand Cheeur pour orgue 
SAINT-SAENS.—Le Cygne. 
TH. 


Harmonium Solo 


Cantabile pour orgue 


FULL SCORES AND ORCHESTRAL MUSIC. 
DEBUSSY, C.—Children’s C par Mouton. 
Piano conducteur et Parties d’orchestre 
FRANCK, C.—Cantabile. 
par Mouton 
M.—Trois Poémes. 


yrner. 2me Suite 


ir et Parties d’orchestre 


Piano conductet 


Pour chant. Partition 


MUSIC. 
Chant et Piano 
Cheeur 2 2 voix. 


VOCAL 


CASSADO, J.—Rondalla Espanola. 
GUIRAUD, E. alli Capitaine Bois-Baudry. 
Piano et Chant ; 
LEMPERS, L.—Baisers de réve. 


Inte rmezzo. Piano et Chant 


lps LIONCOURT, GUY.—Trois Meélodies. 1. Je n'ose; 

2. Musique sur l'eau; 3. Nocturne ‘ . each 

ROGER-DUCASSE. — Au jardin de Marguerite. Poéme 
symphonique avec cheeurs. Textes frangais et allemand .. 20 


I 
E. Coleridge 
E. Coleridge 

E. Coleridge | 
E. Coleridge 
E 


Vd 


E. Coleridge 
. Coleridge 


| 








dies populaires francais ave 
Piano et Chant, avec 
ditto each 


SAINT-REQUIER, L.—Deux mél 
cheeurs ad 76. Cc hante rossignol. 
cheeur; 2. J “a a le moulin. Ditto, 

SCHMITT, FL.—Hymne & I'Eté pour Orchestre vocal en trois 
Cheeurs. Partition a ~~ - * ‘ m & 

Y’ENER.—Douce fitvre. Valse lente. Chant et Piano.. ? 








NOVELLO AND COMPANY, Limite. 


Lonpon: 
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EDITION NOVELLO_ 


(Classics, Romantics, and Works by eminent Modern Composen 


RUSSIAN MUSIC. 





PIANOFORTE SOLO. 














No. s. D.| No. SD 
125A ARENSKY, A.—Prelude in F minor (Op. 42, | 195. RUBINSTEIN, ANTON.—Barcarolle, Op. jo ; § 
No. 1) oe eve ose ove + 2 0} 196, —— MelodyinF ... me tie a 
125B —— Romance in A flat (Op. 42, No. 2) ... 2 0} 197. — Nocturne inG ... aa Za = 
125¢. Etude in F major (Op. 42, No. 3) : ba 198A-F. —— Souvenir de Dresde. Six Morceaux, 
188 Cul, C&sar.—31 Selected Compositions, } Op. 118 . tee eee ees @ach 2 
cloth... ove eee vn “ 4 0 No. 1. Simplicitas. No. 4. Caprice. 
188a-c. —— The same, in three books each I Oo 2. Appassionata. 5. Nocturne, 
3. Novellette. | 6. Polonaise. 
2? ot 
300K I, | 199A-c. TSCHAIKOWSKY, P., Christmas Album. 
r. Expar ion naive (Op. 20 7. Mosaique (Op. 20, No. 7). Edited by A. Rosenkranz (Op. 39). 2 
No. 1). 8. Berceuse (¢ )p. 20, No. 8). Piece . t . a. 
2. Aveu timide (Op. 20, No. 2). g. Canzonetta (Op. 20, No. 9). ieces. In three books : €ach I 9 
3. Petite Valse (Op. 20, No. 3). | 10. Petite Marche (Op. 20, : . 
+ A la Schumann (Op. No. 10). | Book I. Book II. 
No. 4). 11. Mazurka (Op. 20, No. 11) | Morning Prayer. My New Doll. 
5. Cantabile (Op. 20, No. 5) 12. Scherzo Rustique (Op. 20,| Winter Morning. Mazurka. 
6. Souvenir douloureux (Op. No. 12). | The Young Horseman. Russian Song. 
No. 6). 13. Intermezzo (Op. 21, No. 3) Mamma. | The Organ Grinder. 
| Toy Soldiers’ March. Russian Dance. 
Book II Dolly is ill. Polka. 
. ” % | Dolly's Funeral. Italian Song. 
14. 1, No. 4 Feuille Album (Op. ) Waltz. | Old French Melody 
15. , No. 1) No. 2). 
16. e (Op. ot. Etude -Arabesque (Op. 39 Book III. 
No. 2). No. 3) German Air | Happy Dre: 
2 y ) R ; an Air. appy Dream. 
17. Nor turne (Op. 22, No. 3) . Au Bere eau (¢ )p. 20, No. 4). | Neapolitan Song. | Song of the Lark. 
18. Me «( Pp t, No. 2). 23. Marche - Etude (Op. 39, | Grandmother's Story. | The Hurdy Gurdy. 
ig. Marionettes | espag s No. 3) | The Witches’ Ride. | In Church. 
(Op. 39, No. 1). 4. Romanzetta (Op. 39, No. 6). ed als 
| 200. —— Marche Militaire a 2 0 
Book III. | 201. —— Marche Solennelle 2 0 
s. Quasi Scherzo (Op. 22. No. 4 mpror 35, No > T . . 
= a — = ee 9 ~~ Niente (On. = ot ‘ 202A-B. —— Seasons, The. Twelve Characteristic 
17. Polonaise (Op. 30, No. 1) :. La petite Guerre (Op. 40, Pieces (Op. 37). Edited and fingered by 
. Impromptu (Op. 35, No. 1). No. 4). | Franklin Taylor. In two books, 
‘ each book 2 6 
I9I. GLINKA, M. I.—Polonaise from the Opera 
**The life for the Czar.” Arranged by Book I. Book II. 
B. Tours oni ~— ove --» 2 O|}1. By the Fireside (January). 7. The Reapers’ Song (July) 
y J y 7 I 
2. Carnival (February). 8. Harvest Time (Aug 
192. LIADOFF, ANATOI E.—38 Selected Com- | 3. Song of the Lark (March). g. Hunting Song (Sept 
one ol 4. Snowdrops (April). 10. Song of Autumn (Uctoder). 
positions, cloth 4 . Starlit Nights (May). 11. Sleigh ng (November). 
192A-C. —— The same, in three books each 1 o| % Barcarolle (June). 12. Christmas (December) 
— | 203A-B. —— Select Pieces from the Pianoforte 
200K 1. Works. Edited and fingered by Franklin 
1 N | Taylor. In two books each book 2 6 
19 
15 oO. 1). ‘ Book I. Book II. 
16. 3). 21. 3 Ss. | 7 e , 
.. 7 : . } Scherzo (Op. 2, No. 2). | Mazurka (Op. 9, No. 3} 
Chant sans paroles } Nocturne (Op. 10 
- (Op. 2, No. 3). Humoreske (Op. 10, No. 2) 
Book II. | Romance (Op. s). S« herzo-Humoristique 
. . Valse-Scherzo (Op. 7). (Op. 19, 80. 2) 
s. Arabesques (Op Nos. 17. Intermezzo (Op. 7, No - a —_ nt 
. : 7 ues (Op. 4, Nos. . ~ sae ( YP en No. 2). | Polka de Salon Feuillet d’Album . 
“4 : . Mazurka . 1a). (Op. 9, No. 2) (Op. 19, No 
6. Intermezzo (Op. 7, No | : 
» Inter (Op. 7, No. 1). | Nocturne (Op. 19, No. 4} 
Book III. | 204A-B. —— Twelve Pieces for the Pianoforte 
29. Intermezzo (Op. 8) | 33. Mazurka (Op. ro, No. 2). | (Op. 40). Edited and fingered by Franklin ‘ 
30. Valse (Op. 9, No. 1). 4. Mazurka (Op. 10, No. 3). Taylor. In two books each book 2 ° 
31. Mazurka (Op. 9, No. 2). | 35—38. Preludes (Op. 13, Nos 
32. Prelude (Op. 10, No. 1). | 1—4). | Book I. Book II. 
| t. Etude. ’ 7. Au Village. 
193. MONIUSzKO, ST.—Valse mélancolique ... 1 6/| 2- Chanson Triste. | 8. Valsein A flat. 
“pa : . : i | 3. Marche Funébre. g. Valse in F sharp minor, 
194. RACHMANINOFF. — Prelude, in C sharp | 4. Mazurka in C. 10. Danse Russe. 
minor. New edition, with a special pedal 5. Mazurka in D. 11. Scherzo. 
— 2 : : att anet 6. Chant sans paroles. | 12. Réverie Interrompre. 
line showing a new system of indicating F 
“Dp , . ° . a 
the use of the pedal. By A. Rosenkranz 2 O | 205. —— Valse Scherzo in A major “ 





Lonpon: NOVELLO AND COMPANY, LimitTep. 
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IN BOUND VOLUMES. 


PIANOFORTE SOLOS. 
za, b BAC H, J. S.—48 Preludes and Fugues s (Ruthardt) 
A 20I— Short Preludes and Fugues and Inventions in 2 and 
ae 3 parts ee ee 
> French and E nglish Suites 


~¥ BEETHOVEN. .—32 § Sonatas. Vol. II. .. ; 
+ ¢ —— The same, in 3 Vols. Sup. Ed. each 
. =— Pieces (Rondos, &c.) .. 

— Concertos and Fz antasia, Op. § 80 a 
ds b —— Symphonies, complete in 2 Vols, each 
7 _— Album, in 1 Vol... ei “s é 
" BENDEL, F.—Op. 139. Au lac de Genéve Ss 

CHOPIN, F.—Pianoforte Works, in 3 Vols. each 
- Vol. I. 14 Waltzes ; 51 Mazurkas; 10 Polonaises; 


19 Nocturnes. 

Vol Il. Ballades; Impromptus ; Scherzos ; Fantasia ; 
Studies; Preludes ; Rondos. 

Vol. III. Sonatas; Berceuse ; Barcarolle ; Bolero, &c. ; 
Concertos ; Concert-Pieces. 

4 — Album. (32 Select Nineteen 


<3 «= —— Polonaises . 
= —— Nocturnes.. i 
96 — Scherzos and Fantasia - 


— Sonatas .. 
CLEMENTI. —Tausig. 
FIELD.—18 Nocturnes 
HAYDN.—12 Symphonies 

J JENSEN.—Op. 17. Wanderbilder 
«a,b KUHLAU.—19 Sonatinas 

- LISZT.—Hungarian Fantasia 


Gradus .. 


MENDELSSOHN. -Works: Vol. II. (Op. 5, 7) 14) 
16, 33. 72 ; . ee 

Mozart. —Variations 

—— 6 Symphonies 

RUBINSTEIN.—Album oe 

“ HUMANN.—C “omplete Works, in 5 Vi ols. each 


ta Vol. I. (Op. 68, 15, 124, 99, 18, 19, 82, 28). 
nb Vol. II. (Op. 6, 9, 21, 12, 16). 
od Vol. IV. (Op. 32, 72, 23, 111, 76, 126, &c.). 


ne Vol. V. (Op. 11, 22, 14, 54, 92, 134, and Op. ae 
a,b SINDING.—Op. 31. 6 Pieces (in 1 Vol.) ° 

b —— Op. 34. 6 Pieces (in 1 Vol.) oe ee 
WERER.—Complete Works 


na, b —— Sonatas, Pieces, &c. Concertstiick . 
Album 
G GRIEG.—Album. wee Bow “a oe cloth 
Poetic Tone-Pictures. Album Leaves. 
Lyric Pieces (Book IV.) 
— Album. Vol. II. cloth 
Humoresken. Lyric : Pieces(Book II1.). Holberg Suite. 
— Album. Vol. cloth 


Two Melodies. Northern Dances and I ’opular Songs. 
Sketches of Norwegian Life. 


— Peer Gynt Suites, Nos. I. and II. cloth 
PIANOFORTE DUETS. 


GRIEG.—Holberg Suite. Norwegian Dances.. 
wa HANDEL.—12 Organ Concertos. Vol. 
HAYDN.—12 Symphonies, in 1 Vol. : 
MOSZKOWSKI.—Spanish Dances - 
MOZART.—Original Compositions : 

—— 12 Symphonies. Vol. Il. (7—12) 
SCHUMAN N.—Original C agen 
—— 4 Symphonies = 
BRETHOVEN.—11 Overtures 
BELLINI—ROSSINI.—o Overtures. 

VIOLIN AND PI. \NOFOR’ TE. 

a BEETHOVEN.—1o Sonatas “* 

MOZART.—Sonatas 

SCHUBERT.—Sonatinas and Duets 

WEBER.—6 Sonatas .. 

TRIOS (PIANOFORTE, 
MENDELSSOHN. —Trios ee 
SCHU MANN.— Trios (Op. 63, 80, 110) 


fa, b 


VIOLIN, AND ae 


Quartets 
SONGS (ENGLISH AND GE RMAN “Worps). 
Vol. IIL. (No. 142 one each 
— Vol. IV. ° 
SONGS (GERMAN Worps). 
LIEDE — ANZ.—High, Medium, and Low... 
OS. 207 ta, 2071b, and 2071C¢). 


%2 «©6LIEDE RSC HATZ.—Vol. 


each 


ma MENDELSSOHN. —Songs, High 


od SCHUBERT.—Album I. Medium 
o et ” +» Low 

_ » IL High 

- “—— 9 »» Medium 
_ ae », Low ° 
_— Ill. High 


Medium 


” ” 


Medium 


2OW 


on - +», Low 
SCHUMANN.—Lieder Vol. I. 


30 BERLIOZ—STRAUSS.—Instrumentation (2 Vols.) 
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XUM 


PETERS EDITIONS 


VARTETS (PIANOFORTE, VIOLIN, VIOLA, AND 'Ci.t0). 
mm” ==MENDELSSOHN. 


s. d. 
7 6 
5 0 
6 6 
6 6 
6 6 
4 6 
6 6 
5 0 
5 0 
» 
7 o 
4 6 
3 9 
3 9 
3 9 
: i 
4 6 
3 6 
6 6 
6 3 
5 6 
5 6 
5 6 
+ 6 
6 6 
6 6 
7 ¢ 
7 6 
6 > 
7 °o 
3 6 
6 6 
6 6 
6 6 
5 6 
6 6 
6 6 
8 o 
6 6 
5 0 
6 6 
6 6 
4 6 
3 06 
10 0 
10 Oo 
9 («0 
40 
190 Oo 
6 

14 0 
60 
60 
6 6 
60 
60 
60 
6 0 
6 o 
60 
60 
6 6 
6 6 
6 6 
4 0 
40 
38 © 





EDITION NOVELLO. 


(CLASSICS, ROMANTICS 


MODERN COMPOSERS.) 
PIANOFORTE MUSIC. 
CHOOLS AND 








r2sc. ARENSKY, A.—Op. 42, No. 3. Etude in F 
127. BERGER, F.—First Steps wa 
128. —— Moto contrario. Study. - 
28. BE RGER, —r1o Selected Studies from Op. » 12 and 
Op. 22 (Taylor) < 
14. BERTINI, H.—31 Selected Studies from Op. 100, 
Op. 29, Op. 32 (Taylor) wa 
14A-C. —— z ~ same, in three books each 
206. —_— 134. 7 Selected Studies (Taylo r) ‘ - 
15 CLEMEN 1, M.—Gradus ad Parnassum. 24 Selected 
Studies (Tay k or) ; pa - ~ oe - 
15A-D. —— The same, in four books.. ea os .. each 
126, COENEN, W.-—6 Octave Studies .. os 
16. CRAMER, J. B.—s56 Selected Studies (T. aylor) - 
16A-E. —— The same, in five books.. ; each 
29. CZERNY, Cu.—Op. 139. 21 Short and Easy Studies 
(Taylor) ‘ és 5% a : 5 va 
18 —— Op. 299. School of Velocity. » Selected Studies 
(Taylor) = a Sa = 
18a-c. —— The same, in three books ; eac h 
10. _- Op. 335. Legato and Staccato. 10 Se le cted Studies 
wing “tay , os ‘ as a ee 
20. —— Op. 355. Ornamentation. 25 Selected Studies 
(Tay lor) : ae ia ; 
20A-B. - The same, in two books .. ‘ = ’ each 
21. Op. 599. First Instructor. 14 Selected "Studies 
(Taylor) ‘ , . _ - a “ 
17. —— Op. 636. (Preparatory to Op. 299.) 19 Selected 
Studies (Taylor) : 
208. —— Op. 718. 9 Selected Stud ies (1 left hand) (T: aylor) 
23A-B. —— Op. 740 (Op. 699). School of Finger dexterity. 
40 Se lected Studie s in 2 Vols. (Taylor) .. each 
24A-I The samme, in six books ae - 
129. - Op. 748. 13 Selected Exercises for small hands 
(Taylor) 
22. — Op. 834. New School of Velocity. 16 Selected 
Studies (Taylor) 
22A-8. —— The same, in two books each 
130. — Op. 849. Studies of Mechanisme. 15 Selected 
7 Studies (Taylor) R 
131. a Tu.—24 Selected 1 Studi ies from Op. and 
Op. 2 (Taylor) 
131A-( rhe same, in three books ach 
132. DUV E RNOY, J.—16 Selected Studies from Op. my poe 
i Op. 120 (Taylor) ee 
133 HELLER, Sr.—La Chasse (Wrist Study) 
13 HENSELT, A.—Op. 2, No. 5. (Sioiseau j'étais) 
: (W. de Pachmann) - 
135 — Op.2, No. 11. (Dors-tu, ma vie ?)(W. de Pachmann) 
136. = 3. (Poéme d’am« yur) (W. de Pachmann) 
137 — Op 5, No. 10. (Bonheur evanoui) (W. de Pachmann) 
138 KAL KBRE NNER, F.—Op. 20. 10 Selected Studies 
(Taylor) - 
139 17 Selected Studies from 1 Op. 108, Op. 126, Op. 169 
: (Taylor) , 
140. KRUG, A.—Op. 110. Studies 
140A. — Op. 110. PartI. Wrist Studies 
140B Op. 110. Part II. Exercises for facilitating Inde- 
pendence of the Fingers .. 3 P 
140C Yp. rio. Part III. Preliminary Studies in 
Playing Polyphonic Music . 
21 LEEDS, A. H.—My First Piano Lessons (for little 
pupils s) . . . oe ee 
207 LEMOINE, H.—Op. 37. 11 1 Selected Studies (Taylor) 
14! MAY r y Cu.—8 Selected Studies from Op. 31, Op. 55, 
Op. Op 21. (Taylor) 
68. ME NDELSSOHN. —Etude in F minor 
60. —— Op. 1048. 3 Studies (T. aylor) 
25. MOSCHELES, i. —Op. 70. 8 Selected Studies 
144. O'NEILL.—Exerci ises for the Weaker Fingers , 
145A-I - Melodious Technique, in two books .. each 
146. PAUER, E.—The Art of Pianoforte Playing 
147- ROSELLEN.—Op. 60. 6 Selected Studies (T. aylor) 
148. SCHMITT, Av.—Op. 16. 14 Selected Studies (Taylor) 
140. SCHMITT, J.—Op. 301. 6 Selected Studies (Taylor) 
26. STEIBELT, D. —Op. 7 78 13 Selected Studies (Taylor) 
»6A-B. —— The same, in two books .. each 
27 TAYLOR, FRANKLIN,.—11 Orig ginal Studies (from 
Progressive Studies) . es 
130A. — Double Scales. En ng slish Finge ring 
150B. — Thesame. Continental Fingering 
50C. —— Scales and Arpeggios 
— Progressive Studies.— See Special List. 
151 THALBERG, S.—Tremola (Taylor) , - 
209. TSCHAIKOWSKY, P.—Etude in G. Op. 40, No.1 
(Taylor). . . - 5 
152 WILLME RS, R.—2C ‘elebrated Studies. Op. 1, Nos. 6 
and 9 (Taylor). . : . °F 
153. WOLFF, E.—Op. 50. 7 Selected Studies (Taylor) 
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a 
NOVELLO’S HANDBOOKS FOR MUSICIANS. 


EDITED BY ERNEST NEWMAN. 


CHORAL TECHNIQUE & INTERPRETATIQ 
HENRY COWARD, 


Mus. Doc. Oxon. 





Published as a Net Book. Price, Cloth, gilt, Five Shillings net. 


THE TEACHING AND ACCOMPANIMENT 
OF PLAINSONG 


BY 


FRANCIS BURGESS. 


Published as a Net Book. 
Price, Cloth, gilt, Three Shillings and Sixpence net. 


THE MUSIC OF THE BIBLE 


With some account of the Development of Modern Musical Instruments from Ancient Types 
BY 
JOHN STAINER. 
New Edition, with Additional Illustrations and Supplementary Notes 
BY 


THE REV. F. W. GALPIN, M.A., F.L.S. 


Published as a Net Book. 


Price, Cloth, gilt, Five Shillings net. 


SONGS FROM THE 
PLAYS OF WILLIAM SHAKESPEARE 
With Dances and Incidental Music as sung and danced by the Bermondsey Guild of Play. 


WRITTEN AND COMPILED BY 


MRS. G. T. KIMMINS. 


Published as a Net Book. 
Price, Half Bound, Paper Sides, gilt top, Five Shillings net. 


Lonpon : NOVELLO AND COMPANY, Limitep. 

eat le aeneats cecal ginemnentinmanmmmngnan a. 

London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Sobo, W. 
Sold also by Simpxin, MarsHatt, Hamitton, Kent AND Co., Ltd., Paternoster Row, E.C.—Thursday, April 1, 1915- 
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it will be seen from the reports in our present issue 
dat the competition movement is by no means killed, 
ihough it must be admitted that it is maimed for a 
‘me. It is evident that individual competitors still 
ad it attractive to have their progress tested and 
mpared, and this is especially the case with the 
ung. All through this trying time we have pleaded 
or the continuance of the educational competitions 
or juniors. We learn with regret that it has been 
iecided to give up the West Sussex (Chichester) this | 
ar. Blackpool is seriously contemplating the hold- 
ng of its Festival on October 11 to 16. Hastings 
means to carry out the scheme announced for May 10 | 
12. The Irish Festivals at Belfast, Coleraine, and 
Sligo are to goon. Londonderry held its competition | 
n March. 


COMPETITIONS. | 
1915 not hitherto 


COMING 
Competitions to be held in 
imounced are as follows : 

Alberta Festival (Edmonton), Canada, May 25, 
26, 27. 

Stocksbridge, July 9, 10; Secretary, Mr. A. E. | 
Drabble, Holly Bush, Bolsterstone, near 
Sheffield. 


LONDONDERRY.—March, 2, 3, 4, 5, 6. | 
The entries here constituted a record for this centre. | 


The proceeds, after the payment of expenses, are to 
% handed to War funds, and it is hoped that a 
ubstantial sum will be thus contributed. Dr. Sinclair 
adjudicated, and during his visit gave an organ 
ecital on the new organ, by Hill, erected in the 
uildhall. His performance was much appreciated. | 
One of the most welcome features of the Festival was 
the playing of a Ladies’ string orchestra from Belfast, 
onducted by Miss Burnett. 





Cueorr Boys’ Soto. 
(a) ‘ My heart ever faithful’ (J. S. Bach). 
(6) ‘The Arethusa ’ (Shield). 
Jack Evans. 


Tests : 


Boys’ So1o. 
Test: ‘The Midshipmite’ (Stephen Adams). 
Walter Gailey. 
GIRLS’ SOLO. 
Test : ‘Where the Bee sucks’ (Arne). 
Laurie R. Boal. 
SOPRANO. 
Tests: (a) ‘Oh, had I Jubal’s lyre’ (Handel). 
_(6) ‘ Down in the Forest ’ (Landon Ronald). 
Miss E. Payne. 
MEZZO-SOPRANO. 
Tests: (2) ‘Knowest thou that dear land’ 
Thomas). 
_(6) ‘Wake up, my Nestling’ (Ed. German). 
Miss H. Thompson. 
CONTRALTO. 
Tests : (a) ‘Irish Lullaby’ (Hamilton Harty). 
(6) ‘ The Swimmer’ (Elgar). 
Miss Doran. 


(Ambroise 


No. 81. 


TENOR. 
(a) Recit. ‘ Lo, here my love’ 
Aria. ‘ Love in her eyes sits playing ’ (Handel). 
(4) ‘ My love’s an arbutus’ (Stanford). 
2nd. Mr. G. Braid and Mr. J. Burke. 
LARITONE. 
(a) ‘ The Outlaw’s song’ (Eric Coates). 
(6) ‘ Drake’s Drum’ (Stanford). 
Mr. J. Donnellan. 


Tests : 


Tests : 


BAss. 
(a2) ‘ The lover’s pledge’ (Strauss). 
(4) * Eldorado’ (Walthew). 
Mr, A. E. H. Gillespie. 


Tests : 


PIANOFORTE (Senior). 
(a) Sonata No. 2, G minor (Op. 22), Ist movement 
(Schumann). 
(4) ‘Si oiseau j’etais’ (Adolphe Henselt). 
(c) Sight-test. 
Mr. Jack M’Keown. 
VIOLIN (Senior). 

(a) Adagio from Concerto No. 11, in G (Spohr). 
(6) Romance et Bolero (Op. 50, in A) (Charles 

Dancla). 
(c) Sight-test. 
Miss Keem M’Endoo. 


Tests : 


Tests : 


VIOLONCELLO. 
(a) Allegro Appassionato (Op. 43) (Saint-Saéns). 
(4) Tarantelle (Op. 23) (W. H. Squire). 
(c) Sight-test. 
Miss Angela Loughrey. 


Tests : 


PIANOFORTE, VIOLIN AND ’CELLO. 
Test: Trio No. 2 (Allegro Moderato, p. 91 
(Schubert). 
Ballycastle Instrumental Trio. 


to end) 


ORCHESTRA (String). 
(a) Serenade in G, for strings (Mozart). 
(6) Own selection. 
Ladies’ String Orchestra, Belfast. 
JUVENILE CHOIRS. 
Tests: (a) ‘ Lullaby’ (J. L. Roeckel). 
(6) ‘The ride of the witch’ (Charles Wood). 
(c) Sight-test. 
Mrs. Whale’s Juvenile Choir, Belfast. 


Tests : 


NATIONAL SCHOOL CuorrRs (Large). 
Tests: (a) ‘Song of the Japanese dwarf tree’ (Granville 
Bantock). 
(6) ‘ Drake’s Drum’ (Coleridge-Taylor). 
(c) Sight-test. 
Ebrington No. 1 Choir (Mr. Boyd). 


NATIONAL ScHoor CuHorrs (Small). 
Tests: (a) ‘ Mother Tabbyskins’ (W. Elliott). 
(4) ‘ The carrion crow’ (F. Muspratt). 
(c) Sight-test. 
Myroe National School (Miss Isobel Whyte). 
LADIES’ CHOIRS. 
Tests: (a) ‘ There is a garden in her face’ (John Ireland). 
(4) ‘ The call of the morning’ (A. J. Silver). 
(c) Sight-test. 
Mrs. Whale’s Ladies’ Choir. 
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Tests 


MALE CHOIRS. 
(a) ‘ The peaceful lake’ (Schumann). 
(6) ‘ Joy to the victors’ (Arthur Sullivan). 
(c) Sight-test. 
Derry Glee and Madrigal Society. 


MIxep-Vorce Cuorrs (Large). 
(a) ‘ Dead in the Sierras’ (Coleridge-Taylor). 
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(4) ‘When summer’s merry days come in’ 
(E. T. Davies). 
(c) Sight-test. 
The Maiden City Choir, Derry. 
MIXEpD-Vorce CuHorrs (Small). 
: (a) *‘ The fortune-teller’s song’ (Eaton Faning). 
(4) ‘Oh, my love’s like a red, red _ rose’! 


(C. M. Garrett). 
(c) Sight-test. 


The Omagh Mixed-Voice Choir (Mr. S. P. B. Smith). 


LADIEs’ CHOIRS. 
(a) ‘ Weep on the rocks’ (Brahms). 
(4) * Now is the month of Maying’ (Alfred Silver). 
(c) Sight-test. 


The Maiden City Ladies’ Choir (Mr. S. P. B. Smith). 


MALE CHnorRs. 
: (2) * The linden blossom’ (W. von Moellendorif). 
(6) ‘ The hag’ (S. E. Lovatt). 
(c) Sight-test. 
The Maiden City Male Choir (Mr. S. P. B. Smith). 

CuuRCH Cuorrs (A). 

(a) Anthem, ‘Cast me not away’ (C. L. Williams). 
(6) Hymn, ‘ The saints of God’ (Sir J. Stainer). 
3allycastle Church Choir. 


OUTH AND WEST LONDON MUSICAL 


FESTIVAL.—March 6 to 13. 


This Festival was courageously carried through and 
success 


was marked. The adjudicators were 
1. R. Bird, Mr. E. T. Cook, Mr. T. J. Crawford, 


Mr. Harry Farjeon, Mr. Allen Gill, Mr. Alfred Gibson, 
Charles 
Warriner. 
follows: 


and 
as 


Macpherson, Dr. F. G. Shinn, 
Some of the chief results were 


Girts’ SOLo. 
* Bed-time ’ (Percy Bowie). 
Guilleret Gwenllian. 
Under 16. 
: * May dew’ (Sterndale Bennett) 
Gladys James. 
Boys’ Soo. 
* My heart ever faithful.’ 
Divided between Cecil Merritt and Bertram Siems. 
PIANOFORTE (14 and 15). 
s: (a) ‘Puck’ (E. L. Bainton). 
(6) Three-part invention in E minor (Bach). 
Irene Hasler Browne. 
PIANOFORTE (16 and 17). 
: * Rondeau a la Polonaise’ (Sterndale Bennett). 
Sybil Bagnall. 


PIANOFORTE (Seniors). 
(a) * Dream visions’ (Schumann). 
(4) * Prelude in G minor’ (Rachmaninov). 
Mary C. Stevens. 
PIANOFORTE (13 years). 
: (a) Presto (last Movement from Sonata No. 
in F) (Haydn). 
(6) Mazurka in A minor (Chopin). 
\udrey Hurst. 


13, 


VIOLIN (over 13, under 15). 
* Sarabande and Allegretto’ (Corelli-Kreisler). 


William Tookey. 








VIOLIN (Senior). 
: (a) ‘Chanson d’Amour’ (Theodore Holla 
(6) * Mazurka’ (Drdla). 
Miss Doris Ashton Ball. 
PIANOFORTE AND VIOLIN Duvet, 


id), 


Test : ‘Sonata in A minor’ (First Movement) (Schomg, 
Chilton Griffin and Jean Butt. 
ScHOOL ORCHESTRAS, 
Test : ‘ Norwegian Suite’ (Hubert Bath). 
Brandlehow Road School Orchestra (Mr. Thois 
STRING ORCHESTRAS. 
Test : Ballet Suite, ‘ Idomeneo’ (Mozart). 
Balham School of Music Orchestra (Signor Covie 
SOPRANO. 
Test : ‘ Spring had come’ (‘ Hiawatha’) (Coleridge-Tayjy 
Miss Cecil Rough. 
MEZZO-SOPRANO. 
Test : ‘ The unforeseen’ (Cyril Scott). 
Miss Kathleen Stone Wigg. 
CONTRALTO. 
Test : ‘Oh, soft was the song ’ (Elgar). 
Miss Vera Colls. 
TENOR. 
Test : ‘I made thee mine’ (Ernest Austin). 
Mr. William Foakes Brown. 
BARITONE. 
Test: ‘Arm, arm, ye brave’ (‘Judas Maccabzeus’)(Hani: 
Mr. Arnold Stoker. 
Bass. 
Test: * The song of Hybrias the Cretan’ (J. W. Eli 
Mr. John S. Emms. 
ELEMENTARY SCHOOL CHoiIRs (Girls). 
(a) Two-part song, ‘ Robin, sweet robin’ 
(Granville Bantock). 
(4) Two-part song, ‘ Twelve by the Clock’ 
(Charles H. Lloyd). 
(c) Ear-test and unison sight-test. 
Merton Road L.C.C. School, Wandsworth (Mis 
A. Forrest). 
ELEMENTARY SCHOOL CuHorks (Boys). 
(2) Two-part song, ‘Song of the Dunes’ (Charles 
H. Lloyd). pets 
(6) Two-part song, ‘ The song of the gale’ (Myle 
B. Foster). 
(c) Ear-test and unison sight-test. 
Kilmorie Road L.C.C. School, Forest Hill (Mr 
O. Roberts). 
CHOIRS FROM GIRLS’ CLUBS. 
Tests : (a) Two-part song, ‘Song of the Fairies’ (J. ! 


Tests : 


Tests : 


Attwater). nee 
(6) Chorus for s.s.a., ‘In a garden’ (9. ! 
Waddington). 


Marylebone Social Girls’ Club (Miss Reed). 
CHOIRS OF EQUAL VOICEs. 
(a) Two-part song, ‘Oh, Sweet Content’ (C. 
Stanford). - 
(6) Two-part song, ‘Should he upbrad (A 
Madeley Richardson). 


Tests : V 


The Rothschild’s Senior Girls’ Singing Clas (Mr. 


Thompson). 
LADIES’ CHOIRS. 


Tests : (a) Three-part song, ‘ From the green heart of th 


waters ’ (Coleridge-Taylor). ee" 
(6) Four-part chorus, ‘ The Lord is my Shepherd 
(Schubert). 
Mrs. Mary Layton’s Choir. 
CuurcH Cuorrs (Men and Boys). 
Tests: (a) Anthem, ‘ The Lord is loving unto every ™ 
(George M. Garrett). 
(6) Hymn, ‘ The Lord of Hosts our K:ag 
tune ‘ Bishopgarth’ (Arthur Sullivan). 
St. Paul’s Church, Wimbledon (Mr. G. H. Dean) 
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SouTH OF THE THAMES CHORAL COMPETITION. 

deine (a) ‘ As torrents in summer ’ (Elgar). 

o (6) ‘The three Knights’ (Edward German). 
*Clapham High Street Choir (Mr. Wesley Hammet). 
*Brixton Musical Society (Mr. Frederick Williams). 

* ast divided. 

tug MustcIANS’ COMPANY COMPETITION FOR CHURCH 

sia CHOIRS. 

Tests: (2) Anthem, ‘ O Lord my God’ (Wesley). 


()‘Then round about the starry Throne’ 
(Handel). 
Vineyard Congregational Church, Richmond (Mrs. 


Lyne). 
OPEN CLASS. 
(The Daily Zelegraph Choral Championship. ) 
Tests: (a) Madrigal, ‘ Ye that do live in pleasures plenty 
(John Wilbye). 
(4) Part-song ‘The 
Taylor). 
Willesden District Choir (Mr. S. W. Chuckerbutty). 
KIMBER COMPETITION CHORAL 
SOCIETIES. 
Tests: (2) Madrigal ‘O that the learned poets’ (Orlando 
Gibbons). 
(6) Part-song, * Who is Sylvia ?’ (Edward German). 
Essendine Choir, Paddington (Mr. Wm. Kendall). 


Lee Shore’ (Coleridge- 


tus SIR HENRY FOR 


STRATFORD AND EAST LONDON MUSICAL 
FESTIVAL.—March 13 to 20. 


The determination to hold this Competition met 
vith a remarkably successful response, a fact that 
ould hearten other centres in the country. Stratford 
as always specialised in individual testing, especially 
1 junior pianoforte playing, and as this section of the 
mmunity is not affected by the War things have 
pt their normal course. The entries numbered 
oy. The adjudicators were Mr. James Bates, 
Mr. Oscar Beringer, Mr. Frederick Corder, Mr. 
Emest Fowles, Mr. Allen Gill, Mr. Edward Iles, 
Mr. Joseph _Ivimey, Mr. George Oakey, Mr. Daniel 
Price, and Dr. H. W. Richards. 


Some of the results were as follows : 





PIANOFORTE (12 years). 
Tests: ‘ L’harmonie des anges’ (Burgmiiller, Op. 100). 
‘Fairy dance,’ No. 4 of Lyric Pieces (Grieg). 
Samuel R. H. Drake. 
PIANOFORTE (Gold Medal class). 
Test: ‘Deuxiéme Ballade’ in F (Chopin, Op. 38). 
Miss Hilda Klein. 
SOPRANO. 
Test: ‘A Spring morning’ (H. Lane Wilson). 
Miss Dorothy Riche. 
MEZzzO-SOPRANO. 
Test: ‘Softly awakes my heart’ (C. Saint-Saéns). 
Miss Muriel Macgregor. 
TENOR. 
Test: ‘Love me, if I live’ (Sir F. 11. Cowen). 
Mr. Anthony Bennett. 
BARITONE. 
Test: ‘ The pipes of Pan’ (Sir Edward Elgar). 
Mr. Cyril C. J. Whipps. 
BARITONE OR Bass (Cpen). 
Test : ‘Arm, arm, ye brave ’ (Handel). 
Mr. Harry Gibson. 
Bass. 
Test : Onaway, awake, beloved ’ (Sir F. H. Cowen). 


Yorkshire. 
there was considerable activity in other sections. 
course of his remarks Dr. Walford Davies, the adjudicator, 
said that some people objected to the holding of these 
Festivals during the War. 
formances were an answer. 
of them wanted to-dance and make merry at this time, 





Mr. Arthur Belling. 








but. singularly enough two works named, perhaps of all 


ELEMENTARY SCHOOL CuiorRs (Boys). 
Test: ‘Sing we and chaunt it’ (C. E. Miller). 
Highlands School, Ilford (Mr. G. W. Baker). 
MEN’s Cuoirs (Open). 
Tests: ‘Yea, cast me from heights of the mountains’ 
(Elgar). 
‘ King’s messenger ’ (Granville Bantock). 
Mr. G. Day-Winter’s Men’s Choir. 
Cuora Societies (Dazly Chronicle Challenge Shield). 
Test: ‘A Federal song’ (Edgar L. Bainton). 
Mansfield House Choral Society (Mr. C. Ernest Coward). 
MIXED-VOICE CHOIRS. 
(The Daily Telegraph Challenge Shield). 
Tests: ‘ The Vesper Bell’ (Montague F. Phillips). 
‘England, my England’ (Ernest A. Dick). 
Mr. G. Day-Winter’s Choir. 
STRING ORCHESTRAS. 
‘ Folk-Tune and Fiddle Dance’ (Percy E. Fletcher). 
Music Orchestra (Mr. 


Test : 
Metropolitan Academy 
Frederick Simmons). 


of 


LADIES’ CHOIRS. 
Tests: ‘ Encinctured with a twine of leaves’ (Coleridge- 
Taylor). 
‘Storm song’ (Cyril Jenkins). 
Madame Grace Day-Winter’s Choir. 
ScHoot Cuorrs (Girls). 
U phall School, Ilford. 
ScHoo. Cuorrs (Girls) (Challenge). 
Balaam Street, Plaistow. 
ScuHoo. Cuorrs (Boys) (Challenge). 
Tests : ‘ Winds gently whisper’ (J. Whittaker). 
Three-part (own-choice). 
Grange Road School, Plaistow. 
Giris’ CLus CHOIRS. 
Tests: ‘Soldier, rest’ (James Thomson). 
Two-part (own-choice). 
Hoxton Working Girls’ Club. 
CuHorrs OF EQuaL Voices (Shield). 
Forest Gate Junior Choir. 
Metropolitan Academy of Music. 
CuurRcH CHorrs (Mixed Voices). 
Tests: ‘The Lord hear thee’ (John Blow). 
A Hymn for use in War-time. 
Plashet Park Congregational Church, East Ham. 


Soprano (Gold Medal). 
Test: ‘ The Lord is my light’ (Frances Allitsen). 
Miss Marjorie Bowen. 
CONTRALTO. 
Test : ‘Sink, red sun’ (Teresa del Riego). 
Miss Edith Bartlett. 


ELEMENTARY SCHOOL CuorrRs (Girls) (Challenge Class). 


* Serenade’ (B. Luard-Selby). 
Three-part (own-choice). 
Davies Lane Girls’ School, Leytonstone. 


Tests : 


SWALEDALE TOURNAMENT.—March 17, 18. 

This event was held as usual, this time at Northallerton, 
Although the choral entries were not numerous, 
In the 


To that objection these per- 
Of course, he added, none 
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others, reflected the mood which was upon Europe at this 
It was marvellous how music epitomised our 
deepest feelings. It was the musician’s privilege to put 
into language which was universal sorrows and joys which 
were universal. 
That he was not in a downcast mood was evident from his 
illustrating one of his criticisms by quoting (or did he make 
it himself ?) the following limerick : 
There was a young lady of Rio, 
Who tried to play Hummels Grand Trio ; 
Her technique was scanty, 
So she played it andante, 
Instead of adlegro con brio. 


moment. 


The chief results were as follows : 
PIANOFORTE PLAYING. 
(For competitors under 16 years of age.) 
Ist. Violet Castell. 
2nd. Louie Todd. 
VIOLIN PLAYING. 
(For competitors under 16 years of age.) 
Ist and certificate for sight-reading. FE. 
Cass SIGHT-SINGING. 
Northallerton. 


Grainger. 


Two-Part Sona. 
(For Girls under 17 years of age). 
a J Northallerton. 
* | Miss Yeoman’s Class. 
SOLO FOR Boys. 
‘Come, happy Spring’ (Giordani). 
W. Johnson. 


Test : 

Ist. 
Two-Part Sone. 
(For Boys under 16.) 

Tesc: ‘A bird song’ (Roland Rogers). 

Northallerton Church of England School. 

Unison SonG. 
* The Arethusa’ and Round. 


Northallerton. 
Brompton No. II. 


Tests : 
Ist. 
2nd. 

PIANOFORTE PLAYING 
Prelude in G minor (Bach). 


(Adults). 
Tests : 
Prelude in C sharp minor (Rachmaninov). 

Miss G. J. Harkness, Leeming. 


TRIO FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
Test: No. 1, Op. 70 (Beethoven). 

‘The Rebecks’ (Miss Walker, Northallerton: Miss 
Winnie Connell, Danby Wiske ; and Mr. Cow; per, 
Northallerton). 

STRING QUARTET. 
Test: No. 11, in D minor (Schubert). 
‘The Rahocks” (Miss Winnie Connell, Mr. Steedman, 
Miss Kerr Smith, and Mr. Cowper). 
VIOLIN AND PIANOFORTE SONATA. 
Sonata in F major, Op. 8 (Grieg). 
Miss M. Tweedy and Miss Connell. 


ANTHEM, 


Test : 


HYMN, AND CHANTING, 
(For village church or chapel choirs which have never before 
competed, or gained a first-prize. ) 
Yafforth Church Choir. 
ANTHEM, HYMN, AND CHANTING. 

(For village church or chapel choirs.) 

Aldborough 
Choir. 


(near Boroughbridge) Parish Church 


3Ass SOLO. 


Test : ‘ The Old Superb ’ (Sir Charles Stanford). 


Mr. G. S. Townsend. 
MIXED CHOIRS. 
Test : Russian National Anthem. 


REVIEW—ApRIL 1, 1915 


TENOR SOLO. 


Test : ‘ Where’er you walk ’ (Handel). 
last. Mr. T. Layt, Ingleby Greenhow. 


COMPOSITION, SONG. 
Mr. Charles Brown, Brompton. 
CHORAL OR GLEE CLUBs, 
(In villages with a population of under 1,500 
Test : ‘ The March of the Cameron Men.’ 
Catterick, who were also awarded the (hy). 
Shield for sight-reading. 


LONDON GIRLS’ CLUB UNION.—Mard » 


The 28th annual Singing Competition was held ys, 
City of London Schools. 
ADVANCED DIVISION. 


Tests : (a) ‘ Flow down, cold rivulet’ (B. Luards 

) * Song of the Shoemakers’ (Von Hols 

Marks. 
(a) (4) Sight 
St. Mary’s (Mr. George Grace) 70 72 = 
Hoxton (Miss R. A. Dixon)... 66 77 4g= 
Eton Mission (Mr. Ernest Hodgson) 72 68 25- 
Soho (Mr. George Grace) 64 68 2 
Walworth (Miss Ryan) eee oo Of 67 22 
Passmore Edwards (Mr. Wm. 
Holmes) ... ses 62 67 2-= 
INTERMEDIATE DIVISION. 





| Test: ‘ Piper’s Song,’ (Rutland Boughton). 
Marks. 
Sighc 
. Ursula (Mr. W. Holmes) 81 98 = 
nes (Mr. Filmer Rook) ‘ii 75 95= 
West Central (Mr. Harvey Grace) 70 97 = 
Upper Chelsea (Miss F orbes} 68 98 = 
| Rugby (Miss Marion Dykes Spicer) 74 90 = Ify 
| St. Alphege (Miss Gwynedd seit 64 96 = 
Sutton (Mrs. Crosland) 66 25 


The adjudicators were Mr. Dan Price (prepared 
and Mr. Stanley Stubbs (sight-singing). The ¢ 
choirs in the Advanced division sang the two test 
under Mr. Stanley Stubbs. 






FEDERATION OF WORKING GIRLS’ CLUBS 
(LONDON).—March 20, 


This Competition was held in the Holborn Town Ha 
The following were the results : 


ADVANCED CL ass (Singing and Sight- Reading). 


Tests: Folk-song, ‘Green Broom’ (Sharp’s Folk-Songs 
Novello’s Series). Ys 
Three-part, ‘Rest thee on this mossy pulow 
(Henry Smart). ; . 
(a.) (0) Lota 
St. John’s, Hoxton ... 76 868 = I 
Welcome, E.C. wae oi So 80 = 10 
Whitefield’s, W.C. ... eas 33 79 = 102 
Ist. St. Philip’s, Bethnal Green... 84 84 = 10 
3rd. 3arnsbury - a 84 79 = 163 
St. Andrew’s, Chelsea 67 61 = 12 
St. Gabriel’s, Pimlico 80 68 = 
Sunbeam, Bermondsey __... S& 62 
2nd. Hesper, Battersea 88  adeele> 
Victoria, Walthamstow 77 60 13 
St. Brigid’s, Hammersmith 85 75 10 


The Countess of Portsmouth was in the chair, and 

adjudicators were Dr. McNaught (prepared songs) 4 
Miss Shepard (sight-reading). 
The 20th Annual Eisteddfod was hel! on February 25* 
Widnes, and attracted a large number o' competitors. The 
Highfield Male Choir, Runcorn (Mr. Weedall) won the 
chief choral prize. The prize for mixed voices went to the 
Wesley Choir, Widnes. The standard of solo-singing "8 





Zion Congregational Church Choir, Northallerton. 


exceptionally high. Dr. Caradog Roberts adjudicated. 
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EXTRA SUPPLEMENT. 


NOVELLO’S OCTAVO ANTHEMS. 


CAST ME NOT AWAY 


ANTHEM FOR LENTEN OR GENERAL USE. 


ibe Musical limes 


No. 841. 


COMPOSED BY 


C. LEE WILLIAMS. 


Psalm li. 11, 12, 17, 18 


(Bible Version.) 





















































April 1, 1915. 


Price 2d. 
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